
TET cum TRT -2018 

HINDUSTANI MUSIC  
GK and CURRENT AFFAIRS 

 

1. King Asoka sent his son and daughter to this place to spread the 
teachings of Buddha. 

 1. Burma 

 2. Sri Lanka 
 3. China 
 4. Afghanistan 

 nXËÅ£�&�T Ôáq Å£�eÖsÁT&�T, Å£�eÖÂsïqT �T<�TÆ� uË<ó�q\ y�«|¾ï ¿=sÁÅ£�  

� <ûXøeTTqÅ£� |�+�|qT 

 1. �sÁ� 

 2. l\+¿£ 

 3. #îÕH� 

 4. �|��é�kÍïH� 
 

2. Ramcharitmanas was written by 

 1. Tulsidas 
 2. Kabir 
 3. Surdas  
 4. Gurunanak 

 s�eT#á]ÔáeÖqdt ç>·+<�̧¿£sÁï 

 1. ÔáT\dÓ<�dt 

 2. ¿£;sY 

 3. d�ÖsY<�dt 

 4. >·TsÁTH�q¿ù 
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3. The Big Bang theory was proposed by 

 1. Kepler 

 2. Ptolemy 

 3. Georges Lemaitre 

 4. Einstein 

 _>´ u²«+>´ d¾<�Æ+ÔáeTTqT ç|�ÜbÍ~+ºqy�sÁT 

 1. Â¿|�¢sY 

 2. {ËýÉ$T 

 3. C²Âs̈dt ýÉyîTç{¡ 

 4. ×H�dÓ¼H� 

 

 

4. The leading cotton producer in the world is 

 1. Japan 

 2. USA 

 3. Canada  

 4. China 

 ç|�|�+#á+ýË Â¿\¢ |�Üï �ÔáÎÜïýË eTT+<�Tq�y�sÁT 

 1. ÈbÍH� 

 2. jáTTmdtm 

 3. Â¿q&� 

 4. #îÕH� 
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5. »Sahastra Seema Balµ is guarding this part since 2001 

 1. Indo - Pakistan 

 2. Indo - Nepal 

 3. Indo - China  

 4. Indo - Bangladesh 

 »d�V�²çd�ï dÓeT �ýÙµ � çbÍ+Ô��� 2001 qT+&� ¿±bÍ&�TÔÃ+~ 

 1. �+&Ã ` bÍ¿ìkÍïH� 

 2. �+&Ã ` HûbÍýÙ 

 3. �+&Ã ` #îÕH� 

 4. �+&Ã ` �+>±¢<ûXÙ 

 

6. The objective of 12th five year plan is  

 1. Improvement of Agriculture 

 2. Development of Heavy Industries 

 3. Removal of Poverty and unemployment 

 4. Improvement in the Economic and Social Conditions of 
our People 

 12e |�+#áesÁü ç|�D²[¿£ \¿£�«+ 

 1. e«ekÍjáÖ�� n_óe�~Æ #ûjáT&�+ 

 2. uó²¯|�]çXøeT\qT n_óe�~Æ #ûjáT&�+ 

 3. �|<�]¿£+, �sÁT<Ã«>· �sÁÖ�\q 

 4. eTq ç|�È\ �]�¿£, kÍ+|�¾T¿£ |�]d¾�ÔáT\qT yîTsÁT>·T|�sÁ#á&�+ 

 

 

 

Main
Oval

Main
Oval

Main
Oval

Main
Oval



7. The expanded form of NHDP 

 1. National Highways Development Project 

 2. National Heritage Development Project 

 3. National Horticulture Development Project  

 4. National Heavy Industries Development Project 

 NHDP $d�ïsÁD sÁÖ|�+ 

 1. Hûw�qýÙ �VÕ²yûdt &îe\|tyîT+{Ù çbÍCÉÅ£�¼ 

 2. Hûw�qýÙ �V²]fñCÙ &îe\|tyîT+{Ù çbÍCÉÅ£�¼ 

 3. Hûw�qýÙ V�ä ¼̄¿£\ÌsY &îe\|tyîT+{Ù çbÍCÉÅ£�¼ 

 4. Hûw�qýÙ �V²M �+&�çdÓ¼dt &îe\|tyîT+{Ù çbÍCÉÅ£�¼ 

 

 

 

8. The number of districts where Adolescent Girls scheme is 
operational across the country  

 <ûXøy�«|�ï+>± ¿�eÖsÁ u²*¿£\ ¿=sÁÅ£� @s�ÎfÉ®q dÓØeTT neTý�ÔáTq� �ý²¢\  

d�+K« 

 1. 305  

 2. 405  

 3. 205  

 4. 200  
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9. The Chief of Army Staff at present in Indian Army is 

 1. General Dalbir Singh 

 2. General Bipin Rawat 

 3. General Bikram Singh  

 4. General VR Singh 
 

 uó²sÁÔá �¯� ç|�d�TïÔá N|�t �|�t �¯� kÍ¼|�t 

 1. ÈqsÁýÙ <�ýÙ;sY d¾+>´ 

 2. ÈqsÁýÙ _|¾H� s�eÔY 

 3. ÈqsÁýÙ _ç¿£y�T d¾+>´ 

 4. ÈqsÁýÙ $.�sY. d¾+>´ 

 

10. Minister of Health and Family Welfare in the Union Cabinet at 
present is 

 1. Sri Ravi Shankar Prasad 

 2. Sri Ananth Kumar 

 3. Smt. Maneka Sanjay Gandhi  

 4. Sri Jagath Prakash Nadda 

 ç|�d�TïÔá �sÃ>·« eT]jáTT Å£�³T+� d�+¹¿�eT XæK ¹¿+ç<�eT+çÜ 

 1. l sÁ$ Xø+¿£sY ç|�kÍ<� 

 2. l nq+ÔY Å£�eÖsY 

 3. leTÜ eTHû¿£ d�+ÈjYT >±+~ó 

 4. l È>·ÔY ç|�¿±wt q&�¦ 
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PERSPECTIVES IN EDUCATION 

 

11. “Vocationalizing secondary education and increasing facilities for 
part-time education” are recommended by   

 1. Secondary Education Commission 1952-53 

 2. National Policy on Education 1986 

 3. Indian Education Commission 1964-66  

 4. University Education Commission 1948 

 »»eÖ<ó�«$T¿£ $<�«qT e�Üï|�sÁ $<�« #ûjáT{²�� eT]jáTT bÍsY¼fÉ®+ $<�«¿Ãd�+  

kå¿£s�«\qT �|+#á{²��µµ d¾b�ÍsÁd�T #ûd¾q~ 

 1. eÖ<ó�«$T¿£ $<�« ¿£$Tw�H� 1952`53 

 2. C²rjáT $<�«$<ó�q+ 1986 

 3. uó²sÁrjáT $<�« ¿£$Tw�H� 1964`66 

 4. $XøÇ$<�«\jáT $<�« ¿£$Tw�H� 1948 

 

12. This committee recommended that “Homework should be banned 
for classes I to V” 

 1. Ishwarbhai Patel Review Committee 1977 

 2. Sargent Report 1944 

 3. Woods Despatch 1854  

 4. National Policy on Education 1986 

 � ç¿ì+~ y��ýË “I qT+&� V ÔásÁ>·Ü esÁÅ£� �+{ì|��� ��w~ó+#áeT�”  
d�Öº+ºq ¿£$T{¡ 

 1. �XøÇ¯uó²sTT |�fñýÙ d�MT¿£� ¿£$T{¡ 1977 

 2. kÍsÁ̈+{Ù ]bþsY¼ 1944 

 3. �&�à &�kÍÎ#Y 1854 

 4. C²rjáT $<�« $<ó�q+ 1986 
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13. This statement does not emphasize on the need of in-service 
education for teachers 

 1. Improvement of competence of teachers 

 2. Education of the educators 

 3. Educational extension  

 4. Adequacy of pre-service training provided to teachers 

 � ç¿ì+~ y��ýË �bÍ<ó�«jáTT\Å£� e�Ôá«+ÔásÁ ¥¿£�D ned�sÁeT� H=¿ìØ  

#î|�Î� y�¿£«+    

 1. �bÍ<ó�«jáTT\ kÍeTs��«�� yîTsÁT>·T|�sÁT#áT³ 

 2. $<�«yûÔáï\Å£� $<�« 

 3. $<�« bõ&�Ð+|�Ú (Educational extension) 

 4. �bÍ<ó�«jáTT\Å£� e�Üï|�PsÁáÇ ¥¿£�DqT ÔáÐq+Ôá @s�Î³T #ûjáT&�+ 

 

14. One of the following was started for the improvement of teachers 
who were in the teaching profession 

 1. Wood’s Despatch 1854 

 2. Secondary Education Commission 1952-53 

 3. Ishwarbhai Patel Review committee 1977  

 4. Indian Education Commission 1964-66 

 � ç¿ì+~ y��ýË �bÍ<ó�«jáT e�ÜïýË �q� �bÍ<ó�«jáTT\ $¿±d�+ ¿Ãd�+  

çbÍsÁ+_ó+ºq~   

 1. �&�à &�kÍÎ#Y 1854 

 2. eÖ<ó�«$T¿£ $<�« ¿£MTw�H� 1952`53 

 3. �XøÇ¯uó²jYT |�fñýÙ ]eP« ¿£$T{¡ 1977 

 4. uó²sÁrjáT $<�« ¿£MTw�H� 1964`66  
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15. This is not an ethical dimension of democratic education 

 1. Dignity of the individual 

 2. Good citizenship 

 3. Isolation of individual for intrapersonal development  

 4. Character and intelligence to form judgments 

 � ç¿ì+~ y��ýË ç|�C²kÍÇ$T¿£ $<�« jîTT¿£Ø HîÕÜ¿£ <��¿ÃØD+ ¿±�~   

 1. e«¿ìï >�sÁe+ 

 2. eT+º båsÁd�ÔáÇ+ 

 3. e«¿ìï n+ÔásÁZÔá (intrapersonal) n_óe�~Æ ¿Ãd�+ e«¿ìï�  

ÿ+³]>± e~ýñjáT³+   

 4. e«¿ìïÔáÇ+ eT]jáTT ç|�Èã �<ó�sÁ+>± �sÁ�jáÖ\T rd�T¿Ãe³+ 

 

16. This is not a kind of lowest value. 

 1. Child’s natural inclination to play 

 2. Child’s use of creativity to write a poem 

 3. Child’s love for colour and rhythm  

 4. Child’s keenness to handle things 

 �~ �eT�kÍ�sTT $\Te ¿±<�T  

 1. �³\ |�³¢ u²\\ d�V�²ÈyîT®q �d�¿ìï 

 2. |¾\¢\T y�] d��ÈH�Ôá�¿£ÔáqT $�jîÖÐ+º ¿£$Ôá\T çy�jáT³+ 

 3. sÁ+>·T\T eT]jáTT \jáT�<�ÆÔá�|Õ |¾\¢\Å£� >·\ ç�|eT 

 4. d�T�¥Ôá <��w¾¼ÔÃ |¾\¢\T |�qT\qT �sÁÇV¾²+#áT³  
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17. The Right to Information Act gives the citizens right to access to 
information held by a public authority which includes the following 
except: 

 1. Inspect work, documents, records 
 2. Take notes, extracts or certified copies of documents or  

records 

 3. Obtain photographs, documents from an individual  
 4. Obtain information in the form of diskettes, floppies, tapes, 

video cassettes 

 d�eÖ#�sÁ V�²Å£�Ø #á³¼+ � ç¿ì+~ y��ýË ÿ¿£ $w�jáT+ $TqV�ä  

båsÁT\+<�]¿¡ ç|�C²~ó¿±]¿£ d�eÖ#�s��� bõ+<û V�²Å£�Ø ¿£*Îd�Tï+~. n~...   

 1. |��rsÁTqT, |�çÔ�\qT eT]jáTT ]¿±sÁT¦\qT Ôá�F#ûjáTT³ 

 2. &�Å£�«yîT+³T\ d�]¼�|�Õ&� ¿±|Ó\T eT]jáTT ]¿±sY¦\T qT+º  

d�eÖ#�s��� rd�T¿Ãe³+ 

 3. e«¿ìï qT+º b�õ{Ë\qT &�Å£�«yîT+³T\qT bõ+<�³+ 

 4. &��dØ³T¢, bÍ¢|Ó\T, fñ|�Ú\ eT]jáTT M&�jîÖ ¿±«�d³¢ sÁÖ|�+ýË  

d�eÖ#�s��� bõ+<�³+  
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18. “No Child shall be required to pass any Board examination till 
completion of elementary education and every child completing his 
elementary education shall be awarded a certificate.” is a clause in 
this chapter of Right to Free and Compulsory Education Act 2009 

 1. Chapter V- Curriculum and completion of Elementary 
education 

 2. Chapter VI- Protection of Rights of Children 
 3. Chapter IV- Responsibilities of Schools and Teachers  
 4. Chapter II- Right to free and compulsory education 

 »»m*yîT+³¯ $<�« |�PsÁïjûT«esÁÅ£� @ ¥Xø�eP, m³Te+{ì uËsÁT¦ |�̄ ¿£�ýË  

�rïsÁT�\T ny�Ç*àq ned�sÁ+ ýñ<�T eT]jáTT m*yîT+³¯ $<�« |�P]ï #ûd¾q  

ç|�Ü $<�«]�¿¡ ÿ¿£ d�]¼|�¾¹¿{Ù �eÇ�&�TÔáT+~µµ, nHû ��+<ó�q �ºÔá �sÁÒ+<ó�  

$<�« V�²Å£�Ø #á³¼+ 2009µµýË � n<ó�«jáÖ�¿ì #î+~q~   

 1. n<ó�«jáT+ V ` $<�« ç|�D²[¿£ eT]jáTT m*yîT+³¯ $<�«  

|�P]ï #ûjáT&�+ 

 2. n<ó�«jáT+ VI ` u²ý\ V�²Å£�Ø\ |�]sÁ¿£�D 

 3. n<ó�«jáT+ IV ` bÍsÄÁXæ\ eT]jáTT �bÍ<ó�«jáTT\ u²<ó�«Ôá\T 

 4. n<ó�«jáT+  II ` �ºÔá eT]jáTT �sÁÒ+<ó� $<�« V�²Å£�Ø 

19. According to NCF 2005 this is not a ‘Layer of understanding’ 

 1. Comprehension 

 2. Reference 

 3. Rationalism  

 4. Epistemic 

 C²rjáT $<�« ç|�D²[¿£ #áç³+ 2005 (NCF 2005) ç|�¿±sÁ+  

»»ne>±V�²q bõsÁµµ (Layer of understanding) ¿±�~    

 1. ne>±V�²q 

 2. d�+ç|�~+#áT³ 

 3. �V²ÔáTy�<�eTT 

 4. C²ãH�HûÇw�D \¿£�D+ (Epistemic) 
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20. According to NCF 2005 a sport like kabaddi involves all EXCEPT 
one of the following 

 1. ability to plan and coordinate as a team 

 2. Relational understanding of self-winning goals 

 3. knowledge of rules of the game  

 4. physical stamina and endurance 

 C²rjáT $<�« ç|�D²[¿£ #áç³+ 2005 (NCF 2005) ç|�¿±sÁ+ � ç¿ì+~  

y��ýË ¿£�&�¦ e+{ì ç¿¡&�\ýË� n+Xæ\ýË ¿£�|¾+#á�~  

 1. ÿ¿£ È³T¼>± ç|�D²[¿£ eT]jáTT d�eTqÇjáT|�sÁ#á>·\ kÍeTsÁ�«+ 

 2. dÓÇjáT $ÈjáT>·eÖ«\Å£� d�+�+~ó+ºq Ô�]Ø¿£ ne>±V�²q 

 3. �³\ jîTT¿£Ø �jáTeÖ\ |�³¢ C²ãq+ 

 4. Xæ¯sÁ¿£ �\¿£&� eT]jáTT d�V�²qXø¿ìï 
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EDUCATIONAL PSYCHOLOGY 

21. The intelligence possessed by the artists, sculptors and designers is 

 1. Spatial intelligence 
 2. Language intelligence 
 3. Musical intelligence 
 4. Kinesthetic intelligence 

¿£Þ²¿±sÁT\T, ¥\TÎ\T eT]jáTT &�CÉÕqsÁ¢ýË mÅ£�Øe>± �+&û ç|�Èã 

 1. çbÍ<û¥¿£ ç|�Èã 

 2. uó²cÍ ç|�Èã 

 3. d�+^Ôá ç|�Èã 

 4. >·Ü d�+yû<�q ç|�Èã 

 

22. In Rorschach Inkblot test, W, D, d, S indicate one of the following 
 1. Content 

 2. Location 
 3. Originality 
 4. Determinants 

sÃcÍ¿ù d¾s�eTsÁ¿£\ |�̄ ¿£�ýË W, D, d, S \T d�Öº+#áTq~ 

 1. $w�jáT+ 

 2. kÍ�q+ 

 3. y�d�ï$¿£Ôá 

 4. �s��jáT¿±\T 
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23. The following test is not included in the sub-tests of Differential 
Aptitude Test 

 1. Verbal reasoning 
 2. Finger dexterity 
 3. Abstract reasoning  
 4. Spatial relations 

uóñ<�Ôá�¿£ d�V�²ÈkÍeTsÁ�« |�̄ ¿£� (DAT) Å£� �|�|�̄ ¿£� ¿±�~. 

 1. Xæ_Æ¿£ $yû#áqeTT 

 2. n+>·T° HîÕ|�ÚD« |�̄ ¿£� 

 3. neTÖsÁï $yû#áqeTT 

 4. çbÍ<û¥¿£ d�+�+<ó�\T 

 

24. Identify the correct statement. 
 1. Recall is easier than recognition 
 2. Recognition is easier than recall 
 3. Recognition and recall both are equally difficult 
 4. Recall and recognition both are equally easy 

d�]jî®Tq ç|�e#áH��� >·T]ï+#á+&�. 

 1. >·T]ï+|�Ú ¿£+fñ |�Úqd��sÁD Ôû*¿£ 

 2. |�Úqd��sÁD ¿£+fñ >·T]ï+|�Ú Ôû*¿£ 

 3. >·T]ï+|�Ú, |�Úqd��sÁD Âs+&�Ö d�eÖq ¿£w�¼kÍ�sTT\qT ¿£*Ð �+{²sTT 

 4. >·T]ï+|�Ú, |�Úqd��sÁD Âs+&�Ö d�eÖq d�T\uó� kÍ�sTT\qT ¿£*Ð �+{²sTT 
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25. A student learnt a poem byhearting it for 10 times. After one month 
to relearn the same poem he took 5 times. So the saving score of the 
student is  

ÿ¿£ $<�«]� |�<�«�� ¿£+sÄÁd��+ #ûjáT&��¿ì 10 kÍsÁT¢ #á<�ee\d¾ eºÌ+~. Hî\  

sÃE\T >·&�ºq Ôás�ÇÔá � |�<�«�� |�ÚqsÁuó�«d�q+ #ûjáT&��¿ì 5 kÍsÁT¢ #á<�e 

e\d¾ eºÌ+~. n|�ð&�T � $<�«]� bõ<�T|�Ú >·Dq 

 1. 50 

 2. 50.5 

 3. 48 

 4. 51 

  

 

26. ‘Perception’ as a whole takes place in …..   

 1. Instrumental conditioning 
 2. Trial and error learning 
 3. Operant conditioning 

 4. Insightful learning 

»ç|�Ôá«¿£�+µ d�+|�PsÁ�+>± È]¹> nuó�«d�q+ ..... 

 1. |�]¿£s�Ôá�¿£ ��+<ó�q+ 

 2. jáTÔá�<Ãw� nuó�«d�q+ 

 3. ¿±sÁ«kÍ<ó�¿£ ��+<ó�q+ 

 4. n+ÔásY<��w¾¼ nuó�«d�q+ 
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27. When a person is not able to choose between two goals, then he is 
said to have 

 1. Forgetting 
 2. Fatigue 
 3. Conflict 
 4. Anger 

ÿ¿£ e«¿ìï Âs+&�T \¿�±«ýË¢ ÿ¿£<��� m+|¾¿£ #ûd�T¿Ãe&�+ýË |�&û ��Ò+~� �ý²

n+{²sÁT. 

 1. $d�� �Ü 

 2. n\d�³ 

 3. d�+|��TsÁüD 

 4. �ç>·V�²eTT 

 

 

28. Ravi received a memo from his boss and got angry. He showed his 
anger on his children at home. This is called as 

 1. Reaction formation 
 2. Regression 
 3. Compensation 

 4. Displacement 

sÁ$ Ôáq �|Õ n~ó¿±] qT+&� yîTyîÖ n+<�TÅ£�H��&�T. nÔá�¿ì Ôáq n~ó¿±]�|Õ  

#�ý² ¿Ã|�+ eºÌ+~. � ¿ÃbÍ�� �+{ì e<�Ý Ôáq |¾\¢\�|Õ #áÖ|¾+#�&�T ` �~ 

 1. ç|�Ü#ás�« �]�Ü 

 2. ç|�Ü>·eTq+ 

 3. |�]V�äsÁ+ 

 4. $kÍ�|�q+ 
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29. The past learned material blocking the present learning material 
while recalling is called as  

 1. Retroactive inhibition 
 2. Repression 
 3. Mental retardation 
 4. Proactive inhibition 

>·Ôá+ýË HûsÁTÌÅ£�q� $w�jáÖ\T �|�ð&�T HûsÁTÌÅ£�q� $w�jáÖ\qT |�Úq'd��sÁD  

#û�d³|�ð&�T �³+¿£|�sÁ#á&��� �ý² n+{²sÁT. 

 1. ÜsÃ>·eTq nesÃ<ó�+ 

 2. <�eTq+ 

 3. eÖqd¾¿£ eÖ+<�«+ 

 4. |�ÚsÃ>·eTq nesÃ<ó�+ 

 

30. To test the intelligence of illiterates we use   

 1. Projective techniques 
 2. Rating scales 
 3. Verbal tests 

 4. Non-Verbal tests 

�sÁ¿£�s�d�T«\ ç|�ÈãqT eÖ|�q+ #ûjáT&��¿ì eTq+ �|�jîÖÐ+#û$ 

 1. ç|�¹¿�|�¿£ |�<�ÆÔáT\T 

 2. �s�ÆsÁD eÖ|�qT\T 

 3. Xæ_Æ¿£ |�̄ ¿£�\T 

 4. nXæ_Æ¿£ |�¯¿£�\T 
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Language Ability (Telugu) 

 

31. eqÈ #áTsÁTÂ¿Õq~, n+<�yîT®q~ ` � y�¿£«+ 

 1. d�+jáTT¿£ï y�¿£«+ 

 2. d�+¥¢w�¼ y�¿£«+ 

 3. kÍeÖq« y�¿£«+ 

 4. d�+¿ì¢w�¼ y�¿£«+ 

 

32. >·ÈýÙ ºe] #ásÁD+ýË �+&û ¿£$ H�eTeTTç<� �|sÁT 

 1. eTÔ�¢ 

 2. eT¿±ï 

 3. yîÖ] 

 4. ÔáK\¢dt 

 

33. V�²\+ ` |�s�«jáT|�<�\T 

 1. bõ\+, ¹¿<�sÁ+ 

 2. nsÁ¿£, eT&�¿£ 

 3. eT&�¿£, ¿±&� 

 4. nsÁ¿£, yûT&� 

 

Main
Oval

Main
Oval

Main
Oval



 

34. kÍÇ>·Ôá+ ` � |�<�+ýË� d�+~ó 

 1. d�esÁ�BsÁéd�+~ó 

 2. >·TDd�+~ó 

 3. e�~Æd�+~ó 

 4. jáTD²<ûXød�+~ó 

 

35. »»neT�Ôá+ Å£�]d¾q s�çÜµµ nHû ¿£$Ô�d�+|�Ú{ì� sÁº+ºq~ 

 1. l sÁ+>·+ l�y�d�s�eÚ 

 2. >·T&�bÍ{ì yî+¿£{²#á\+ 

 3. >·T+³ÖsÁT Xâ�w+ç<�XøsÁ� 

 4. <ûesÁ¿=+&� u²\>·+>±<ó�sÁ Ü\¿ù 

 

36. HûqT �Hû�eTH�� nH��H�? qqT� qTyûÇeTH�� nH��y�? `  

� y�¿£«+ýË� n\+¿±sÁ+ 

 1. #óû¿±qTçbÍd� 

 2. ý²{²qTçbÍd� 

 3. e�Ôáï«qTçbÍd� 

 4. jáTeT¿£eTT 
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37. �uó�jáÖ¿£�s�\T 

 1. jáT, sÁ, \, e 

 2. +, ", ' 

 3. Xø, w�, d�, V�² 

 4. v, x, D, q 

 

38. XøsÁ<��ÔáTeÚýË e#ûÌ |�+&�T>· 

 1. $H�jáT¿£#á$Ü 

 2. l¿£�cÍ�w�¼$T 

 3. �cÍ&ó� neÖy�d�« 

 4. <�d�s� 

 

39. yîTT<�\T�|{ì¼q |��¿ì yî+³Hû $|��Ö�\T m<�TÂsÕÔû � C²rjáT+ÔÃ 

bþ\TkÍïsÁT 

 1. n+Ôá«�w�O÷sÁ+¿£H�� �~�w�O÷sÁ+ yûT\T 

 2. n&�T>·&�T>·TH� n+&�<�+&�\T 

 3. �~ýËHû V�²+d�bÍ<�T 

 4. >=&�¦*�|³T¼ 

 

40. �d�¿ìï ` nsÁ�+ 

 1. |�]V�äd�+ 

 2. �ÔáØ+sÄÁ 

 3. nH�d�¿ìï 

 4. �Xø¿ìï 
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MUSIC -  CONTENT & METHODOLOGY 

GENERAL MUSIC 
 

41. The sub-divisions of Ahata Nada are said to be 

 �V�²ÔáH�<�eTT q+<�T Ôî*|¾q $uó²>·eTT\T 

 1. 5 

 2. 6 

 3. 7 

 4. 8 

   

 

42. The frequency value of Pramana Sruti is 

 ç|�eÖDXø�Ü båq'|�Úq« $\Te 

 1. 25
26

 

 2. 16
15

 

 3. 27
26

 

 4. 81
80
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43. The name of a composer from Andhra Pradesh who was conferred 
with the title “Laya Brahma”. 

 1. Mangalampally Balamurali Krishna 

 2. Adibhatla Narayana Dasu 

 3. Syama sastry 

 4. Hari Nagabhushana Sastry 

 »»\jáTç�V�²�µµ _sÁT<�+¿ìÔáTýÉÕq �+ç<ó�ç|�<ûXÙ q+<�* y�¹>ZjáT¿±sÁT&�T 

 1. eT+>·Þø+|�*¢ u²\eTTsÁ°¿£�w�� 

 2. �~uó�³¢ H�s�jáTD<�d�T  

 3. Xæ«eTXæçd¾ï 

 4. V�²]H�>·uó�Öw�DXæçd¾ï 

 

 

44. The important composition performed in Hindustani music concert 
is 

 1. Tumri 

 2. Khayal 

 3. Tappa 

 4. Tarana 

 V¾²+<�TkÍ�ú d�+^Ôá ¿£#û̄ ýË ç|�<�]ô+#áT eTTK«sÁ#áq 

 1. ÔáTç$T 

 2. KjáÖýÙ 

 3. ÔábÍÎ 

 4. Ôás�H� 
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45. The synonym for madhyma kala is  

 1. Tana 

 2. Laya 

 3. Neraval 

 4. Kalpanasvara 

 eT<ó�«eT ¿±\eTTqÅ£� |�s�«jáT|�<�eTT 

 1. Ô�qeTT 

 2. \jáT 

 3. HîsÁeýÙ 

 4. ¿£\ÎH�d�ÇsÁeTT 

 

 

46. The seat of music from which the veteran musician Tumarada 
Sangameswara Sastry hailed. 

 1. Mysore 

 2. Bobbili 

 3. Vijayanagaram 

 4. Tanjore  

 ÔáTeTs�&� d�+>·yûTXøÇsÁ Xæçd¾ï nqT ç|�eTTK $<�Ç+d�T&�T d�+^Ô��¿ì Hî\yîÕq  

� çbÍ+Ô��¿ì #î+~qy�sÁT 

 1. yîT®d�ÖsÁT 

 2. u¤_Ò* 

 3. $ÈjáTq>·sÁeTT 

 4. Ôá+C²ePsY 
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47. The following is a Upatala vadya in music concerts  

 1. Tabla 

 2. Dolu 

 3. Kanjeera 

 4. Mridangam 

 d�+^Ôá ¿£#û̄ \ýË $�jîÖÐ+#áT �|�Ô�Þø y�<�«eTT 

 1. Ôáu²¢ 

 2. &Ã\T 

 3. ¿£+Js� 

 4. eT�<�+>·eTT 

 

 

48. The founder editor of the music Magazine “Ganakala” published 
from Kakinada of Andhra Pradesh is 

 1. M. Sreerama Murthy  

 2. G. Sreehari  

 3. S. Pattabhiramayya 

 4. Adibhatla Narayana Dasu  

 �+ç<ó�ç|�<ûXÙýË� ¿±¿ìH�&� qT+&� ç|�#áT]+#á�&û d�+^Ôá eÖd�|�çÜ¿£ »»>±q¿£Þøµµ 

e«ekÍ�|�Å£ d�+bÍ<�Å£�\T 

 1. M. ços�eTeTÖ]ï 

 2. G. çoV�²] 

 3. S. |�{²¼_ós�eTjáT« 

 4. �~uó�³¢ H�s�jáTD<�d�T 
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49. Two dots under a note denote the Octave  

 1. Mandra 

 2. Anumandra 

 3. Tara 

 4. Atitara 

 ÿ¿£ d�ÇsÁeTT ç¿ì+<� Âs+&�T #áT¿£Ø\T �+ºq#Ã � kÍ�sTT� �ý² d�ÖºkÍïsÁT 

 1. eT+ç<� 

 2. nqTeT+ç<� 

 3. Ô�sÁ 

 4. nÜÔ�sÁ 

 

 

50. Touryatrika means 

 1. Pallavi, Anupallavi and Charana 

 2. Prathama, Dviteeya and Tritiya Kalas 

 3. Geeta, Vadya and Nritya 

 4. Graha, Amsa and Nyasa 

 ÔêsÁ«çÜ¿£eTT nq>± 

 1. |�\¢$, nqT|�\¢$, #ásÁDeTT\T 

 2. ç|�<�̧eT, ~ÇrjáT, Ôá�rjáT¿±\eTT\T 

 3. ^Ôá, y�<�«, q�Ôá«eTT\T 

 4. ç>·V�², n+Xø, H�«d�eTT\T 
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51. In Andhra Pradesh, the pioneer of ‘Bhajan Paddhati’, the method of 
singing devotional music is 

 1. Bhadrachala Rama Das 

 2. Jayadeva 

 3. Narayana Teertha 

 4. Tallpaka Chinnayya 

 �+ç<ó�ç|�<ûXÙýË, uó�¿ìï d�+^Ôá+ bÍ&û |�<�ÆÔîÕq »»uó�Èq|�<�ÆÜµµ ¿ì eTÖ\|�ÚsÁTw�§&�T 

 1. uó�ç<�#á\ s�eT<�d�T 

 2. ÈjáT<ûeÚ&�T 

 3. H�s�jáTD rsÁT�\T 

 4. Ô�ÞøßbÍ¿£ ºq�jáT« 

 

 

52. The other name for Shatsruti Rishabham is 

 1. Suddha Gandharam 

 2. Sadharana Gandharam 

 3. Antara Gandharam 

 4. Teevra Antara Gandharam 

 w�{ÙXø�Ü ]w�uó�eTTqÅ£� eT]jîTT¿£ �|sÁT 

 1. Xø�<�Æ >±+<ó�sÁeTT 

 2. kÍ<ó�sÁD >±+<ó�sÁeTT 

 3. n+ÔásÁ >±+<ó�sÁeTT 

 4. rçe n+ÔásÁ >±+<ó�sÁeTT 
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53. One of the following is a folk instrument 

 1. Dolu 

 2. Dappu 

 3. Veena 

 4. Ghatam 

 ç¿ì+~ y��ýË ÿ¿£{ì C²q|�<�y�<�«eTT 

 1. &Ã\T 

 2. &�|�ð 

 3. MD 

 4. |��T³+ 

 

 

54. The name of a contemporary musician who composed kritis in 
Svarantara ragas 

 1. Mangalampalli Balamurali Krishna 

 2. G.N. Balasubrahmanyam 

 3. N.Ch. Krishnamacharyulu 

 4. R. Venugopal 

 d�Çs�+ÔásÁ s�>·eTT\ýË sÁ#áq\T #ûd¾q �<ó�T�¿£ y�¹>ZjáT¿±sÁT&�T 

 1. eT+>·Þø+|�*¢ u²\eTTsÁ°¿£�w�� 

 2. G.N.u²\d�Tç�V�²�D«+ 

 3. N.Ch. ¿£�w��eÖ#�sÁT«\T 

 4. R. yûDT>ÃbÍýÙ 
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55. In Tanjore court, the following composer sang a pallavi in 
Sarabhanandana tala 

 1. Muthiah Bhagavatar 

 2. Syamasastry 

 3. Patnam Subrahmanya Iyer 

 4. Mysore Vasudevachari 

 Ôá+C²ePsÁT d�+kÍ�qeTTýË ç¿ì+~ y�¹>ZjáT¿±sÁT&�T XøsÁuó�q+<�q Ô�ÞøeTTýË  

ÿ¿£ |�\¢$� ç|�<�]ô+#�&�T 

 1. eTTÔáïjáT« uó²>·eÔ�sY 

 2. Xæ«eTXæçd¾ï 

 3. |�³�+ d�Tç�V�²�D«njáT«sY 

 4. yîT®d�ÖsÁT y�d�T<ûy�#�] 

 

 

56. Vajrika is the name for the following term 

 1. Desya Kriya 

 2. Marga Kriya 

 3. Sruti 

 4. Tala 

 eç�¿£ nqTq~ ç¿ì+~ |�<�eTTqÅ£� �|sÁT 

 1. <ûXø«ç¿ìjáT 

 2. eÖsÁZç¿ìjáT 

 3. Xø�Ü 

 4. Ô�ÞøeTT 

 

 

Main
Oval

Main
Oval

Main
Oval

Main
Oval



57. The composer who is the architect of fundamental exercises in music 
is   

 1. Annamacharya 

 2. Jayadeva 

 3. Purandaradas 

 4. Tyagaraja Swamy 

 d�+^ÔáeTTýË ç|�<ó�eÖuó²«d�esÁTd�\qT @s�Î³T#ûd¾q y�¹>ZjáT¿±sÁT&�T 

 1. nq�eÖ#�sÁT«\T 

 2. ÈjáT<ûeÚ&�T 

 3. |�ÚsÁ+<�sÁ<�d�T 

 4. Ô�«>·s�ÈkÍÇ$T 

 

 

58. Tirujnana Sambandhar belongs to this zenre of music  

 1. Hindustani 

 2. Light 

 3. Folk 

 4. Devotional 

 ÜsÁTC²ãq d�+�+<ó��sY ç¿ì+~ d�+^Ôá ç|�ç¿ìjáTÅ£� d�+�+~ó+ºqy�sÁT 

 1. V¾²+<�TkÍ�ú 

 2. \*Ôá 

 3. C²q|�<� 

 4. uó�¿ìï  
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59. The court musician of Tiruvancore who sang six speeds for a pallavi 
is 

 1. Vadivelu 

 2. Seshanna 

 3. Govindamarar 

 4. Kesavayya 

 ÿ¿£ |�\¢$� �sÁT¿±\eTT\ýË bÍ&�q ÜsÁTy�H�¿ÃsY �kÍ�q d�+^Ôá$<�Ç+d�T&�T 

 1. e&�yû\T 

 2. Xâw�q� 

 3. >Ã$+<�eÖs�sY 

 4. ¹¿XøejáT« 

 

60. This raga is popular in folk melodies 

 1. Kambhoji 

 2. Kaisiki 

 3. Kokila Varali 

 4. Kurangi 

 C²q|�<� ^ÔáT\ýË ç|�d¾~Æbõ+~q s�>·eTT 

 1. ¿±+uóË� 

 2. Â¿Õ¥¿ì 

 3. ¿Ã¿ì\es�[ 

 4. Å£�sÁ+� 
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61. In prosody if a meaningful word is split into two from ateeta graha it 
is named as  

 1. Pada bheda 

 2. Prasa yati 

 3. Yamaka 

 4. Padachcheda 

 #óá+<�d�TàýË @<îÕH� ÿ¿£ nsÁ�e+ÔáyîT®q |�<�eTTqT nrÔáç>·V�²eTT qT+&�  

Âs+&�T>± $uó��+#á&��� � $<ó�eTT>± |¾\TkÍïsÁT. 

 1. |�<�uóñ<�eTT 

 2. çbÍd�jáTÜ 

 3. jáTeT¿£eTT 

 4. |�<�#ûÌÛ<�eTT 

 

 

62. The neigh of horse is compared to the following note  

 1. Madhyamam 

 2. Gandharam 

 3. Dhaivatam 

 4. Nishadam 

 >·TçsÁ|�Ú d�¿ì*+ÔáqT ç¿ì+~ d�ÇsÁeTTÔÃ bþ\TkÍïsÁT 

 1. eT<ó�«eTeTT 

 2. >±+<ó�sÁeTT 

 3. <óîÕeÔáeTT 

 4. �cÍ<�eTT 
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63. The horizontal lines placed over notes in notation indicates. 

 1. Sthayi 

 2. Kala 

 3. Laya 

 4. Tala 

 d�ÇsÁ*|¾jáT+<�T d�ÇsÁeTT\�|Õ n&�¦̂ Ôá\T B�� d�ÖºkÍïsTT 

 1. kÍ�sTT 

 2. ¿±\eTT 

 3. \jáT 

 4. Ô�ÞøeTT 

 

 

 

64. The tala Rupaka of Carnatic system is compared with this tala of 
Hindustani music  

 1. Rupak 

 2. Teen 

 3. Ek 

 4. Jap 

 ¿£s��³¿£ d�+^Ôá|�<�ÆÜýË� sÁÖ|�¿£ Ô�ÞøeTTqT V¾²+<�ÖkÍ�ú d�+^Ôá+ýË�  

� Ô�ÞøeTTÔÃ bþ\TkÍïsÁT 

 1. sÁÖ|�¿ù 

 2. rH� 

 3. @¿ù 

 4. È|t 
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65. The word “Vilamba” is associated with this technical term. 

 1. Laya 

 2. Jati 

 3. Graha 

 4. Yati 

 »$\+�µ nqT|�<�eTT � bÍ]uó²w¾¿£ |�<�eTTqÅ£� d�+�+~ó+ºq~ 

 1. \jáT 

 2. C²Ü 

 3. ç>·V�²eTT 

 4. jáTÜ 

 

 

66. The main part of Ragalapana is called as  

 1. Bol alap 

 2. Raga Vardhani 

 3. Raga Sanchari 

 4. Rupakalapti 

 s�>±ý²|�q jáT+<�* eTTK«uó²>±�� �ý² e«eV�²]kÍïsÁT 

 1. uËýÙ �ý²|t 

 2. s�>·esÁÆ� 

 3. s�>·d�+#�] 

 4. sÁÖ|�¿±\|¾ï 
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67. The famous vidwan from Mysore who is an expert in playing seven 
stringed violin is 

 1. Mysore Doraiswamy Iyengar 

 2. Bidaram Kishtappa 

 3. Seshanna 

 4. Chowdayya 

 d�|�ïÔá+çr ejîTT*H�qT y�sTT+#áT³ýË �|�ÚDT&îÕq yîT®d�ÖsÁTÅ£� #î+~q  

ç|�d¾<�Æ $<�Ç+d�T&�T 

 1. yîT®d�ÖsÁT <=ÂsÕkÍÇ$T njáT«+>±sY 

 2. _&�sÁ+ ¿ìw�¼|�Î 

 3. Xâw�q� 

 4. #ê&�jáT« 

 

 

 

68. Number of branches of Manodharma Sangeeta is 

 eTHÃ<ó�sÁ� d�+^ÔáeTT q+<�* XæK\ d�+K« 

 1. 5 

 2. 4 

 3. 3 

 4. 6 
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69. ‘Samika’ means to sing with  

 1. 2 notes 

 2. 3 notes 

 3. 4 notes 

 4. 7 notes 

 »kÍ$T¿£µ nq>± � $<ó�eTT>± bÍ&�T³ 

 1. 2 d�ÇsÁeTT\ÔÃ 

 2. 3 d�ÇsÁeTT\ÔÃ 

 3. 4 d�ÇsÁeTT\ÔÃ 

 4. 7 d�ÇsÁeTT\ÔÃ 

 

 

70. The author who has written the treatise in music “Sangeeta kala 
Pradarshini” in Telugu is 

 1. Aripirala Satyanarayana 

 2. Nookala Chinna Satyanarayana 

 3. Eka Subbarao 

 4. Parthasarathi & Dwaraka Parthasarathi 

 »»d�+^Ôá¿£Þ² ç|�<�]ô�µµ nHû d�+^Ôá Xæçd�ïç>·+<�̧eTTqT Ôî\T>·TýË çy�d¾qy�sÁT 

 1. n]|¾s�\ d�Ôá«H��s�jáTD 

 2. qÖ¿£\ ºq�d�Ôá«H��s�jáTD 

 3. @¿± d�Tu²Òs�eÚ 

 4. bÍsÁ�kÍsÁ~¸ eT]jáTT <�ÇsÁ¿± bÍsÁ�kÍsÁ~ó̧ 
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71. The place in a Pallavi where there is rest on a beat is called as 

 1. Virama 

 2. Padagarbha 

 3. Visranti 

 4. Uttaranga 

 ÿ¿£ |�\¢$ýË |��ÖÔájáT+<�T $çXæ+Ü� #áÖ|�Ú kÍ�qeTT 

 1. $s�eTeTT 

 2. |�<�>·sÁÒÛeTT 

 3. $çXæ+Ü 

 4. �Ôáïs�+>·eTT 

 

72. The origin of Satatantri veena is from  

 1. Tanjore 

 2. Mysore 

 3. Kashmir 

 4. Rajasthan 

 XøÔáÔá+çrMD �<�ÒÛeeTT È]Ðq ç|�<ûXøeTT 

 1. Ôá+C²ePsÁT 

 2. yîT®d�ÖsÁT 

 3. ¿±o�sÁT 

 4. s�ÈkÍ�H� 

 

 

 

 

 

 

Main
Oval

Main
Oval

Main
Oval

Main
Oval



73. Pallavi Seshayyar is under the Patronage of the king 

 1. Mysore Maharaj 

 2. Swati Tirunal Maharaj 

 3. Ananda Gajapati Raju 

 4. Bobbili  Maharaju 

 |�\¢$ Xâw�jáT«sY � s�E#û bþw¾+|��&�H�&�T 

 1. yîT®d�ÖsÁT eTV�äs�E 

 2. kÍÇÜÜsÁTH�ÞÙ eTV�äs�E 

 3. �q+<�>·È|�Ü s�E 

 4. u¤_Ò* eTV�äs�E 

 

 

 

74. 22 Srutis are first propounded in the treatise  

 1. Sangeeta Ratnakara 

 2. Sangeeta Sudha 

 3. Natya Sastra 

 4. Swaramela Kalanidhi 

 22 Xø�ÔáT\qT ç|�<�̧eT+>± ç|�ÜbÍ~+ºq \¿£�Dç>·+<�̧eTT 

 1. d�+^Ôá sÁÔ��¿£sÁeTT 

 2. d�+^Ôád�T<ó� 

 3. H�³«Xæçd�ïeTT 

 4. d�ÇsÁyûTÞø¿£Þ²�~ó 
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75. “Sangeeta Vadyalaya” is situated at 

 1. Tanjore 

 2. Kerala 

 3. Mysore 

 4. Madras 

 »»d�+^Ôáy�<�«\jáTeTTµµ �q� d��\eTT 

 1. Ôá+C²ePsÁT 

 2. ¹¿sÁÞø 

 3. yîT®d�ÖsÁT 

 4. eTç<�d�T 

 

 

 

 

76. Management of music institutions with paid membership has been 
started from the year 

 d�uó�«ÔáÇsÁTd�TeTTÔÃ �sÁÇV¾²+|��&û d�+^Ôá d�+d��\T çbÍsÁ+uó�eTsTTq  

d�+eÔáàsÁeTT 

 1. 1895 

 2. 1990 

 3. 1900 

 4. 1950 
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77. In prosody, the occurence of identical words with different meaning 
is called  

 1. Samanarthaka  

 2. Svarakshara 

 3. Svara Sahitya 

 4. Yamaka 

 #óá+<�d�Tàq+<�T ÿ¹¿ |�<�eTT yûsÁT yûsÁT nsÁ�eTT\ýË e#áTÌ³qT � $<ó�+>±  

|¾\TkÍïsÁT 

 1. d�eÖH�sÁ�¿£+ 

 2. d�Çs�¿£�sÁeTT 

 3. d�ÇsÁkÍV¾²Ôá«+ 

 4. jáTeT¿£+ 

 

 

78. The Tamil composer who composed hymns in different metrical 
structures is 

 1. Tirujnana Sambandhar 

 2. Arunagiri Nadhar 

 3. Nammalvar 

 4. Andal 

 $$<ó� #óáá+<Ã¯ÔáT\ýË sÁ#áq\T #ûd¾q Ôá$TÞø d�ÇsÁ¿£sÁï 

 1. ÜsÁTC²ãq d�+�+<ó�sY 

 2. nsÁTDÐ]H�<ó�sY 

 3. qeÖ�Þ²ÇsY 

 4. �+&�ÞÙ 
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79. The great work written by Sri Balantrapu Rajanikanta Rao is titled as 

 1. Rajani Geetam 

 2. Andhra Sangeetam 

 3. Telugu Sangeeta Rachayitalu 

 4. Andhra Vaggeykara Charitramu 

 çou²\+çÔá|�Ú sÁÈú ¿±+Ôás�eÚ çy�d¾q >=|�Î ç>·+<�̧eTT �|sÁT 

 1. sÁÈú^Ôá+ 

 2. �+ç<ó�d�+^Ôá+ 

 3. Ôî\T>·T d�+^Ôá sÁ#ásTTÔá\T 

 4. �+ç<ó�y�¹>ZjáT¿±sÁ #á]çÔáeTT 

 

 

 

80. The corresponding term used for “Neraval” of Carnatic music in 
Hindustani system is 

 1. Sthayi 

 2. Antara 

 3. Boltan 

 4. Gamak 

 ¿£s��³¿£ d�+^ÔáeTTýË »»HîsÁeýÙµµ Å£� d�eÖqyîT®q V¾²+<�ÖkÍ�ú |�<�ÆÜjáT+<�*  

|�<�eTT 

 1. kÍ�sTT 

 2. n+ÔásÁ 

 3. uËýÙ Ô�H� 

 4. >·eT¿ù 
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81. If a “Pallavi” from Manodharma Sangeeta is composed from 175 
talas, it is called as 

 1. Gatibheda Pallavi 

 2. Tala Pallavi 

 3. Jati Pallavi 

 4. Vichitra Pallavi 

 eTHÃ<ó�sÁ� d�+^ÔáeTTq+<�* ÿ¿£ |�\¢$� 175 Ô�ÞøeTT\qT+&� sÁº+ºq#Ã  

n{ì¼ <��� �ý² |¾\TkÍïsÁT  

 1. >·Üuóñ<� |�\¢$ 

 2. Ô�Þø|�\¢$ 

 3. C²Ü|�\¢$ 

 4. $ºçÔá|�\¢$ 

 

 

82. If the phrase S M G – G D M – M N D comes in Hindola, Similarly, 
the following phrase figures in Mohana 

 1. S G R – R G P – G P D 

 2. S G R – R P G – P D G 

 3. S G R – R P G – G D P 

 4. S G R – P R G – D G P 

 V¾²+<ÃÞø jáT+<�T d�eT>·̀ >·<�eT`eT�<� nqT ç|�jîÖ>·eTT eºÌq#Ã  

yîÖV�²qjáT+<�T n<û $<ó�eTT>± e#áTÌç|�jîÖ>·eTT 

 

 1. d�>·] ` ]>·|� ` >·|�<� 

 2. d�>·] ` ]|�>· ` |�<�>· 

 3. d�>·] ` ]|�>· ` >·<�|� 

 4. d�>·] ` |�]>· ` <�>·|� 
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83. The patriotic song “Jaya Jaya Priya Bharata Janayitri” is composed 
in this Raga  

 1. Hindola 

 2. Mohana 

 3. Kalyani 

 4. Kapi 

 »»ÈjáT CjáT ç|¾jáTuó²sÁÔá ÈqsTTçÜµµ nHû <ûXøuó�¿ìï¹>jáTeTT Å£LsÁÌ�&�q s�>·eTT 

 1. V¾²+<ÃÞø 

 2. yîÖV�²q 

 3. ¿£Þ²«Dì 

 4. ¿±|¾ 

 

 

84. The University which introduced different music courses and is 
located at Hyderabad  

 1. Fine Arts University 

 2. Telugu University  

 3. Telangana University 

 4. Ambedkar University 

 d�+^ÔáeTTýË $$<ó� ¿ÃsÁTà\qT ç|�yûXø�|{ì¼q, �VÕ²<�s�u²<�ýË >·\  

$XøÇ$<�«\jáTeTT 

 1. �|�ÕH� �sY¼ à $XøÇ$<�«\jáTeTT 

 2. Ôî\T>·T $XøÇ$<�«\jáTeTT 

 3. Ôî\+>±D $XøÇ$<�«\jáTeTT 

 4. n+uñ<�ØsY $XøÇ$<�«\jáTeTT 

 

 

Main
Oval

Main
Oval

Main
Oval

Main
Oval



85. The phrase “D N S N S – Kukundari – D M G M G S” is called as  

 1. Jatisvara 

 2. Tanavarna 

 3. Solkattu 

 4. Svarantara 

 »»<��d��d� ` Å£�Å£�+<�] ` <�eT>·eT>·d�µµ nHû ç|�jîÖ>·eTTqÅ£� �|sÁT 

 1. ÈÜd�ÇsÁ+ 

 2. Ô�qesÁ�+ 

 3. kþýÙ¿£³T¼ 

 4. d�Çs�+ÔásÁ 

 

 

86. “Antyaprasa” is observed in most of the compositions of  

 1. Tyagayya 

 2. Sadasiva Brahmendra 

 3. Annamacharya 

 4. Ramadasu 

 »»n+Ôá«çbÍd�µµ M] sÁ#áq\ýË mÅ£�Øe>± ¿£�|¾d�Tï+~. 

 1. Ô�«>·jáT« 

 2. d�<�¥eç��V²�+ç<�T&�T 

 3. nq�eÖ#�sÁT«\T 

 4. s�eT<�d�T 

 

 

 

 

 

Main
Oval

Main
Oval

Main
Oval

Main
Oval



87. The akshara kalas for triputa talam in Triteeya kala are 

 çÜ|�Ú³Ô�ÞøeTTqÅ£� Ôá�rjáT¿±\eTTýË e#áTÌ n¿£�sÁ¿±\eTT\T 

 1. 28 

 2. 32 

 3. 16 

 4. 14 

  

  

88. The parallel raga for Durga of Hindustani system in the carnatic 
system is named as 

 1. Purvakalyani 

 2. Suddhasaveri 

 3. Bilahari  

 4. Suddha Dhanyasi 

 V¾²+<�ÖkÍ�ú |�<�ÆÜýË� »<�TsÁZµ nqT s�>·eTTqÅ£� d�eÖ+ÔásÁyîT®q ¿£s��³¿£  

|�<�ÆÜýË� s�>·eTT 

 1. |�PsÁÇ¿£Þ²«Dì 

 2. Xø�<�ÆkÍyû] 

 3. _\V�²] 

 4. Xø�<�Æ<ó�H�«d¾ 

 

 

 

 

 

 

 

Main
Oval

Main
Oval

Main
Oval



89. The prasa letter in the pallavi of famous Pancharatna kriti in 
Sreeragam composed by Tyagayya is 

 1. Ga 

 2. Ro 

 3. Ma 

 4. Da 

 Ô�«>·s�È $sÁºÔá ços�>·eTTq+<�* ç|�d¾<�Æ |�+#ásÁÔá� ¿£�Ü |�\¢$ýË  

çbÍkÍ¿£�sÁeTT 

 1. >· 

 2. sÃ 

 3. eT 

 4. <� 

 

 

90. “M P – G M P – R G M P – S R G M P” has the following prosodic 
beauty  

 1. Gopuchcha yati 

 2. Damaru yati 

 3. Srotovaha yati 

 4. Vishama yati 

 »»eT|� ` >·eT|� ` ]>·eT|� ` d�]>·eT|�µµ jáT+<�T ç¿ì+~ #óá+<Ã\+¿±sÁeTTq�~ 

 1. >Ã|�Ú#áÌÛjáTÜ 

 2. &�eTsÁTjáTÜ 

 3. çXËÔÃeV�²jáTÜ 

 4. $w�eTjáTÜ 

Main
Oval

Main
Oval

Main
Oval

Main
Oval



HINDUSTANI  MUSIC 
 

 

91. Thaat is derived out of 

 1. Aaroh 

 2. Rag 

 3. Sapthak 

 4. Pakad 

 <¸�sÄY B�ýËqT+&� |�Ú{ì¼+~ 

 1. �sÃVt² 

 2. s�>´ 

 3. d�|�ï¿ù 

 4. |�¿£&� 
 

 

92. Singing time of Rag Hamir is 

 1. 1st part of Night  

 2. 2nd part of Night 

 3. 3rd part of Night 

 4. 4th part of Night 

 s�>´ V�²MTsY bÍ&û d�eTjáTeTT 

 1. s�çÜ jîTT¿£Ø ç|�<̧�eT uó²>·eTT 

 2. s�çÜ jîTT¿£Ø ~ÇrjáT uó²>·eTT 

 3. s�çÜ jîTT¿£Ø Ôá�rjáT uó²>·eTT 

 4. s�çÜ jîTT¿£Ø H�\T>·e uó²>·eTT 
 

Main
Oval

Main
Oval

Main
Oval

Main
Oval



93. Jaathi of Rag Jaunpuri is  

 1. Audhav - Shadav 

 2. Audhav - Sampoorna 

 3. Audhav - Audhav 

 4. Sampoorna - Audhav 

 s�>´ C�H�|�Ú] �C²Ü¿ì #î+~q~ 

 1. neÚ&ó�y� ` cÍ&ó�y� 

 2. neÚ&ó�y� ` d�+|�PsÁ� 

 3. neÚ&ó�y� ` neÚ&ó�y� 

 4. d�+|�PsÁ� ` neÚ&ó�y� 
 

 

94. Mathematically, the number of Ragas that can be derived out of one 
thaat is 

 >·DìÔá|�sÁ+>± ÿ¿£Ø <¸�sÄY qT+&� �<�ÒÛ$+#á>·\ s�>±\ d�+K« 

 1. 464 

 2. 454 

 3. 484 

 4. 494 

  

 

 

 

  

Main
Oval

Main
Oval

Main
Oval



95. Achal Swar are 

 1. Sa and Ma  

 2. Ma and Pa 

 3. Sa and Pa 

 4. Ma and Ga 

 n#áýÙ d�Çs�\T ` 

 1. d� eT]jáTT eT 

 2. eT eT]jáTT |� 

 3. d� eT]jáTT |� 

 4. eT eT]jáTT >·  

 

96. The following number of times Sandhiprakash ragas can be sung in a 
day 

 1. Thrice  

 2. 5 times 

 3. Once  

 4. Twice  

 d�+~óç|�¿±wt s�>±\T sÃEÅ£� ��� kÍsÁT¢ bÍ&�e#áTÌ 

 1. eTÖ&�T kÍsÁT¢ 

 2. ×<�T kÍsÁT¢ 

 3. ÿ¿£ kÍ] 

 4. Âs+&�T kÍsÁT¢ 
 

 

 

 

Main
Oval

Main
Oval

Main
Oval

Main
Oval



97. This Swar is called as “Raja of Rag” 

 1. Anuvadi 

 2. Samvadi 

 3. Vadi 

 4. Vivadi 

 � d�Çs��� »s�>´ ¿± s�C²µ n� |¾\TkÍïsÁT 

 1. nqTy�~ 

 2. d�eTy�~ 

 3. y�~ 

 4. $y�~ 
 

 

98. Any beat or strike that measures Musical time is 

 1. Laya 

 2. Taal 

 3. Rhythm 

 4. Sruthi 

 d�+^ÔáeTTýË ÿ¿£ ¿±ý²�� eÖ|�q+ #ûjáTT ;{Ù ýñ<� ç�dí¼¿ùqT �ý² n+{²sÁT 

 1. \jáT 

 2. Ô�ýÙ 

 3. ]<�̧y�T 

 4. Xø�Ü 
 

 

 

 

Main
Oval

Main
Oval

Main
Oval

Main
Oval



 

99. Pick the odd one out 

 1. Teevra taal 

 2. Dadra taal 

 3. Ektal  

 4. Teen taal 

 yûsÁT>± �q�<��� >·T]ï+#á+&� 

 1. rçeÔ�ýÙ 

 2. <�ç<� Ô�ýÙ 

 3. @¿ù Ô�ýÙ 

 4. rH� Ô�ýÙ 
 

 

100. “Tappa” is sung in this language 

 1. Punjabi 

 2. Gujarathi 

 3. Marathi 

 4. Tamil 

 »»³bÍÎµµ � uó²w�ýË bÍ&�TÔ�sÁT 

 1. |�+C²; 

 2. >·TÈs�r 

 3. eTs� Ǟ 

 4. Ôá$TÞø+ 
 

 

 

 

 

Main
Oval

Main
Oval

Main
Oval

Main
Oval



101. Dhrupad was invented in this Century 

 »»<��|�<�µµ qT � XøÔ��Ý+ýË ¿£��|{²¼sÁT 

 1. 16th  

 2. 15th  

 3. 13th  

 4. 19th  

 

102. The holes that are sufficient to produce seven basic swaras “Sa Re 
Ga Ma Pa Dha Ni” in Bansuri 

 u²qTà¯ ýË »»d� Âs >· eT |� <ó� � �µµ d�Çs�\T �ÔáÎÜï #ûjáT&��¿ì d�]bþjûT  

sÁ+ç<ó�\T 

 1. 7 

 2. 6 

 3. 8 

 4. 4 

   

103. The founder of “Gandhara Mahavidyalaya” was 

 1. Pandit Vishnu Narayan Bhatkhande 

 2. Ratanjankar 

 3. Vishnu Digambar Paluskar 

 4. Pandit Bheem Sen Joshi 

 »»>·+<ó�sÁÇ eTV�ä$<�«\jáT+µµ qT kÍ�|¾+ºqy�sÁT 

 1. |�+&�ÔY $w�§�H�s�jáTDY uó²ÔYK+&û 

 2. sÁÔá+ÈH�¿£sY 

 3. $w�§�~>·+�sY |�\Öd�ØsY 

 4. |�+&�ÔY ;óy�T�dH� CËw¾ 
 

Main
Oval

Main
Oval

Main
Oval

Main
Oval



 

104. Bhatkande has arranged all Ragas of Hindustani classical music 
across 10 musical scales called 

 1. Rag 

 2. Thaat 

 3. Sapthak 

 4. Pakad 

 uó²ÔYK+&û >±sÁT n�� s�>±\qT 10 eTÖ«�¿£ýÙ  �dØýÙàýË d�eTÅ£Ls�ÌsÁT y�{ì�  

�ý² n+{²sÁT 

 1. s�>´ 

 2. <¸�sÄY 

 3. d�|�ï¿ù 

 4. |�¿£&� 

 

105. Tansen Invented the following Rags 

 a)    Darbari Kanhada      b)  Mia ki sarang     c) Miyya Malhar 
 

 1. a  &  b 

 2. c  &  a 

 3. b  &  c 

 4. c,  a &  b 

 ¿ì+~ y�{ìýË Ô�H��dH� ¿£��|{ì¼q s�>±\T  

 a) <�s�Ò¯ ¿±q½&�      b) $TjáÖ ¿ì kÍsÁ+>́   c) $TjáÖ« eTý²½sY 
 

 1. a  eT]jáTT  b 

 2. c  eT]jáTT  a 

 3. b  eT]jáTT  c 

 4. c,  a eT]jáTT  b 

Main
Oval

Main
Oval

Main
Oval



106. The important Swar that helps in “Time theory”  

 1. Ma 

 2. Pa 

 3. Re 

 4. Dha 

 fÉ®y�T ~¸jáT¯ýË �|�jîÖ>·|�&û eTTK«yîT®q d�ÇsÁ+  

 1. eT 

 2. |� 

 3. Âs 

 4. <ó� 

 

107. To construct a raga, it requires minimum of 5 Swaras and maximum 
of  

 1. 8 Swaras 

 2. 7 Swaras 

 3. 6 Swaras 

 4. 9 Swaras 

 ÿ¿£ s�>·+ @sÁÎ&�&��¿ì ¿£�w�¼+>± ×<�T d�Çs�\T �+&�* eT] >·]w�¼+>±  

�+&�*àq d�Çs�\T  

 1. 8 d�Çs�\T 

 2. 7 d�Çs�\T 

 3. 6 d�Çs�\T 

 4. 9 d�Çs�\T 

 

 

Main
Oval

Main
Oval

Main
Oval

Main
Oval



 

108. Tansen is a disciple of  

 1. Haridas 

 2. Baiju Bawra 

 3. Gopal Nayak 

 4. Amir Khusro 

 Ô�H��dH� M] ¥w�§«&�T - 

 1. V�²]<�dt 

 2. uÉÕEu²es� 

 3. >ÃbÍýÙ H�jáT¿ù 

 4. nMTsY KTdtsÃ 
 

 

109. If a Swar moves in the upward direction from its original place, it is 
called as  

 1. Shuddh Swar 

 2. Teevra Swar 

 3. Komal Swar 

 4. Vadi Swar 

 @<îÕH� d�ÇsÁ+ n~ �q� kÍ�sTTqT+&� �|Õ¿ì È]ÐÔû � d�Çs��� �ý² n+{²sÁT 

 1. Xø�<�Ý d�ÇsY 

 2. rçe d�ÇsY 

 3. ¿ÃeTýÙ d�ÇsY 

 4. y�~ d�ÇsY 
 

 

 

Main
Oval

Main
Oval

Main
Oval

Main
Oval



 

110. A taal that does not have khaali (empty) 

 1. Sool taal 

 2. Teevra taal 

 3. Jhoomra taal 

 4. Kehrva taal 

 � Ô�Þø+ ýË U²° �+&�<�T 

 1. d�ÖýÙ Ô�ýÙ 

 2. rçe Ô�ýÙ 

 3. pçeÖÔ�ýÙ 

 4. Â¿V�²sYy� Ô�ýÙ 
 

 

111. A type of song that describes the Characteristics of Rag 

 1. Khayal 

 2. Laxhangeeth 

 3. Ghazal 

 4. Bhajan 

 s�>·+ jîTT¿£Ø \¿£�D²\qT Ôî*�| bÍ³ 

 1. KjáÖýÙ 

 2. \¿£�DY^ÔY 

 3. |��TÈýÙ 

 4. uó�ÈH� 
 

 

 

Main
Oval

Main
Oval

Main
Oval

Main
Oval



 

112. Vaadi Swar of Bhimpalasi 

 1. Re 

 2. Ga 

 3. Ma 

 4. Dha 

 ;óy�T|�ý²dÓ s�>·+ jîTT¿£Ø y�~ d�ÇsÁ+ 

 1. Âs 

 2. >· 

 3. eT 

 4. <ó� 
 

 

113. In Bhoopali Rag 2 Swaras are omitted, one is Ma and the other is 

 1. Sa 

 2. Ga 

 3. Ni 

 4. Dha 

 uó�ÖbÍ° s�>·+ýË 2 d�Çs�\T e]¨kÍïsTT, ÿ¿£{ì »»eTµµ eTs=¿£{ì 

 1. d� 

 2. >· 

 3. � 

 4. <ó� 
 

 

 

Main
Oval

Main
Oval

Main
Oval

Main
Oval



 

114. Teentaal (Tritaal) has khali on this matra 

 rH�Ô�ýÙ ýË U²° � eÖçÔá �|Õq e#áTÌqT 

 1. 4th  

 2. 5th  

 3. 9th  

 4. 10th  

  

115. The words like “Dir Dir Thom tana…” are used in this form of 
singing. 

 1. Tarana 

 2. Folk music 

 3. Khayal 

 4. Thumri 

 »»~sY ~sY ÔÃy�T Ôáqµµ nHû |�<�\qT � ç|�Ôû«¿£ XèÕ*¿ì d�+�+~ó+ºq ^Ô�\ýË  

�|�jîÖÐkÍïsÁT 

 1. Ôás�q 

 2. b�þ¿ù eTÖ«�¿ù 

 3. KjáÖýÙ 

 4. sÄÁTy�T¯ 
 

 

 

 

 

Main
Oval

Main
Oval

Main
Oval



 

 

116. The popular Dhrupad singer in the court of Akbar 

 1. Tansen 

 2. Jaydev 

 3. Bhart Muni 

 4. Sarang dev 

 n¿£ÒsY d�uó�ýË ç|�eTTK <��|�<� >±jáTÅ£�&�T  

 1. Ô�H� �dH� 

 2. ÈjYT <ûy� 

 3. uó²sÁÔáeTT� 

 4. kÍsÁ+>´ <ûy� 
 

 

117. The taal that has 7 matras 

 1. Ek taal 

 2. Teen taal 

 3. Rupak taal 

 4. Choutaal 

 � Ô�Þ²�¿ì 7 eÖçÔá\T �+&�TqT 

 1. @¿ù Ô�ýÙ 

 2. rH� Ô�ýÙ 

 3. sÁÖ|�¿ù Ô�ýÙ 

 4. #êÔ�ýÙ 
 

 

Main
Oval

Main
Oval

Main
Oval

Main
Oval



 

118. The varna which includes both Aaroh and Avaroh is called  

 1. Sanchari  

 2. Aabhogi 

 3. Aarohi 

 4. Sapthak 

 �sÃV�²D eT]jáTT nesÃV�²D Âs+&�T ¿£*Ð �q� esÁ�eTT 

 1. d�+#�] 

 2. �uóËÐ 

 3. �sÃV¾² 

 4. d�|�ï¿ù 
 

 

119. Swaras that spoil the structure of the raga 

 1. Anuvadi Swaras 

 2. Vivadi Swaras 

 3. Vadi Swaras 

 4. Samvadi Swaras 

 s�>·+ jîTT¿£Ø �s��D |�<�ÆÜ� bÍ&�T #û�d d�Çs�\T 

 1. nqTy�~ d�Çs�\T 

 2. $y�~ d�Çs�\T 

 3. y�~ d�Çs�\T 

 4. d�y�Ty�~ d�Çs�\T 
 

 

 

Main
Oval

Main
Oval

Main
Oval

Main
Oval



120. Deepchandi style taal has this number of matras  

 B|t#á+B Ô�Þø+ýË� eÖçÔá\ d�+K« 

 1. 16 

 2. 12 

 3. 14 

 4. 10 

  

 

 

121. Chaitee singing style is sung in the month of 

 1. Chait mas  

 2. Vishak mas 

 3. Karthik mas 

 4. Adhik mas 

 #îÕr nHû >±çÔáXèÕ*� � Hî\ýË bÍ&�TÔ�sÁT 

 1. #îÕçÔáeÖd�+ 

 2. yîÕXæKeÖd�+ 

 3. ¿± ï̄¿£eÖd�+ 

 4. n~ó¿£eÖd�+ 
 

 

 

 

 

Main
Oval

Main
Oval

Main
Oval



122. In a particular Rag, if the Vaadi Swar is one among Shadj, Madhym 
and Pancham, then they can be categorized under 

 1. Poorvang vaadi 

 2. Uttarang vaadi 

 3. Poorang vadi and Uttarang vaadi 

 4. None 

 ÿ¿£ ç|�Ôû«¿£yîT®q s�>·+ýË y�~ d�ÇsÁeTT w�&�̈, eT<ó�«eT eT]jáTT  

|�+#áeTd�Çs�\ýË ÿ¿£fÉ®q <��� �$<ó�+>± e Z̄¿£]kÍïsÁT 

 1. |�Ps�Ç+>·y�&�  

 2. �Ôáïs�+>·y�&� 

 3. |�Ps�Ç+>·y�&� eT]jáTT �Ôáïs�+>·y�&� 

 4. @B ¿±<�T 
 

 

123. ‘Tabla’ is the contribution of  

 1. Tansen 

 2. Sadarang Adarang 

 3. Amir Khusro 

 4. Gopal Nayak 

 »Ôá�\µ qT sÁÖbõ+~+ºq y�sÁT  

 1. Ô�H� �dH� 

 2. d�<�sÁ+>´ ` n<�sÁ+>´ 

 3. nMTsY KTd�sÃ 

 4. >ÃbÍýÙ H�jáT¿ù 

 

 

Main
Oval

Main
Oval

Main
Oval

Main
Oval



124. The number of Ragas that can be derived out of Sampoorna-
Sampoorna Jaathi 

 d�+|�PsÁ�̀ d�+|�PsÁ� C²ÜýË qT+&� �<�Ò$+#á>·\ s�>±\ d�+K«. 

 1. 6 

 2. 15 

 3. 225 

 4. 1 

  

  

125. Identify the taal   Dha  Dhi  Na /  Dha  Ti  Na 
         x                      o   

 1. Teen taal 

 2. Jhap taal 

 3. Adha Choutaal 

 4. Daadra taal 

 
 »<ó�  ~ó  q /  <ó�  Ü  qµ Ô�Þ²�� >·T]ï+#á+&� 

  x               o   
 

 1. rH� Ô�ýÙ 

 2. È|t Ô�ýÙ 

 3. �&ó� #êÔ�ýÙ 

 4. <�ç<� Ô�ýÙ 

 

 

 

 

Main
Oval

Main
Oval

Main
Oval



126. Marwa Rag belongs to the thaat …… 

 1. Poorvi thaat 

 2. Marwa thaat 

 3. Bhairav thaat 

 4. Khafi thaat 

 eÖsYy� s�>·+ � <¸�sÄYÅ£� d�+�+~ó+ºq~ 

 1. |�P]Ç <¸�sÄY 

 2. eÖsÁÇ <¸�sÄY 

 3. uÉÕsÁy� <¸�sÄ Y 

 4. ¿±|�¾¾ <¸�sÄY 

 

127. The taal that has equal divisions is 

 1. Deepchandi 

 2. Teentaal 

 3. Jhaptaal 

 4. Teevra taal 

 ¿ì+~ y�{ìýË d�eT $uó²>́ Ô�ýÙ  

 1. B|t #á+B 

 2. rH� Ô�ýÙ 

 3. È|t Ô�ýÙ 

 4. rçe Ô�ýÙ 
 

 

 

 

Main
Oval

Main
Oval

Main
Oval

Main
Oval



128. Bhajan singing comes under 

 1. Devotional  

 2. Romantic 

 3. Sadness  

 4. Peacefulness  

 uó�Èq bÍ³ � ¿ÃeÅ£� #î+~+~ 

 1. uó�¿ìï 

 2. Xø�+>±sÁ 

 3. $cÍ<� 

 4. Xæ+ÜjáTTÔá 
 

 

129. Pakhawaj is used as an accompanying instrument for this type of 
singing 

 1. Daadra 

 2. Dhamar 

 3. Ghazal  

 4. Filmi  

 |�U²eCÙqT � XèÕ*¿ì #î+~q >±çÔ��¿ì ÔÃ&�T y�<�«+>± �|�jîÖÐkÍïsÁT 

 1. <�ç<� 

 2. <ó�eÖsY 

 3. |��TÈýÙ 

 4. |�¾¾*� 
 

 

 

 

Main
Oval

Main
Oval

Main
Oval

Main
Oval



130. “Hori” singing style is the description of the festival  

 1. Diwali 

 2. Holi 

 3. Christmas 

 4. Dussehra 

 »»V�²Ã]µµ >±çÔáXèÕ* � |�+&�T>·qT $e]d�Tï+~ 

 1. BbÍe[ 

 2. V�²Ã[ 

 3. ç¿ìd�¼eTdt 

 4. <�d�s� 

 

131. Raag can be classified into this number of jaatis 

 s�>±\T ��� C²ÔáT\T>· $uó��+#á�&�¦sTT 

 1. 5 

 2. 4 

 3. 6 

 4. 3 
  

132. Number of Vaanis in Dhrupad  

 <ó���|�<�ýË >·\ y�Dì\ d�+K« 

 1. 5 

 2. 2 

 3. 4 

 4. 9 

Main
Oval

Main
Oval

Main
Oval

Main
Oval



133. “Hari Das” died at the age of 

 »»V�²]<�dtµµ |�sÁeT|�~+ºq|�Ú&�T y�] ejáTd�Tà 

 1. 60 

 2. 95 

 3. 70 

 4. 40 

  

134. “Kamod” Rag is derived out of this thaat 

 1. Kalyan thaat 

 2. Kafi thaat 

 3. Khamaj thaat 

 4. Bilawal thaat 

 ¿±yîÖ<� s�>·+ � <¸�sÄY qT+&� yî\Te&�+~ 

 1. ¿£Þ²«DY <¸�sÄY 

 2. ¿±|�¾ <¸�sÄY 

 3. KeÖCÙ <¸�sÄY 

 4. _ý²eýÙ <¸�sÄY 

 

 

 

 

 

 

 

Main
Oval

Main
Oval

Main
Oval



135. Identify the raaga :  

 ‘Ni Sa Ga Ma Pa Ga, Ma Ga Re Sa’ 

 1. Bhimpalasi  

 2. Bhagesri 

 3. Kafi 

 4. Bhoopali 

 »�  d�  >·  eT  |�  >·,  eT  >·  ]  d�µ ` 

� s�>±�� >·T]ï+#á+&� 

 1. ;óy�T|�ý²dÓ 

 2. uó²¹>ço 

 3. ¿±|�¾ 

 4. uó�ÖbÍ© 

 

136. Taar Sapthak Swar are denoted with  

 1. Dot below the Swar 

 2. Dot above the Swar 

 3. Dash below the Swar 

 4. Dash above the Swar 

 Ô�sY d�|�ï¿ù d�Çs�\qT �ý² d�ÖºkÍïsÁT   

 1. d�ÇsÁ+ ¿ì+<� #áT¿£Ø 

 2. d�ÇsÁ+ �|Õq #áT¿£Ø 

 3. d�ÇsÁ+ ¿ì+<� ^Ôá 

 4. d�ÇsÁ+ �|Õq ^Ôá 

 

 

Main
Oval

Main
Oval

Main
Oval

Main
Oval



137. Samvaadi Swar of Rag Brindavani Sarang. 

 1. Ma 

 2. Pa 

 3. Dha 

 4. Ni 

 ç_+<�eH� kÍsÁ+>´ s�>·+ jîTT¿£Ø d�eTy�~ d�ÇsÁeTT 

 1. eT 

 2. |� 

 3. <ó� 

 4. � 

 

138. Khayal Gayiki was popularized by  

 1. Amir Khusro  

 2. Sadarang Adarang 

 3. Tansen 

 4. Jasraj 

 KjáÖýÙ >±çÔ� XèÕ*� y�«|¾ïýË¿ì ÔîºÌqy�sÁT  

 1. �MTsY KTdtsÃ 

 2. d�<�sÁ+>´ n<�sÁ+>´ 

 3. Ô�H� �dH� 

 4. Èdts�CÙ 

 

 

 
  

Main
Oval

Main
Oval

Main
Oval

Main
Oval



139. Varjith Swar in the Aaroh of Rag “Des” 

 1. Ga, Dha 

 2. Ga, Ma 

 3. Re, Ga 

 4. Ga, Ni 

 »»<ûdtµµ s�>·eTT jîTT¿£Ø �sÃV�²DýË e]¨ÔáyîT®q d�Çs�\T 

 1. >·, <ó� 

 2. >·, eT 

 3. Âs, >· 

 4. >·, � 

 

140. Daadra resembles the singing of  

 1. Ghazal 

 2. Tappa 

 3. Thumri 

 4. Hori 

 »<�ç<�µ � >±çÔá XèÕ*� Ôá\|¾d�Tï+~ 

 1. |��TÈýÙ 

 2. ³|�Î 

 3. sÄÁTy�T] 

 4. V�²Ã] 

 

  

Main
Oval

Main
Oval

Main
Oval

Main
Oval



      CARNATIC  MUSIC 

 

141. The name of the composer who sang in praise of all the Musical 
Trinity 

 

1. Mysore Vasudavechar 

2. Patnam Subrahmanya Iyer 

3. Valajipeta Venkataramana Bhagavatar 

4. Muttiah Bhagavatar 

 d�+^Ôá çÜeTÖsÁTï\T eTTeÚÇ]ú ç|�d�TïÜd�Öï sÁ#áq\T #ûd¾q y�¹>ZjáT¿±sÁT&�T 

1. yîT®d�ÖsÁT y�d�T<ûy�#�sY 

2. |�³�+ d�Tç�V�²�D« njáT«sY 

3. y�ý²J�|³ yû+¿£³sÁeTD uó²>·eÔ�sY 

4. eTTÔáïjáT« uó²>·eÔ�sY 

 

142. The other name for the instrument “Maha Nataka Veena” is  
 

1. Veena 

2. Sata tantri Veena 

3. Gotu 

4. Kinnera  

 »»eTV�äH�³¿£ MDµµ nqT y�<�«eTTqÅ£� yûs=¿£ �|sÁT 

1. MD 

2. XøÔáÔá+çrMD 

3. >Ã³T 

4. ¿ìHî�sÁ 

 

Main
Oval

Main
Oval

Main
Oval

Main
Oval



 

143. The composition of Purandara dasa are called as 
 

1. Kritis 

2. Sankeertanas 

3. Bhajans 

4. Devaranamas 

 |�ÚsÁ+<�sÁ<�d�T sÁ#áq\qT �$<ó�eTT>± e«eV�²]kÍïsÁT 

1. ¿£�ÔáT\T 

2. d�+¿¡sÁïq\T 

3. uó�Èq\T 

4. <ûesÁH�eTeTT\T 

 

 

144. If the tala is followed by the song it is called  
 

1. Sama graha 

2. Ateeta graha 

3. Anagata Graha 

4. Vishama graha 

 Ô�ÞøeTTqT bÍ³ nqTd�]+ºq n{ì¼<��� �ý² |¾\TkÍïsÁT 

1. d�eTç>·V�²eTT 

2. nrÔáç>·V�²eTT 

3. nH�>·Ôáç>·V�²eTT 

4. $w�eTç>·V�²eTT 

 

Main
Oval

Main
Oval

Main
Oval

Main
Oval



 

145. Ramakriya was the name given to the raga 
 

1. Kalyani 

2. Pantuvarali 

3. Kharahara priya 

4. Purvikalyani 

 s�eTç¿ìjáT n� |¾\Te�&�q s�>·eTT 

1. ¿£Þ²«Dì 

2. |�+ÔáTes�[ 

3. KsÁV�²sÁç|¾jáT 

4. |�P]Ç¿£Þ²«Dì 

 

 

146. Tyagaraja Swamy pays tribute to the following composer in more 
than three kritis 

 

1. Narayana Teertha 

2. Ramadasu 

3. Jayadeva 

4. Annamacharya 

 Ô�«>·s�ÈkÍÇ$T ç¿ì+~ y�¹>ZjáT¿±sÁT��|Õ eTÖ&�T¿£+fÉ mÅ£�Øe sÁ#áq\T  

>±$+#�sÁT 

1. H�s�jáTD rsÁT�\T 

2. s�eT<�d�T 

3. ÈjáT<ûeÚ&�T 

4. nq�eÖ#�sÁT«\T 

Main
Oval

Main
Oval

Main
Oval

Main
Oval



 

147. The resonator of Veena is made of the material  
 

1. Teak wood 

2. Pine wood 

3. Ebony 

4. Jack wood 

 MD²y�<�«eTT Å£�+&�qT �|�<�sÁ�eTTÔÃ ÔájáÖsÁT #ûkÍïsÁT 

1. fñÅ£� #î¿£Ø 

2. �|ÕH� #î¿£Ø 

3. mu¤ú 

4. |�qd� ¿£çsÁ 

 

 

148. The number of “Darshanashtapadi” in Geeta Govindam is 

 ^Ôá >Ã$+<�+ýË »<�sÁôH�w�¼|�~µ d�+K« 

1. 18 

2. 19 

3. 20 

4. 21 

  
  

Main
Oval

Main
Oval

Main
Oval



149. Mukhaveena is a category of the following instrument 
 

1. Veena 

2. Flute 

3. Nadaswaram 

4. Clarinet 

 eTTKMD �y�<�« esÁZeTTqÅ£� #î+~q~ 

1. MD 

2. yûDTeÚ 

3. H�<�d�ÇsÁeTT 

4. ¿±¢]Hî{Ù 

 

 

150. The gamaka which belongs exclusively to the fretted instruments is 
 

1. Vali 

2. Kurula 

3. Leena 

4. Andolita 

 yîT³T¢ �q� y�<�«eTT\Å£� ç|�Ôû«¿£eTT>± qTq� >·eT¿£eTT 

1. e* 

2. Å£�sÁTÞøeTT 

3. ©qeTT 

4. �+<Ã[ÔáeTT 

 

 

Main
Oval

Main
Oval

Main
Oval

Main
Oval



151. The name of raga of a popular Svarajati in which raga mudra is 
incorporated is 

 

1. Bhairavi 

2. Bilahari 

3. Khamas 

4. Hindola 

 s�>·eTTç<�qT ¿£*Ðq ç|�d¾<�Æ d�ÇsÁÈÜ jîTT¿£Ø s�>·eTT �|sÁT 

1. uóÉÕsÁ$ 

2. _\V�²] 

3. KeÖdt 

4. V¾²+<ÃÞø 

 

152 Violin was introduced into the carnatic music world in the century 

 ¿£s��³¿£ d�+^ÔáeTTýË ejîTT*H� y�<�«eTTqT ç|�yûXø�|{ì¼q XøÔ��ÝeTT 

1. 17th  

2. 18th  

3. 19th  

4. 20th  

  
  

Main
Oval

Main
Oval

Main
Oval



153. The composer who belovedly called Syamasastry as “Kamakshi” is 
 

1. Tyagayya 

2. Sonthi Venkata Ramanayya  

3. Pallavi Gopalayyar 

4. Pachchimirium Adi Appayya 

 Xæ«eTXæçd¾ï� �bÍ«jáTeTT>± »»¿±eÖ¿ì�µµ n�|¾*ºq y�¹>ZjáT¿±sÁT&�T 

1. Ô�«>·jáT« 

2. kõ+]Ä yû+¿£³sÁeTDjáT« 

3. |�\¢$ >ÃbÍ\jáT«sY 

4. |�ºÌ$T]jáT+ �~ n|�ÎjáT« 

 

 

154. The number of octaves that can be played on the dandi of Veena 
with the main string 

 MD²y�<�«eTT <�+&��|Õ ç|�<ó�eTÔá+çr <�Çs� y�sTT+#áTq|�Ú&�T  

|�\TÅ£�kÍ�sTT\ d�+K« 
 

1. 3 

2. 3 1/2 

3. 2 1/2 

4. 2 

  
  

Main
Oval

Main
Oval

Main
Oval



155. A suitable example which has the characteristic feature “Alpatva” in 
its raga phrases. 

 

1. Bilahari 

2. Kambhoji 

3. Arabhi 

4. Hamsadhvani 

 s�>·ç|�jîÖ>·eTTýË »»n\ÎÔáÇeTTµµ nqT ç|�Ôû«¿£ \¿£�DeTTqÅ£� �<�V�²sÁD 

1. _\V�²] 

2. ¿±+uóË� 

3. �sÁ_ó 

4. V�²+d�<ó�Ç� 

 

 

156. “Kutapas” are 
 

1. Group of Prabandhas 

2. Group of Instruments 

3. Group of kritis 

4. Devotional groups 

 »Å£�Ôá|�eTT\Tµ nq>± 

1. >·T#áÌÛ Ûç|��+<ó�eTT\T 

2. y�<�«��+<�eTT\T 

3. >·T#áÌÛ ¿£�ÔáT\T 

4. uó�ÈqÅ£L³eTT\T 

 

Main
Oval

Main
Oval

Main
Oval

Main
Oval



157. The name of the ‘ragamalika’ which was composed by Swati Tirunal 
Maharaj is  

 

1. Dasavatara Ragamalika 

2. Chaturdasa Ragamalika 

3. Ashtottarasata Ragamalika 

4. Mela Ragamalika 

 kÍÇÜÜsÁTH�ÞÙ eTV�äs�E sÁº+ºq s�>·eÖ*¿£ �|sÁT 

1. <�XæeÔ�sÁ s�>·eÖ*¿£ 

2. #áÔáTsÁÆXø s�>·eÖ*¿£ 

3. ncþ¼ÔáïsÁXøÔá s�>·eÖ*¿£ 

4. yûTÞø s�>·eÖ*¿£ 

 

 

158. The kriti “Paridanamichchite” in the raga Bilahari is set to the tala 
 

1. Khandachapu 

2. Adi 

3. Misrachapu 

4. Rupaka 

 _\V�²] s�>·eTTýË� »»|�]<�q$TºÌÔûµµ nqT ¿£�Ü sÁº+|��&�q Ô�ÞøeTT 

1. K+&�#�|�Ú 

2. �~ 

3. $TçXø#�|�Ú 

4. sÁÖ|�¿£ 

 

  

Main
Oval

Main
Oval

Main
Oval

Main
Oval



159. ‘Mani Pravala Kriti’ means 
 

1. Kriti in Sanskrit 

2. Kriti in Ghanaraga 

3. Kriti in 2 ragas 

4. Kriti in two or more languages 

 »eTDìç|�y�Þø¿£�Üµ nq>± 

1. d�+d�Ø �Ôá¿£�Ü 

2. |��Tqs�>·¿£�Ü 

3. Âs+&�T s�>·eTT\+<�T ¿£�Ü 

4. Âs+&�T ýñ¿£ n+Ôá¿£+fÉ mÅ£�Øe uó²w�\ýË ¿£�Ü 

 

 

160. The raga Begada belongs to the clan 
 

1. Vakra - Oudava 

2. Shadava - Vakra 

3. Sampoorna - Vakra 

4. Vakra - Sampoorna 

 uñ>·&� � esÁZeTTqÅ£� d�+�+~ó+ºq s�>·eTT 

1. eç¿£ ` W&�e 

2. cÍ&�e ` eç¿£ 

3. d�+|�PsÁ� ` eç¿£ 

4. eç¿£ ` d�+|�PsÁ� 

 
  

Main
Oval

Main
Oval

Main
Oval

Main
Oval



161. The other name for ‘Tavil’ is 
 

1. Morsing  

2. Ghatam 

3. Dolu 

4. Kanjeera 

 »»Ôá$ýÙµµ qÅ£� eT]jîTT¿£ �|sÁT 

1. yîÖ]à+>´ 

2. |��T³+ 

3. &Ã\T  

4. ¿£+JsÁ 

 

162. The execution of Viloma misrachapu is observed in the 
compositions of the Vaggeyakara 

 

1. Muthuswamy Deekshitar 

2. Syamasastry  

3. Patnam Subrahmanya Iyer 

4. Mysore Vasudevachari 

 $ýËeT $TçXø#�|�Ú Ô�ÞøeTTqT Ôáq sÁ#áq\ýË ç|�jîÖÐ+ºq y�¹>ZjáT¿±sÁT&�T 

1. eTTÔáTïkÍÇ$T B¿ì�ÔásY 

2. Xæ«eTXæçd¾ï  

3. |�³�+ d�Tç�V�²�D«jáT«sY 

4. yîT®d�ÖsÁT y�d�T<ûy�#�] 

 

  

Main
Oval

Main
Oval

Main
Oval

Main
Oval



163. The following is a Nissabda kriya 
 

1. Dhruvaka 

2. Sannipata 

3. Visarjita 

4. Dhruva 

 ç¿ì+~y��ýË ÿ¿£{ì �Xøô�Ýç¿ìjáT 

1. <ó��e¿£ 

2. d���bÍÔáeTT 

3. $d�]̈ÔáeTT 

4. <ó��eeTT 

 

 

164. Svarapallavi has the following special feature 
 

1. Anupallavi 

2. Svarasahitya 

3. Multiple Pallavis 

4. Jatis 

 d�ÇsÁ|�\¢$jáT+<�T ç¿ì+~ ç|�Ôû«¿±+XøeTT �+³T+~ 

1. nqT|�\¢$ 

2. d�ÇsÁkÍV¾²Ôá«eTT 

3. mÅ£�Øe |�\¢eÚ\T 

4. ÈÔáT\T 

 

  

Main
Oval

Main
Oval

Main
Oval

Main
Oval



165. The definition of raga was first given in the treatise  
 

1. Raga Vibodha 

2. Chaturdandi Prakasika 

3. Brihaddesi 

4. Sangeeta Parijata 

 ç|�<ó�eT+>± s�>·eTT � ç>·+<ó�eTTq+<�T �sÁÇº+|��&�q~ 

1. s�>·$uË<ó�eTT 

2. #áÔáTsÁÝ+&� ç|�¿±¥¿£ 

3. ��V�²<ûÝ¥ 

4. d�+^Ôá bÍ]C²ÔáeTT 

 

 

166. The total number of holes in the ‘Nadaswaram’ is 

 H�<�d�ÇsÁeTTq+<�* yîTTÔáïeTT sÁ+ç<ó�eTT\ d�+K« 

1. 8 

2. 6 

3. 10 

4. 12 

  
  

Main
Oval

Main
Oval

Main
Oval



167. The name of the raga sung by Patnam Subrahmanya Iyer for 3 days 
is 

 

1. Narayana Goula 

2. Begada 

3. Bilahari 

4. Kambhoji 

 |�³�+ d�Tç�V�²�D« njáT«sY 3 sÃE\bÍ³T bÍ&�qs�>·eTT �|sÁT 

1. H�s�jáTD >�Þø  

2. uñ>·&� 

3. _\V�²] 

4. ¿±+uóË� 

 

 

168. The following famous composition is set to Desadi tala 
 

1. Raghunayaka in Hamsadhvani 

2. Rama neesamana in Kharaharapriya 

3. Samaja vara gamana in Hindola 

4. Parama pavana rama in Purvikalyani 

 ç¿ì+~ ç|�d¾<�ÆsÁ#áq <ûXæ~ Ô�ÞøeTTq+<�Tq�~ 

1. V�²+d�<ó�Ç�ýË sÁ|��TTH�jáT¿± 

2. KsÁV�²sÁç|¾jáTýË s�eTúd�eÖq 

3. V¾²+<ÃÞøýË kÍeTÈesÁ>·eTH�  

4. |�P]Ç¿£Þ²«DìýË |�sÁeTbÍeqs�eT 

 

  

Main
Oval

Main
Oval

Main
Oval

Main
Oval



169. A composer of Lakshana Geetas is  
 

1. Gurumoorty Sastry 

2. Purandara Das 

3. Govindacharya 

4. Ponnayya Pillai 

 \¿£�D^ÔáeTT\ sÁ#ásTTÔá 

1. >·TsÁTeTÖ]ï Xæçd¾ï 

2. |�ÚsÁ+<�sÁ<�d�T 

3. >Ã$+<�#�sÁT«\T 

4. bõq�jáT« |¾Þèí¢  

 

 

170. The instrument “Ottu” is played along with the instrument  
 

1. Nadaswaram 

2. Flute 

3. Gotu 

4. Clarinet 

 »ÿÔáTïµ y�<�«eTTqT � y�<�«eTTÔÃ ¿£*|¾ y�sTTkÍïsÁT 

1. H�<�d�ÇsÁeTT  

2. yûDTeÚ 

3. >Ã³T 

4. ¿±¢]Hî{Ù 

 

  

Main
Oval

Main
Oval

Main
Oval

Main
Oval



171. The svara which is compared with the king is called as 
 

1. Graha svara 

2. Nyasa svara 

3. Amsa svara 

4. Anusvara 

 s�EÔÃ bþ\Ì�&û d�ÇsÁeTT 

1. ç>·V�²d�ÇsÁeTT 

2. H�«d�d�ÇsÁeTT 

3. n+Xød�ÇsÁeTT 

4. nqTd�ÇsÁeTT 

 

 

 

172. Vijaya raghava Pancharatnas were composed by 
 

1. Swati tirunal 

2. Kshetrayya 

3. Deekshitar 

4. Muttiah Bhagavatar 

 $ÈjáTs�|��Te |�+#ásÁÔá�eTT\qT sÁº+ºqy�sÁT 

1. kÍÇÜÜsÁTH�ÞÙ 

2. ¹¿�çÔájáT« 

3. B¿ì�ÔásY 

4. eTTÔáïjáT« uó²>·eÔ�sY 

 

  

Main
Oval

Main
Oval

Main
Oval

Main
Oval



173. The name for the total number of angas in a tala prastara is 
 

1. Nashta 

2. Uddishta 

3. Patala 

4. Mahapatala 

 ÿ¿£ Ô�Þø ç|�kÍïsÁeTTq+<�* yîTTÔáïeTT n+>·eTT\ d�+K« �|sÁT 

1. qw�¼eTT 

2. �~Ýw�¼eTT 

3. bÍÔ�ÞøeTT 

4. eTV�äbÍÔ�ÞøeTT 

 

 

174. The name of the composer whose signature is “Talavanesa” in his 
Javalis 

 

1. Tachechur Singaracharyulu 

2. Veena Krishnamachari 

3. Sivaramayya 

4. Pattabhiramayya 

 Ôáq C²e°\ýË »Ô�ÞøeHûXøµ nqTeTTç<�qT y�&�q sÁ#ásTTÔá �|sÁT 

1. Ôá#áÖÌsÁT d¾+>·s�#�sÁT«\T 

2. MD ¿£�w��eÖ#�] 

3. ¥es�eTjáT« 

4. |�{²¼_ós�eTjáT« 

 

  

Main
Oval

Main
Oval

Main
Oval

Main
Oval



175. Of the 108 talas, a tala with a raga name is 
 

1. Vasanta 

2. Bhupala 

3. Mukhari 

4. Shankarabharana 

 108 Ô�ÞøeTT\ýË s�>·eTT �|sÁT¿£*Zq Ô�ÞøeTT  

1. ed�+Ôá 

2. uó�ÖbÍ\ 

3. eTTU²] 

4. Xø+¿£s�uó�sÁDeTT 

 

176. Parimala Ranga is a composer of  
 

1. Javalis 

2. Padams 

3. Padavarnas 

4. Ashtapadis 

 |�]eTÞø sÁ+>·&�T ç¿ì+~ sÁ#áq\qT #ûXæsÁT 

1. C²e°\T 

2. |�<�eTT\T 

3. |�<�esÁ�eTT\T 

4. nw�¼|�<�T\T 

 

  

Main
Oval

Main
Oval

Main
Oval

Main
Oval



177. A tala set by Syamasastry to defeat Bobbili Kesavayya in a Pallavi 
contest 

 

1. Parvati nandana 

2. Simha nandana 

3. Sarabha nandana 

4. Sree nandana 

 ÿ¿£ |�\¢$ bþ{¡ýË u¤_Ò* ¹¿XøejáT«qT z&�+#áT³Å£� Xæ«eTXæçd¾ï  

$�jîÖÐ+ºq Ô�ÞøeTT 

1. bÍsÁÇr q+<�q 

2. d¾+V�²q+<�q 

3. XøsÁuó� q+<�q 

4. çoq+<�q 

 

178. A raga which has three anya swaras is 
 

1. Kamas 

2. Bilahari 

3. Anandabhairavi 

4. Janjhooti  

 eTÖ&�T nq«d�ÇsÁeTT\T �q�s�>·eTT 

1. KeÖdt 

2. _\V�²] 

3. �q+<�uóÉÕsÁ$ 

4. È+sÁaL{ì 

 

  

Main
Oval

Main
Oval

Main
Oval

Main
Oval



179. The total number of avartams in the Utharanga of Kalyani Adi tala 
varnam is 

 ¿£Þ²«Dì �~Ô�Þø esÁ�eTT jîTT¿£Ø �Ôáïs�+>·eTTq+<�* �esÁïeTT\ d�+K« 

1. 9 

2. 7 

3. 8 

4. 6 

 

 

180. The following composer is a Paryaya namamudra kara 
 

1. Tyagayya 

2. Swati Tirunal 

3. Mysore Vasudevachari 

4. Ramadas 

 ç¿ì+~ y�¹>ZjáT¿±sÁT&�T |�s�«jáTH�eTeTTç<�¿±sÁT&�T 

1. Ô�«>·jáT« 

2. kÍÇÜÜsÁTH�ÞÙ 

3. yîT®d�ÖsY y�d�T<ûy�#�] 

4. s�eT<�d�T 

 

  

Main
Oval

Main
Oval

Main
Oval



181. The following ‘Tala anga’ has more number of akshara kalas 
 

1. Guru 

2. Pluta virama 

3. Laghu drutavirama 

4. Plutadrutam 

 ç¿ì+~ »Ô�Þø n+>·eTTµ mÅ£�Øe n¿£�sÁ¿±\eTT ¿£\~ 

1. >·TsÁTeÚ 

2. |�Ú¢Ôá$s�eTeTT 

3. \|��TTç<�TÔá$s�eTeTT 

4. |�Ú¢Ôáç<�TÔáeTT 

 

 

182. The Sankeertana “E teerugananu” of Bhadrachala Ramadas comes 
under 

 

1. Dvi Dhatu Prabandha 

2. Eka Dhatu Prabandha 

3. Tridhatu Prabandha 

4. Chaturdhatu Prabandha 

 uó�ç<�#á\s�eT<�d�T d�+¿¡sÁïq »»@ rsÁT>·qqTµµ ç¿ì+~ $uó²>±�¿ì #î+~q~ 

1. ~Ç<ó�ÔáTç|��+<ó�eTT 

2. @¿£<ó�ÔáTç|��+<ó�eTT 

3. çÜ<ó�ÔáTç|��+<ó�eTT 

4. #áTÔáTs��ÔáTç|��+<ó�eTT 

 

  

Main
Oval

Main
Oval

Main
Oval

Main
Oval



183. The raga derived from the Gandhara murchana of Mohana is 
 

1. Hindola 

2. Hamsadhvani 

3. Madhyamavati 

4. Suddha Saveri 

 yîÖV�²q jîTT¿£Ø >±+<ó�sÁeTÖsÁÌÛq qT+&� |�Ú{ì¼q s�>·eTT 

1. V¾²+<ÃÞø 

2. V�²+d�<ó�Ç� 

3. eT<ó�«eÖeÜ 

4. Xø�<�ÆkÍyûî] 

 

 

184. Name of a tala which has the same number of akshara kalas of 
Aditala 

 

1. Trisra Ata 

2. Khanda Triputa 

3. Trisra dhruva 

4. Trisra Mathya 

 �~ Ô�ÞøeTTqÅ£� d�eÖqyîT®q n¿£�sÁ¿±\eTT ¿£*ZqÔ�ÞøeTT 

1. çÜçd�� n³ 

2. K+&� çÜ|�Ú³ 

3. çÜçd� <ó��e 

4. çÜçd� eTsÄÁ« 
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185. The style of Muthuswamy Deekshitar is compared to  
 

1. Draksha Paka 

2. Kadali paka 

3. Narikelapaka 

4. Juice of Honey 

 eTTÔáTïkÍÇ$T B¿ì�ÔáT\ y�] XèÕ*� B�ÔÃ bþ\TkÍïsÁT 

1. ç<�¿�±bÍ¿£eTT 

2. ¿£<�°bÍ¿£eTT 

3. H�]¹¿ÞøbÍ¿£eTT 

4. ÔûHîsÁd�+ 

 

 

186. A tala with 108 aksharas is 
 

1. Sankeerna gati Khanda Mathya 

2. Sankeerna gati Khanda Rupaka 

3. Sankeerna gati Khanda Dhruva 

4. Sankeerna gati Khanda Jhampa 

 108 n¿£�s�\T ¿£*ZqÔ�ÞøeTT 

1. d�+¿¡sÁ�>·Ü K+&� eTsÄÁ�« 

2. d�+¿¡sÁ�>·Ü K+&� sÁÖ|�¿£  

3. d�+¿¡sÁ�>·Ü K+&� <ó��e 

4. d�+¿¡sÁ�>·Ü K+&� sÁa+�| 
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187. The number of vivadi melas with Pratimadhyama is 

 ç|�ÜeT<ó�«eTeTTÔÃ �q� $y�~ yûTÞøeTT\T 

 

1. 25 

2. 30 

3. 40 

4. 20 

 

188. A composer who was the author of a treatise “Sangeeta 
Kalpadrumam” is 

 

1. Maha Vaidyanathayya  

2. Mysore Vasudevachar 

3. Muthiah Bhagavatar 

4. Swati Tirunal 

 »»d�+^Ôá¿£\Îç<�TeT+µµ nHû ç>·+<�̧+ s�d¾q y�¹>ZjáT¿±sÁT&�T 

1. eTV�ä yîÕ<�«H�<�̧jáT« 

2. yîT®d�ÖsÁT y�d�T<ûe#�sY 

3. eTTÔáïjáT« uó²>·eÔ�sY 

4. kÍÇÜ ÜsÁTH�ÞÙ 

 

189. The melakarta number with the mnemonic “Vasu-ma” is  

 »»ed�T`eÖµµ d�+¹¿ÔáeTT Å£*Ðq yûTÞø¿£sÁï d�+K« 

1. 44 

2. 47 

3. 46 

4. 45 
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190. If the length of the flute increases the pitch would be 
 

1. More 

2. Less 

3. Not changeable 

4. Doubled 

 yûDTeÚ bõ&�eÚ �|]Ðq#Ã <�� Xø�Ü  

1. �|sÁT>·TÔáT+~ 

2. Ôá>·TZÔáT+~ 

3. eÖsÁ<�T 

4. Âs{ì¼+|�Ú neÚÔáT+~ 
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