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HINDUSTANI MUSIC
GK and CURRENT AFFAIRS

1. King Asoka sent his son and daughter to this place to spread the
teachings of Buddha.

Burma

1.

@ Sri Lanka
3. China
4. Afghanistan
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2. Ramcharitmanas was written by

@ Tulsidas

2. Kabir
3. Surdas
4. Gurunanak
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3. The Big Bang theory was proposed by

1

0

Kepler
Ptolemy
Georges Lemaitre

Einstein
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4. The leading cotton producer in the world is

1.
2.
3

Japan
USA
Canada

China
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5.

6.

‘Sahastra Seema Bal’ is guarding this part since 2001

1. Indo - Pakistan
@ Indo - Nepal

3. Indo - China

4. Indo - Bangladesh
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The objective of 12" five year plan is

1. Improvement of Agriculture
2. Development of Heavy Industries
3 Removal of Poverty and unemployment

Improvement in the Economic and Social Conditions of
our People
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The expanded form of NHDP
@ National Highways Development Project
2 National Heritage Development Project
3. National Horticulture Development Project
4

National Heavy Industries Development Project
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The number of districts where Adolescent Girls scheme is
operational across the country
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9. The Chief of Army Staff at present in Indian Army is

1. General Dalbir Singh

@ General Bipin Rawat
3. General Bikram Singh
4. General VR Singh
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10.  Minister of Health and Family Welfare in the Union Cabinet at
present is

1. Sri Ravi Shankar Prasad
2. Sri Ananth Kumar
3. Smt. Maneka Sanjay Gandhi

Sri Jagath Prakash Nadda
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PERSPECTIVES IN EDUCATION

11.  “Vocationalizing secondary education and increasing facilities for
part-time education” are recommended by

1. Secondary Education Commission 1952-53
2. National Policy on Education 1986
@ Indian Education Commission 1964-66
4. University Education Commission 1948
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2. 28 Jugdgrdo 1986
(3) wvbad Doy SwES 1964-66
4. DEATHOD Dg EDAS 1948

12.  This committee recommended that “Homework should be banned
for classes I to V”

@ Ishwarbhai Patel Review Committee 1977
2. Sargent Report 1944
3. Woods Despatch 1854
4. National Policy on Education 1986
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13.  This statement does not emphasize on the need of in-service

education for teachers

1.
2.
3

Improvement of competence of teachers
Education of the educators
Educational extension

Adequacy of pre-service training provided to teachers
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14.  One of the following was started for the improvement of teachers

who were in the teaching profession

©
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Wood’s Despatch 1854
Secondary Education Commission 1952-53
Ishwarbhai Patel Review committee 1977

Indian Education Commission 1964-66
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15.  This is not an ethical dimension of democratic education
1. Dignity of the individual
2. Good citizenship
@ Isolation of individual for intrapersonal development

4. Character and intelligence to form judgments
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16.  This is not a kind of lowest value.

Child’s natural inclination to play

1.

@ Child’s use of creativity to write a poem
3. Child’s love for colour and rhythm

4.

Child’s keenness to handle things
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17.

The Right to Information Act gives the citizens right to access to
information held by a public authority which includes the following
except:

1. Inspect work, documents, records
2. Take notes, extracts or certified copies of documents or
records

@ Obtain photographs, documents from an individual
4.

Obtain information in the form of diskettes, floppies, tapes,
video cassettes

KPS o) 560 G (Bod TS a8 DicHo QB
PE00508 (HePdoE $SPrTQ) 0B 8y EO08. ©b...

L 5085, Hgrots $H00 dsrhet ST

2. weEgRotno $9RE hen HOAw Bsegen $Hod
Sreroed)) 8:008%5¢0

@ 58 Koo eetod Trdyotneh SPoito
4

Btn, arden, Biho HBH HEDe 53D Ersost
D& TeTel)) P00


Main
Oval

Main
Oval


18.  “No Child shall be required to pass any Board examination till
completion of elementary education and every child completing his
elementary education shall be awarded a certificate.” is a clause in
this chapter of Right to Free and Compulsory Education Act 2009

@ Chapter V- Curriculum and completion of Elementary
education

2. Chapter VI- Protection of Rights of Children
Chapter IV- Responsibilities of Schools and Teachers
4. Chapter II- Right to free and compulsory education
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19.  According to NCF 2005 this is not a ‘Layer of understanding’

1. Comprehension
2. Reference

@ Rationalism
4. Epistemic
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20.  According to NCF 2005 a sport like kabaddi involves all EXCEPT
one of the following

ability to plan and coordinate as a team

1.
@ Relational understanding of self-winning goals
3. knowledge of rules of the game
4.

physical stamina and endurance
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EDUCATIONAL PSYCHOLOGY

21.  The intelligence possessed by the artists, sculptors and designers is

@ Spatial intelligence
Language intelligence

2.
3. Musical intelligence
4.

Kinesthetic intelligence
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22.  In Rorschach Inkblot test, W, D, d, S indicate one of the following

1. Content

@ Location

3. Originality

4, Determinants
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23.  The following test is not included in the sub-tests of Differential

Aptitude Test

1. Verbal reasoning
@ Finger dexterity

3. Abstract reasoning

4. Spatial relations
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24.  Identify the correct statement.

Recall is easier than recognition

1.
@ Recognition is easier than recall

3. Recognition and recall both are equally difficult
4.

Recall and recognition both are equally easy
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25. A student learnt a poem byhearting it for 10 times. After one month
to relearn the same poem he took 5 times. So the saving score of the
student is
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26.  ‘Perception’ as a whole takes place in .....

Instrumental conditioning
Trial and error learning

Operant conditioning

1.
2.
3.
Insightful learning
6
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27.  When a person is not able to choose between two goals, then he is
said to have

1.
2.
©
4,

Forgetting
Fatigue
Conflict
Anger
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28.  Ravi received a memo from his boss and got angry. He showed his
anger on his children at home. This is called as

1.
2.
3.

Reaction formation
Regression
Compensation

Displacement
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29. The past learned material blocking the present learning material
while recalling is called as

1.
2.
3.

Retroactive inhibition
Repression
Mental retardation

Proactive inhibition
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30.  To test the intelligence of illiterates we use

l.
2.
3.

Projective techniques
Rating scales

Verbal tests
Non-Verbal tests
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Language Ability (Telugu)
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MUSIC - CONTENT & METHODOLOGY

GENERAL MUSIC

41.  The sub-divisions of Ahata Nada are said to be
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42.  The frequency value of Pramana Sruti is
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43.  The name of a composer from Andhra Pradesh who was conferred
with the title “Laya Brahma”.

1. Mangalampally Balamurali Krishna
@ Adibhatla Narayana Dasu

3. Syama sastry

4.

Hari Nagabhushana Sastry
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44.  The important composition performed in Hindustani music concert
is

1. Tumri

@ Khayal
3. Tappa
4.

Tarana
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45.  The synonym for madhyma kala is
@ Tana

2. Laya

3. Neraval

4.

Kalpanasvara
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46. The seat of music from which the veteran musician Tumarada
Sangameswara Sastry hailed.

l. Mysore

(2)  Bobbili
3. Vijayanagaram
4. Tanjore
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47.  The following is a Upatala vadya in music concerts

1

0

Tabla
Dolu
Kanjeera

Mridangam
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48.  The founder editor of the music Magazine “Ganakala” published
from Kakinada of Andhra Pradesh is

@

2.
3.
4.

M. Sreerama Murthy
G. Sreehari

S. Pattabhiramayya
Adibhatla Narayana Dasu
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49.  Two dots under a note denote the Octave

1. Mandra

@ Anumandra
3. Tara
4. Atitara
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50.  Touryatrika means

1. Pallavi, Anupallavi and Charana
2. Prathama, Dviteeya and Tritiya Kalas

@ Geeta, Vadya and Nritya
4. Graha, Amsa and Nyasa
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51.  In Andhra Pradesh, the pioneer of ‘Bhajan Paddhati’, the method of
singing devotional music is

1. Bhadrachala Rama Das
2. Jayadeva
3. Narayana Teertha

Tallpaka Chinnayya
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52. The other name for Shatsruti Rishabham is

@ Sadharana Gandharam
Antara Gandharam

3

4 Teevra Antara Gandharam
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53.  One of the following is a folk instrument

1. Dolu
@ Dappu
3. Veena

4. Ghatam

Bod TS° 2,88 erSHESToegD
e

1,

(2) &
3. Des
4

[

300

54. The name of a contemporary musician who composed kritis in
Svarantara ragas

@ Mangalampalli Balamurali Krishna
2. G.N. Balasubrahmanyam
3. N.Ch. Krishnamacharyulu
4. R. Venugopal
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55.  In Tanjore court, the following composer sang a pallavi in
Sarabhanandana tala

1. Muthiah Bhagavatar

@ Syamasastry

3. Patnam Subrahmanya lyer

4. Mysore Vasudevachari
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56.  Vajrika is the name for the following term

1. Desya Kriya
2. Marga Kriya

@ Sruti
4. Tala
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57.  The composer who is the architect of fundamental exercises in music
is

1 Annamacharya

Jayadeva

2.
@ Purandaradas
4,

Tyagaraja Swamy
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58.  Tirujnana Sambandhar belongs to this zenre of music

1. Hindustani

2. Light

3. Folk
Devotional
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59.  The court musician of Tiruvancore who sang six speeds for a pallavi
is

1. Vadivelu
2. Seshanna

@ Govindamarar
4. Kesavayya
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60.  This raga is popular in folk melodies

1. Kambhoji

2. Kaisiki

3. Kokila Varali
Kurangi
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61. In prosody if a meaningful word is split into two from ateeta graha it
is named as

1. Pada bheda
2. Prasa yati
3. Yamaka

Padachcheda
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62.  The neigh of horse is compared to the following note

1. Madhyamam
2. Gandharam

@ Dhaivatam

4. Nishadam
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63.  The horizontal lines placed over notes in notation indicates.
1. Sthayi

@ Kala
3. Laya
4. Tala
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64. The tala Rupaka of Carnatic system is compared with this tala of
Hindustani music

1. Rupak

2. Teen
@ Ek

4. Jap
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65. The word “Vilamba” is associated with this technical term.

@ Laya

2. Jati
3. Graha
4, Yati
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66.  The main part of Ragalapana is called as

1. Bol alap
@ Raga Vardhani
3.
4.

Raga Sanchari

Rupakalapti
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67.  The famous vidwan from Mysore who is an expert in playing seven
stringed violin is

1 Mysore Doraiswamy lyengar

Bidaram Kishtappa

Chowdayya

2.
3. Seshanna
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68.  Number of branches of Manodharma Sangeeta is
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69.  ‘Samika’ means to sing with

l. 2 notes
@ 3 notes
3. 4 notes
4. 7 notes
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@) 3 ugiwes’
3. 4 é{s&ﬁé:oe;és
4. 7 é{s&ﬁé:oe;és

70.  The author who has written the treatise in music “Sangeeta kala
Pradarshini” in Telugu is

@ Aripirala Satyanarayana
Nookala Chinna Satyanarayana

2.
3. Eka Subbarao
4,

Parthasarathi & Dwaraka Parthasarathi

“boAsEee (E” @3 VoS BRIF0FI0 BenrHS® (TS
@ ©ORT°® JEgTHTADed
2. Qe DRYRE;THTADED
SIS Ao

3
4. ﬁg@%@ 0B TSR @1’6331’6&5


Main
Oval

Main
Oval

Main
Oval

Main
Oval


71.  The place in a Pallavi where there is rest on a beat is called as

1.
@)
3,
4,

&8 HYDS® HrEA0 DF0B Sy 0

1.
3.
4.

Virama
Padagarbha
Visranti

Uttaranga

DT
Z:cﬁﬁéaaéx:
QBos
&STPOM W

72.  The origin of Satatantri veena is from

1

0

Tanjore
Mysore
Kashmir

Rajasthan

F580BDe eSEn @bND (BB

1
2.
4.

B0ePIeBd
R
?%&5;
00&(655


Main
Oval

Main
Oval

Main
Oval

Main
Oval


73.  Pallavi Seshayyar is under the Patronage of the king

@ Mysore Maharaj

2. Swati Tirunal Maharaj
3. Ananda Gajapati Raju
4. Bobbili Maharaju

B TRKE B8 Toerd DRODETE

PBBLTE Losiore

1) s s
2.
3. S5080K 308 Tee
4.

SEND Hossrer

74. 22 Srutis are first propounded in the treatise

1 Sangeeta Ratnakara

Sangeeta Sudha

2.
@ Natya Sastra
4.

Swaramela Kalanidhi
22 Z&Hod (HFoore (HPHODS oFee(foisn
1 Bohg BamE85m
2 KBohste
@ TReRB°(RS50
4. JBHEELIH


Main
Oval

Main
Oval

Main
Oval

Main
Oval


75.  “Sangeeta Vadyalaya” is situated at

1. Tanjore
2. Kerala
3. Mysore

Madras

“YoNSTTrgechiin” &) Hosn
Q)]

S0P I
el

Do

1
2
3.
(e

76.  Management of music institutions with paid membership has been
started from the year

éaﬁ?gécséaz(naéwés 5065%053333 $ohes éoéen (FrBogisoand

éo:ﬁé{gééﬁw
(:) 1895
2. 1990
3. 1900
4, 1950


Main
Oval

Main
Oval

Main
Oval


77.  In prosody, the occurence of identical words with different meaning

1s called
1. Samanarthaka
2. Svarakshara

3. Svara Sahitya

Yamaka

Fodndoth 2.8 HSE» B I8 @é?ﬁno@s SN s dFore

QEDILD
1. QT80
2. HyoEsEw

3. é56©°§’5°e§§o

Shdodo

78.  The Tamil composer who composed hymns in different metrical
structures is

Tirujnana Sambandhar

1.

@ Arunagiri Nadhar
3. Nammalvar
4.

Andal
DG $o& 0SS SS5ben TS SY BBZ
1. é’étﬁ)a;;?é QSoxo0i6
OB
3. SESHIEESS)
4.

SOTeE


Main
Oval

Main
Oval

Main
Oval

Main
Oval


79.  The great work written by Sri Balantrapu Rajanikanta Rao is titled as

1. Rajani Geetam
2. Andhra Sangeetam
3. Telugu Sangeeta Rachayitalu

Andhra Vaggeykara Charitramu
Bereool@d) Sad odoey) (@RS P59y (o sm e
1.  S=dAs%o
2. solgdohso
3. BenrH YoAS SSanden

Sl TTHeHES SoES

80.  The corresponding term used for “Neraval” of Carnatic music in
Hindustani system is

1. Sthayi

2. Antara
@ Boltan

4. Gamak

Eopéol KoASENS® “TELS” & “EeSPS 3?066333;@ a’afge"édiaofﬁ&)

DB

1 FSie))
@

2 [Yetx1e]


Main
Oval

Main
Oval

Main
Oval

Main
Oval


81. If a “Pallavi” from Manodharma Sangeeta is composed from 175

talas, it is called as

@ Gatibheda Pallavi
2. Tala Pallavi

3. Jati Pallavi

4.

Vichitra Pallavi

2535%56& HoASENK0HD a8 BRI 175 ErEsneod EDoDISE

o8 oA Be° LRI

@ 5835 B

> W N
&
@9
ex
3¢
&9

82.  If the phrase SM G- G D M — M N D comes in Hindola, Similarly,

the following phrase figures in Mohana

. SGR-RGP-GPD
2. SGR-RPG-PDG
C) SGR-RPG-GDP
4. SGR-PRG-DGP

808P 00 DK-KEH -5 @l (BRPKED 255)32658

SRS oHo @8 JegSore DY DFoerisdm

L 5KO - KD - KSE
9. %K - BN — B
(3) o - osif - s

5K — BOK - BKS


Main
Oval

Main
Oval

Main
Oval

Main
Oval


83.  The patriotic song “Jaya Jaya Priya Bharata Janayitri” is composed
in this Raga

1 Hindola
Mohana

2.

@ Kalyani
4. Kapi

“230% 280D (RCHEPES 23800(®” ©F SEFERHEW ErdHlS Tordm
1 epleTaxt -1
2. RPe5ed

@ Seosed
4. 5°

84.  The University which introduced different music courses and is
located at Hyderabad

1. Fine Arts University
@ Telugu University

3. Telangana University

4. Ambedkar University

$oASSDS® DS 5569“30263 @3%33@26, '§g°(,SU°a7°5e3‘S Ko
S)résébwfge)oﬁazéaa

1. 20 88y DEDgOADHEM
@ Beuih AERITLcHED

3. BOOMTey DTN

4. 0B85 EITeAHKD


Main
Oval

Main
Oval

Main
Oval

Main
Oval


85.  The phrase “D N S N S — Kukundari— D M G M G S” is called as

1. Jatisvara

2. Tanavarna
@ Solkattu

4. Svarantara

“BABAD - HBOLB — SKHND” O (DRBTHE0HE DL

1. 2383380
2. Nl efe)
€9
@ FSE e
[5)
4. S erleTte]
86.  “Antyaprasa” is observed in most of the compositions of
1. Tyagayya

@ Sadasiva Brahmendra

3. Annamacharya

4. Ramadasu

“@ody D" DB BT’ AENHT EIK0B.

1. 5905
@ ST BB(@ TR

3. )i Bge0

4.

[OLPNP TSN


Main
Oval

Main
Oval

Main
Oval

Main
Oval


87.  The akshara kalas for triputa talam in Triteeya kala are

(BP0 é@)éo‘ﬁawemé‘s H) BTt

®
2. 32
3 16
4

14

88.  The parallel raga for Durga of Hindustani system in the carnatic
system is named as

1. Purvakalyani
@ Suddhasaveri
3. Bilahari

4. Suddha Dhanyasi

35°oc63°©;§) a’atgé’éé’s?& ‘W % TR DXPoBEIY Eopeos


Main
Oval

Main
Oval

Main
Oval


89.  The prasa letter in the pallavi of famous Pancharatna kriti in
Sreeragam composed by Tyagayya is

1. Ga
2. Ro
3. Ma

Da

BogioRes DBDS (Boe 08080 (HDS HoBBE) E)& e’
Q o

(BPEE 5w

1. &

2. &

3.
&

90. “MP-GMP-RGMP-SRGM P” has the following prosodic
beauty

1 Gopuchcha yati

Damaru yati

2.
@ Srotovaha yati
4.

Vishama yati
“00% - KD - BID - $BKKD” cHot (Bod HottoosPEsnd
1 eobyewts
2. EHEH0HS
(3) Esrws
4 DHSHS


Main
Oval

Main
Oval

Main
Oval

Main
Oval


HINDUSTANI MUSIC

91.  Thaat is derived out of

1 Aaroh
Rag

2.
@ Sapthak
4.

Pakad

786 HASEL0& DO
1
9.

@ %58
4,

92.  Singing time of Rag Hamir is

@ 1* part of Night
2" part of Night

2.
3. 3" part of Night
4. 4™ part of Night

ooh 56 P8 Hoohsm

(D) o @og) 56 s
2. T® @od) BBCDH gk
3. @ G, e‘%@dﬁ) VTN
4 oo o?mégr TN PR


Main
Oval

Main
Oval

Main
Oval

Main
Oval


93.  Jaathi of Rag Jaunpuri is

1. Audhav - Shadav

@ Audhav - Sampoorna
3. Audhav - Audhav

4.

Sampoorna - Audhav

ooh &°R)0 Serd8 TodIS

1. ONES - LS
(2) o%Es - sy

3. ONES - OGS

4. S0y - ODNES

94.  Mathematically, the number of Ragas that can be derived out of one
thaat is

KBELGore e.8) 76 ol 6@&)05&@ oorre $ogy

1. 464
454

)
@ 484
4,

494


Main
Oval

Main
Oval

Main
Oval


95.  Achal Swar are

1 Sa and Ma
Ma and Pa

2.
@ Sa and Pa
4.

Ma and Ga
o$S Syoeen -

Q B o
3 O D

1.
2.

(3) ®mbas s
4

3 BASH

96.  The following number of times Sandhiprakash ragas can be sung in a

day

1. Thrice

2. 5 times

3. Once
Twice

BoRFSR Torren Berdh Bl APy SPEHE)

Kot ey
8085 LD
2.8 Jrd

1.
2.
3.

Both %


Main
Oval

Main
Oval

Main
Oval

Main
Oval


97.  This Swar is called as “Raja of Rag”

1. Anuvadi
2. Samvadi

(3)  Vadi
4. Vivadi
& Joe) ToN 50 TR @) 1ot
1. INVEva)
2. QS8

® =
4, EAEvla)

98.  Any beat or strike that measures Musical time is

l. Laya

@ Taal
3. Rhythm
4. Sruthi

HoASINE® a8 SR Srddo Dok A Tue (FE aee wotrd
1. (Stovs)

® o
3.  85&
4. %@


Main
Oval

Main
Oval

Main
Oval

Main
Oval


99.  Pick the odd one out

@ Teevra taal

2. Dadra taal
3. Ektal

4, Teen taal

I &) HBoBoE

@ S SaeS

2. oeloe &S
3. 8 &S5
4. &3 oS5

100. “Tappa” is sung in this language

@ Punjabi

2. Gujarathi
3. Marathi
4. Tamil

“Gary” BB RS LTS

@ Hoeed)

2. Kesoed
3. PR ei0)
4, So¥o


Main
Oval

Main
Oval

Main
Oval

Main
Oval


101. Dhrupad was invented in this Century
“RRE” K & %@e@oo@s SELviey

1. 16"
@
3. 130
4. 19"

102. The holes that are sufficient to produce seven basic swaras “Sa Re
Ga Ma Pa Dha Ni” in Bansuri

8 & DB K B B 7 Joren 6E)E FaHhwedd KOV
So(gren

1.7
@ 6
3. 8
4. 4

103. The founder of “Gandhara Mahavidyalaya” was

1. Pandit Vishnu Narayan Bhatkhande
2. Ratanjankar

@ Vishnu Digambar Paluskar
4. Pandit Bheem Sen Joshi

“RoiBr SosPDmrgedio” & 3;%302)26@6)

1. H0EE DHTTOHE PSEPOG
2. 880388

@ Dpdifond derd
4. 5088 DD &%


Main
Oval

Main
Oval

Main
Oval

Main
Oval


104. Bhatkande has arranged all Ragas of Hindustani classical music
across 10 musical scales called

1. Rag
@ Thaat

3. Sapthak

4. Pakad

FEPOE M ) Trred 10 Juxess G $5Eront B

[erX ©OEPLd
1. o°n
® o
3. $08
4. It

105. Tansen Invented the following Rags
a) Darbari Kanhada b) Mia ki sarang c¢) Miyya Malhar

1 a&b

2 c & a

3. b & ¢

4 c,a& b

808 ;B TS EJDGS oereen

a) o8 S~ b) i & FBoR ) Qoasey Koerd
1. a 8™ b

2. c 0B a

3. b So8d» ¢

¢, andciw b


Main
Oval

Main
Oval

Main
Oval


106. The important Swar that helps in “Time theory”

®

2 Pa
3. Re
4 Dha

B HANOE® G1BRHEBT DoggEP S0
@ =

2. S
3. 3
4. &

107. To construct a raga, it requires minimum of 5 Swaras and maximum

of

1. 8 Swaras
@ 7 Swaras

3. 6 Swaras

4. 9 Swaras

2.8 oriso 56&&@3% é&){éom 50t TP GOTRd b ﬁagom
éom%é K)500e33

1. 8 650003
@ 7 2656%»
3. 6 650003

4, 9 650003


Main
Oval

Main
Oval

Main
Oval

Main
Oval


108. Tansen is a disciple of

@ Haridas

2. Baiju Bawra
3. Gopal Nayak
4.

Amir Khusro

2SS HO Bhged -

@ SOTER

2. BererdoP
3. PSS TooHE
4 &8 gnHst

109. If a Swar moves in the upward direction from its original place, it is
called as
Shuddh Swar
Teevra Swar
Komal Swar

Vadi Swar

B x5
8% %6
SNVS] SNe)

l.
3.
4.
DB $B0 ©b &) Fonod P8 2ONS © KT BT ©otrdd
1.
3.
4. 8 b


Main
Oval

Main
Oval

Main
Oval

Main
Oval


110. A taal that does not have khaali (empty)

Sool taal

1.

@ Teevra taal
3.
4.

Jhoomra taal

Kehrva taal
& oo¥o & grd G0l
1. S oS
@ S =5
3. 237 XooeS
4,

3556 @

111. A type of song that describes the Characteristics of Rag

l. Khayal

@ Laxhangeeth
3. Ghazal
4. Bhajan

oo @Bnd), ooy DD e
1. PASTeS
(2) ogshs
3. oS
4. 3


Main
Oval

Main
Oval

Main
Oval

Main
Oval


112. Vaadi Swar of Bhimpalasi

1. Re

2. Ga
@ Ma

4. Dha

DSHerd ooifo @) 8 Ko
1. 3B
2. A
® =
4. &

113. In Bhoopali Rag 2 Swaras are omitted, one is Ma and the other is

1. Sa

2. Ga
@ Ni

4. Dha

gfeard ooiod® 2 Kyoren $8Fom, w.EB “K” HEES

X O X X

1.
2.
4.


Main
Oval

Main
Oval

Main
Oval

Main
Oval


114. Teentaal (Tritaal) has khali on this matra

8SaeS &8 grd & Sl DS S

1 40

2. 5th
® -

4 10

115. The words like “Dir Dir Thom tana...

singing.
@ Tarana
2. Folk music
3. Khayal
4. Thumri

2

are used in this form of

“05 B8 &% 85" oI Hrrod B (BB 308 Yowohodd Ared®

SORBTRAIE
@ ST°S
2. 58 oy
3. PASTeS
4. 56


Main
Oval

Main
Oval

Main
Oval


116. The popular Dhrupad singer in the court of Akbar

@ Tansen

2. Jaydev
3. Bhart Muni
4.

Sarang dev

SIS K838 (o ERDE PosHBd

@ =5 5S
2

28 B9
3. BB
4. JBoh BS

117. The taal that has 7 matras

l. Ek taal

2. Teen taal
@ Rupak taal

4. Choutaal

& @eel8 7 Soelgden 6ot

1. o5 &S

2. &8 &5
(3) wxsSws

4. TS


Main
Oval

Main
Oval

Main
Oval

Main
Oval


118. The varna which includes both Aaroh and Avaroh is called

@ Sanchari

2. Aabhogi
3. Aarohi
4. Sapthak

98°ren SHB%D 9S8 Bo EOA %2601 égzﬁw
@ Powrd

2
3. e85y
4

119. Swaras that spoil the structure of the raga

Anuvadi Swaras

1.

@ Vivadi Swaras
3. Vadi Swaras

4.

Samvadi Swaras
oo Gog), Doee HEEI &R 3D Sgoeen
Q

1. 08 JgoPen
@ QT8 Syoeen
3. a8 JoPen
4.

(Hoaed qoPen


Main
Oval

Main
Oval

Main
Oval

Main
Oval


120. Deepchandi style taal has this number of matras

BSS08 THo&™ Hr@e Sogy

1 16

2: 12
® u
4. 10

121. Chaitee singing style is sung in the month of

@ Chait mas

Vishak mas
Karthik mas
Adhik mas

S

& o3 B3O & ISt Feerds

BEred0

SBPRT0
SHORLNTS
HEITI0

s w0 o (2) 0


Main
Oval

Main
Oval

Main
Oval


122. In a particular Rag, if the Vaadi Swar is one among Shadj, Madhym
and Pancham, then they can be categorized under
1. Poorvang vaadi
2 Uttarang vaadi
@ Poorang vadi and Uttarang vaadi
4

None

a8 (HEEDD Torios® a0 $yBsn B, Ko HHBAw
HoSRreS® wEBS T SO0 SPEOFD
IPOR0NE
S eplelatvilw

1

2

@ Srooiard ok adtronard
4 DE =%

123. ‘Tabla’ is the contribution of

1. Tansen
2. Sadarang Adarang
@ Amir Khusro
Gopal Nayak

‘B2e’ L ErPPoBHONS S

1. TS DS
2. Soedoh - emerdoh
@ &8 g03st

4. FErS To0HE


Main
Oval

Main
Oval

Main
Oval

Main
Oval


124. The number of Ragas that can be derived out of Sampoorna-
Sampoorna Jaathi

éoa’g)ﬁg—éo?’.yg A Koo eB)osre Torre Hogy.

1. 6
2. 15
3. 225

1

125. Identify the taal Dha Dhi Na/ Dha Ti Na
X 0

Teen taal
Jhap taal
Adha Choutaal

Daadra taal

& /8 8 ¥ wreed) 1h8olod
0

— Gs».wr—

&S oS
2% &S

ST° TS

a.w.w.H

& S


Main
Oval

Main
Oval

Main
Oval


126. Marwa Rag belongs to the thaat ......

1. Poorvi thaat

@ Marwa thaat

3. Bhairav thaat
4, Khafi thaat

Sebae oofo &3 6% Ho00HONI

1. 0 o6
@ S8] 5o8

3. B8R 76

4. 5o °86

127. The taal that has equal divisions is

1. Deepchandi

@ Teentaal

3. Jhaptaal

4. Teevra taal

808 FBS 5K Jerh @eS

1. 8% $0b
(2) é&s5=s

3. 2% &S
4,

S s


Main
Oval

Main
Oval

Main
Oval

Main
Oval


128. Bhajan singing comes under

@ Devotional

2. Romantic
3. Sadness
4. Peacefulness

a3 ey &8 B85 Tobod

© @
2. %p)omé
3 Qawd
4

B0B0S

129. Pakhawaj is used as an accompanying instrument for this type of
singing

1. Daadra
@ Dhamar
3. Ghazal
4. Filmi
DS S 308 Bodd mEed8 8% o SIBPATED

(&S

1.

@ 5476
3,
4,


Main
Oval

Main
Oval

Main
Oval

Main
Oval


130. “Hori” singing style is the description of the festival

1. Diwali
@ Holi

3. Christmas

4. Dussehra

“58” B3O &8 HoKs DHBK0E

1. &ar5d
@ 59

3 83308

4 Sdoe

131. Raag can be classified into this number of jaatis

ooreen BQ) eedent @eﬁ&ozﬁeocsgon

L5
2. 4
3. 6

3

132.  Number of Vaanis in Dhrupad

Cﬁaa’ﬁe’i‘s Ho i Hoay

1

. 5
2. 2
() 4
4. 9


Main
Oval

Main
Oval

Main
Oval

Main
Oval


133. “Hari Das” died at the age of
“SPOTPR” HBNDNB0NEYE T8 S

. 60
@ 95
3. 70
4. 40

134. “Kamod” Rag is derived out of this thaat

@ Kalyan thaat

2. Kafi thaat
3. Khamaj thaat
4, Bilawal thaat

5378 Oo50 &3 6 K008 JIendEod

@ Sgoss G0

2 502 o6
3. e &
4 DerdS &


Main
Oval

Main
Oval

Main
Oval


135. Identify the raaga :

‘Ni Sa Ga Ma Pa Ga, Ma Ga Re Sa’

@
2
3.
4

VD

Bhimpalasi
Bhagesri
Kafi

Bhoopali

B DK o8-

&8 ToreQ)) 080N

®

2
3.
4

DSH%erd
il

S°

&5oard

136. Taar Sapthak Swar are denoted with

1.
@)
3,
4,

Dot below the Swar
Dot above the Swar
Dash below the Swar

Dash above the Swar

&8 JHE Sorod aer Kedd

1.
3.
4.

B0 808 iﬁ)é&
&Bo ) ié:»é&
S0 8o A
o 2d A


Main
Oval

Main
Oval

Main
Oval

Main
Oval


137. Samvaadi Swar of Rag Brindavani Sarang.

1. Ma
@ Pa

3. Dha

4. Ni

oS FEoh Terio GwE) Soaed Sysm

138. Khayal Gayiki was popularized by

1. Amir Khusro
@ Sadarang Adarang

3. Tansen

4. Jasraj
PAPS (e 3O NS’ BYKaBd

1. 08 g0Hst
(2) ook wueboh

3. S DS

4

oo


Main
Oval

Main
Oval

Main
Oval

Main
Oval


139. Varjith Swar in the Aaroh of Rag “Des”

@ Ga, Dha

2. Ga, Ma

3. Re, Ga

4, Ga, Ni

“BR” Torfdn @) w8t DOEHS dgoeen

ORET
2. o,
3. 3, 5
4. 5, Q

140. Daadra resembles the singing of

2 Tappa
3. Thumri
4. Hori

TR S8 R 3O Sdnod
© s
2. éaz{ao)
3 B0
4 58


Main
Oval

Main
Oval

Main
Oval

Main
Oval


CARNATIC MUSIC

141. The name of the composer who sang in praise of all the Musical
Trinity

@ Mysore Vasudavechar

2 Patnam Subrahmanya lyer

3. Valajipeta Venkataramana Bhagavatar

4 Muttiah Bhagavatar

BoAE (BRordien SnHON (B Ssden DS @Fioﬁaswjacﬁa
@ DG BT TS

2 N0 oleasiyess @asE

3 TP D) Bodersoee grRSdEes

4 Sodasg griSsed

142. The other name for the instrument “Maha Nataka Veena” is

1. Veena

Sata tantri Veena

@ Gotu

Kinnera

“BoBoers Des” ANV SE°E D
1. Des
2. $5508des

@ﬁséw

4. SN


Main
Oval

Main
Oval

Main
Oval

Main
Oval


143. The composition of Purandara dasa are called as

1

.
3.

Kritis
Sankeertanas
Bhajans

Devaranamas

DBOLBEPD Besdeos L& S5O

ﬁ.w.we

E)&oen
BodySen
Faeden
BSB8Hocoe

144. If the tala is followed by the song it is called

1

é

Sama graha
Ateeta graha
Anagata Graha

Vishama graha

PEIN e @IBoNS QA B LenIW

1
2.
4.

S Bolif 5550
B 155550
oS s5osm
QBB 550


Main
Oval

Main
Oval

Main
Oval

Main
Oval


145. Ramakriya was the name given to the raga

Kalyani

1.

@ Pantuvarali
3.
4.

Kharahara priya

Purvikalyani
TeH(80D @ endddS Terdn

1. é%?fgs%

@ e

3. pEERCH

4. SRS

146. Tyagaraja Swamy pays tribute to the following composer in more

than three kritis

1. Narayana Teertha
@ Ramadasu

3. Jayadeva

4. Annamacharya
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147. The resonator of Veena is made of the material

1. Teak wood
2. Pine wood

3. Ebony
Jack wood
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148. The number of “Darshanashtapadi” in Geeta Govindam is
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149. Mukhaveena is a category of the following instrument

1. Veena
2. Flute

@ Nadaswaram
4. Clarinet
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150. The gamaka which belongs exclusively to the fretted instruments is

@ Vali

2. Kurula
3. Leena
4, Andolita
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151. The name of raga of a popular Svarajati in which raga mudra is
incorporated is

@ Bhairavi

2. Bilahari
3. Khamas
4. Hindola
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152 Violin was introduced into the carnatic music world in the century
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153. The composer who belovedly called Syamasastry as “Kamakshi” is

l. Tyagayya
2. Sonthi Venkata Ramanayya
3. Pallavi Gopalayyar
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154. The number of octaves that can be played on the dandi of Veena
with the main string
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155. A suitable example which has the characteristic feature “Alpatva” in
its raga phrases.

1 Bilahari
Kambhoji

2.
@ Arabhi
4. Hamsadhvani
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156. “Kutapas” are

1. Group of Prabandhas
@ Group of Instruments
3.
4.

Group of kritis
Devotional groups
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157. The name of the ‘ragamalika’ which was composed by Swati Tirunal
Maharaj is

@ Dasavatara Ragamalika
2. Chaturdasa Ragamalika
3. Ashtottarasata Ragamalika
4. Mela Ragamalika
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158.  The kriti “Paridanamichchite” in the raga Bilahari is set to the tala

@ Khandachapu
Adi

2.
3. Misrachapu
4. Rupaka
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159. ‘Mani Pravala Kriti” means

1.
2.
3.

Kriti in Sanskrit
Kriti in Ghanaraga
Kriti in 2 ragas

Kfriti in two or more languages
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160. The raga Begada belongs to the clan

1.
2.
3.

Vakra - Oudava
Shadava - Vakra
Sampoorna - Vakra

Vakra - Sampoorna
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161. The other name for ‘Tavil’ is

1. Morsing
2. Ghatam
@ Dolu
4. Kanjeera
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162. The execution of Viloma misrachapu is observed in the
compositions of the Vaggeyakara

1. Muthuswamy Deekshitar
@ Syamasastry

3. Patnam Subrahmanya lyer

4. Mysore Vasudevachari
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163. The following is a Nissabda kriya

1. Dhruvaka

2. Sannipata

@ Visarjita
Dhruva
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164. Svarapallavi has the following special feature

1. Anupallavi
2. Svarasahitya
3. Multiple Pallavis

Jatis
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165. The definition of raga was first given in the treatise

1. Raga Vibodha
2. Chaturdandi Prakasika

@ Brihaddesi

4. Sangeeta Parijata
Beoore orridn & (Hogskndoth JBiR0HE86

1. ooRSESS0
2. SHB0E (55088
Q

@ a:e)o":"é%

4, B50AE FrdesHn

166. The total number of holes in the ‘Nadaswaram’ is
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167. The name of the raga sung by Patnam Subrahmanya Iyer for 3 days
is

1. Narayana Goula
@ Begada

3. Bilahari

4. Kambhoji
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168. The following famous composition is set to Desadi tala

@ Raghunayaka in Hamsadhvani

2. Rama neesamana in Kharaharapriya
3. Samaja vara gamana in Hindola
4.

Parama pavana rama in Purvikalyani
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169. A composer of Lakshana Geetas is

1 Gurumoorty Sastry

Purandara Das

2.
@ Govindacharya
4. Ponnayya Pillai
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170. The instrument “Ottu” is played along with the instrument

@ Nadaswaram
2

Flute
3. Gotu
4, Clarinet
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171. The svara which is compared with the king is called as

1 Graha svara

Nyasa svara

2.
@ Amsa svara
4,

Anusvara
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172. Vijaya raghava Pancharatnas were composed by

Swati tirunal

1.
@ Kshetrayya
3. Deekshitar
4.

Muttiah Bhagavatar
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173. The name for the total number of angas in a tala prastara is

1. Nashta

2. Uddishta

3. Patala
Mahapatala
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174. The name of the composer whose signature is “Talavanesa” in his
Javalis

1 Tachechur Singaracharyulu
Veena Krishnamachari

Sivaramayya

2.
3.
Pattabhiramayya
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175. Of the 108 talas, a tala with a raga name is

@ Vasanta

2. Bhupala
3. Mukhari
4. Shankarabharana
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176. Parimala Ranga is a composer of

Javalis

1.

@ Padams
3. Padavarnas
4.

Ashtapadis
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177. A tala set by Syamasastry to defeat Bobbili Kesavayya in a Pallavi
contest

1. Parvati nandana

2. Simha nandana
@ Sarabha nandana
4,

Sree nandana

a8 HD BB g0 TS LBoshersd THR
DAIBPAODS BeEnd

1 bé&é Jo83
2. QOSPH08S

(3) o soiss
4 Boss

178. A raga which has three anya swaras is

1. Kamas
2. Bilahari
@ Anandabhairavi
4. Janjhooti
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179. The total number of avartams in the Utharanga of Kalyani Adi tala
varnam is
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180. The following composer is a Paryaya namamudra kara

l. Tyagayya

@ Swati Tirunal
3. Mysore Vasudevachari
4. Ramadas
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181. The following ‘Tala anga’ has more number of akshara kalas

1. Guru
2. Pluta virama
3. Laghu drutavirama

Plutadrutam
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182. The Sankeertana “E teerugananu” of Bhadrachala Ramadas comes

under

1. Dvi Dhatu Prabandha
@ Eka Dhatu Prabandha

3. Tridhatu Prabandha

4. Chaturdhatu Prabandha
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183. The raga derived from the Gandhara murchana of Mohana is

@ Hindola

2. Hamsadhvani
3. Madhyamavati
4. Suddha Saveri
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184. Name of a tala which has the same number of akshara kalas of
Aditala

1 Trisra Ata
Khanda Triputa

2.
3. Trisra dhruva
Trisra Mathya
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185. The style of Muthuswamy Deekshitar is compared to
1. Draksha Paka
2. Kadali paka
@ Narikelapaka
4.

Juice of Honey
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186. A tala with 108 aksharas is

@ Sankeerna gati Khanda Mathya
2. Sankeerna gati Khanda Rupaka
3. Sankeerna gati Khanda Dhruva
4. Sankeerna gati Khanda Jhampa
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187. The number of vivadi melas with Pratimadhyama is
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1 25
2 30
3 40

188. A composer who was the author of a treatise “Sangeeta
Kalpadrumam” is

1. Maha Vaidyanathayya
2. Mysore Vasudevachar
@ Muthiah Bhagavatar
4.

Swati Tirunal
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189. The melakarta number with the mnemonic “Vasu-ma” is

it BoBEED LONS ey Bou
1. 44
@ 47
3. 46
4. 45


Main
Oval

Main
Oval

Main
Oval

Main
Oval


190. If the length of the flute increases the pitch would be

1,
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More

Less

Not changeable
Doubled
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