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1. King Asoka sent his son and daughter to this place to spread the 
teachings of Buddha. 

 1. Burma 

 2. Sri Lanka 

 3. China 

 4. Afghanistan 

 nXËÅ£�&�T Ôáq Å£�eÖsÁT&�T, Å£�eÖÂsïqT �T<�TÆ� uË<ó�q\ y�«|¾ï ¿=sÁÅ£�  

� <ûXøeTTqÅ£� |�+�|qT 

 1. �sÁ� 

 2. l\+¿£ 

 3. #îÕH� 

 4. �|��é�kÍïH� 

 

2. Ramcharitmanas was written by 

 1. Tulsidas 
 2. Kabir 
 3. Surdas  
 4. Gurunanak 

 s�eT#á]ÔáeÖqdt ç>·+<�̧¿£sÁï 

 1. ÔáT\dÓ<�dt 

 2. ¿£;sY 

 3. d�ÖsY<�dt 

 4. >·TsÁTH�q¿ù 
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3. The Big Bang theory was proposed by 

 1. Kepler 

 2. Ptolemy 

 3. Georges Lemaitre 

 4. Einstein 

 _>´ u²«+>´ d¾<�Æ+ÔáeTTqT ç|�ÜbÍ~+ºqy�sÁT 

 1. Â¿|�¢sY 

 2. {ËýÉ$T 

 3. C²Âs̈dt ýÉyîTç{¡ 

 4. ×H�dÓ¼H� 

 

 

4. The leading cotton producer in the world is 

 1. Japan 

 2. USA 

 3. Canada  

 4. China 

 ç|�|�+#á+ýË Â¿\¢ |�Üï �ÔáÎÜïýË eTT+<�Tq�y�sÁT 

 1. ÈbÍH� 

 2. jáTTmdtm 

 3. Â¿q&� 

 4. #îÕH� 
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5. »Sahastra Seema Balµ is guarding this part since 2001 

 1. Indo - Pakistan 

 2. Indo - Nepal 

 3. Indo - China  

 4. Indo - Bangladesh 

 »d�V�²çd�ï dÓeT �ýÙµ � çbÍ+Ô��� 2001 qT+&� ¿±bÍ&�TÔÃ+~ 

 1. �+&Ã ` bÍ¿ìkÍïH� 

 2. �+&Ã ` HûbÍýÙ 

 3. �+&Ã ` #îÕH� 

 4. �+&Ã ` �+>±¢<ûXÙ 

 

6. The objective of 12th five year plan is  

 1. Improvement of Agriculture 

 2. Development of Heavy Industries 

 3. Removal of Poverty and unemployment 

 4. Improvement in the Economic and Social Conditions of 
our People 

 12e |�+#áesÁü ç|�D²[¿£ \¿£�«+ 

 1. e«ekÍjáÖ�� n_óe�~Æ #ûjáT&�+ 

 2. uó²¯|�]çXøeT\qT n_óe�~Æ #ûjáT&�+ 

 3. �|<�]¿£+, �sÁT<Ã«>· �sÁÖ�\q 

 4. eTq ç|�È\ �]�¿£, kÍ+|�¾T¿£ |�]d¾�ÔáT\qT yîTsÁT>·T|�sÁ#á&�+ 
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7. The expanded form of NHDP 

 1. National Highways Development Project 

 2. National Heritage Development Project 

 3. National Horticulture Development Project  

 4. National Heavy Industries Development Project 

 NHDP $d�ïsÁD sÁÖ|�+ 

 1. Hûw�qýÙ �VÕ²yûdt &îe\|tyîT+{Ù çbÍCÉÅ£�¼ 

 2. Hûw�qýÙ �V²]fñCÙ &îe\|tyîT+{Ù çbÍCÉÅ£�¼ 

 3. Hûw�qýÙ V�ä ¼̄¿£\ÌsY &îe\|tyîT+{Ù çbÍCÉÅ£�¼ 

 4. Hûw�qýÙ �V²M �+&�çdÓ¼dt &îe\|tyîT+{Ù çbÍCÉÅ£�¼ 

 

 

 

8. The number of districts where Adolescent Girls scheme is 
operational across the country  

 <ûXøy�«|�ï+>± ¿�eÖsÁ u²*¿£\ ¿=sÁÅ£� @s�ÎfÉ®q dÓØeTT neTý�ÔáTq� �ý²¢\  

d�+K« 

 1. 305  

 2. 405  

 3. 205  

 4. 200  
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9. The Chief of Army Staff at present in Indian Army is 

 1. General Dalbir Singh 

 2. General Bipin Rawat 

 3. General Bikram Singh  

 4. General VR Singh 
 

 uó²sÁÔá �¯� ç|�d�TïÔá N|�t �|�t �¯� kÍ¼|�t 

 1. ÈqsÁýÙ <�ýÙ;sY d¾+>´ 

 2. ÈqsÁýÙ _|¾H� s�eÔY 

 3. ÈqsÁýÙ _ç¿£y�T d¾+>´ 

 4. ÈqsÁýÙ $.�sY. d¾+>´ 

 

10. Minister of Health and Family Welfare in the Union Cabinet at 
present is 

 1. Sri Ravi Shankar Prasad 

 2. Sri Ananth Kumar 

 3. Smt. Maneka Sanjay Gandhi  

 4. Sri Jagath Prakash Nadda 

 ç|�d�TïÔá �sÃ>·« eT]jáTT Å£�³T+� d�+¹¿�eT XæK ¹¿+ç<�eT+çÜ 

 1. l sÁ$ Xø+¿£sY ç|�kÍ<� 

 2. l nq+ÔY Å£�eÖsY 

 3. leTÜ eTHû¿£ d�+ÈjYT >±+~ó 

 4. l È>·ÔY ç|�¿±wt q&�¦ 
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PERSPECTIVES IN EDUCATION 

 

11. “Vocationalizing secondary education and increasing facilities for 
part-time education” are recommended by   

 1. Secondary Education Commission 1952-53 

 2. National Policy on Education 1986 

 3. Indian Education Commission 1964-66  

 4. University Education Commission 1948 

 »»eÖ<ó�«$T¿£ $<�«qT e�Üï|�sÁ $<�« #ûjáT{²�� eT]jáTT bÍsY¼fÉ®+ $<�«¿Ãd�+  

kå¿£s�«\qT �|+#á{²��µµ d¾b�ÍsÁd�T #ûd¾q~ 

 1. eÖ<ó�«$T¿£ $<�« ¿£$Tw�H� 1952`53 

 2. C²rjáT $<�«$<ó�q+ 1986 

 3. uó²sÁrjáT $<�« ¿£$Tw�H� 1964`66 

 4. $XøÇ$<�«\jáT $<�« ¿£$Tw�H� 1948 

 

12. This committee recommended that “Homework should be banned 
for classes I to V” 

 1. Ishwarbhai Patel Review Committee 1977 

 2. Sargent Report 1944 

 3. Woods Despatch 1854  

 4. National Policy on Education 1986 

 � ç¿ì+~ y��ýË “I qT+&� V ÔásÁ>·Ü esÁÅ£� �+{ì|��� ��w~ó+#áeT�”  
d�Öº+ºq ¿£$T{¡ 

 1. �XøÇ¯uó²sTT |�fñýÙ d�MT¿£� ¿£$T{¡ 1977 

 2. kÍsÁ̈+{Ù ]bþsY¼ 1944 

 3. �&�à &�kÍÎ#Y 1854 

 4. C²rjáT $<�« $<ó�q+ 1986 
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13. This statement does not emphasize on the need of in-service 
education for teachers 

 1. Improvement of competence of teachers 

 2. Education of the educators 

 3. Educational extension  

 4. Adequacy of pre-service training provided to teachers 

 � ç¿ì+~ y��ýË �bÍ<ó�«jáTT\Å£� e�Ôá«+ÔásÁ ¥¿£�D ned�sÁeT� H=¿ìØ  

#î|�Î� y�¿£«+    

 1. �bÍ<ó�«jáTT\ kÍeTs��«�� yîTsÁT>·T|�sÁT#áT³ 

 2. $<�«yûÔáï\Å£� $<�« 

 3. $<�« bõ&�Ð+|�Ú (Educational extension) 

 4. �bÍ<ó�«jáTT\Å£� e�Üï|�PsÁáÇ ¥¿£�DqT ÔáÐq+Ôá @s�Î³T #ûjáT&�+ 

 

14. One of the following was started for the improvement of teachers 
who were in the teaching profession 

 1. Wood’s Despatch 1854 

 2. Secondary Education Commission 1952-53 

 3. Ishwarbhai Patel Review committee 1977  

 4. Indian Education Commission 1964-66 

 � ç¿ì+~ y��ýË �bÍ<ó�«jáT e�ÜïýË �q� �bÍ<ó�«jáTT\ $¿±d�+ ¿Ãd�+  

çbÍsÁ+_ó+ºq~   

 1. �&�à &�kÍÎ#Y 1854 

 2. eÖ<ó�«$T¿£ $<�« ¿£MTw�H� 1952`53 

 3. �XøÇ¯uó²jYT |�fñýÙ ]eP« ¿£$T{¡ 1977 

 4. uó²sÁrjáT $<�« ¿£MTw�H� 1964`66  
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15. This is not an ethical dimension of democratic education 

 1. Dignity of the individual 

 2. Good citizenship 

 3. Isolation of individual for intrapersonal development  

 4. Character and intelligence to form judgments 

 � ç¿ì+~ y��ýË ç|�C²kÍÇ$T¿£ $<�« jîTT¿£Ø HîÕÜ¿£ <��¿ÃØD+ ¿±�~   

 1. e«¿ìï >�sÁe+ 

 2. eT+º båsÁd�ÔáÇ+ 

 3. e«¿ìï n+ÔásÁZÔá (intrapersonal) n_óe�~Æ ¿Ãd�+ e«¿ìï�  

ÿ+³]>± e~ýñjáT³+   

 4. e«¿ìïÔáÇ+ eT]jáTT ç|�Èã �<ó�sÁ+>± �sÁ�jáÖ\T rd�T¿Ãe³+ 

 

16. This is not a kind of lowest value. 

 1. Child’s natural inclination to play 

 2. Child’s use of creativity to write a poem 

 3. Child’s love for colour and rhythm  

 4. Child’s keenness to handle things 

 �~ �eT�kÍ�sTT $\Te ¿±<�T  

 1. �³\ |�³¢ u²\\ d�V�²ÈyîT®q �d�¿ìï 

 2. |¾\¢\T y�] d��ÈH�Ôá�¿£ÔáqT $�jîÖÐ+º ¿£$Ôá\T çy�jáT³+ 

 3. sÁ+>·T\T eT]jáTT \jáT�<�ÆÔá�|Õ |¾\¢\Å£� >·\ ç�|eT 

 4. d�T�¥Ôá <��w¾¼ÔÃ |¾\¢\T |�qT\qT �sÁÇV¾²+#áT³  
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17. The Right to Information Act gives the citizens right to access to 
information held by a public authority which includes the following 
except: 

 1. Inspect work, documents, records 
 2. Take notes, extracts or certified copies of documents or  

records 

 3. Obtain photographs, documents from an individual  
 4. Obtain information in the form of diskettes, floppies, tapes, 

video cassettes 

 d�eÖ#�sÁ V�²Å£�Ø #á³¼+ � ç¿ì+~ y��ýË ÿ¿£ $w�jáT+ $TqV�ä   

båsÁT\+<�]¿¡ ç|�C²~ó¿±]¿£ d�eÖ#�s��� bõ+<û V�²Å£�Ø ¿£*Îd�Tï+~. n~...   

 1. |��rsÁTqT, |�çÔ�\qT eT]jáTT ]¿±sÁT¦\qT Ôá�F#ûjáTT³ 

 2. &�Å£�«yîT+³T\ d�]¼�|�Õ&� ¿±|Ó\T eT]jáTT ]¿±sY¦\T qT+º  

d�eÖ#�s��� rd�T¿Ãe³+ 

 3. e«¿ìï qT+º b�õ{Ë\qT &�Å£�«yîT+³T\qT bõ+<�³+ 

 4. &��dØ³T¢, bÍ¢|Ó\T, fñ|�Ú\ eT]jáTT M&�jîÖ ¿±«�d³¢ sÁÖ|�+ýË  

d�eÖ#�s��� bõ+<�³+  
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18. “No Child shall be required to pass any Board examination till 
completion of elementary education and every child completing his 
elementary education shall be awarded a certificate.” is a clause in 
this chapter of Right to Free and Compulsory Education Act 2009 

 1. Chapter V- Curriculum and completion of Elementary 
education 

 2. Chapter VI- Protection of Rights of Children 
 3. Chapter IV- Responsibilities of Schools and Teachers  
 4. Chapter II- Right to free and compulsory education 

 »»m*yîT+³¯ $<�« |�PsÁïjûT«esÁÅ£� @ ¥Xø�eP, m³Te+{ì uËsÁT¦ |�̄ ¿£�ýË  

�rïsÁT�\T ny�Ç*àq ned�sÁ+ ýñ<�T eT]jáTT m*yîT+³¯ $<�« |�P]ï #ûd¾q  

ç|�Ü $<�«]�¿¡ ÿ¿£ d�]¼|�¾¹¿{Ù �eÇ�&�TÔáT+~µµ, nHû ��+<ó�q �ºÔá �sÁÒ+<ó�  

$<�« V�²Å£�Ø #á³¼+ 2009µµýË � n<ó�«jáÖ�¿ì #î+~q~   

 1. n<ó�«jáT+ V ` $<�« ç|�D²[¿£ eT]jáTT m*yîT+³¯ $<�«  

|�P]ï #ûjáT&�+ 

 2. n<ó�«jáT+ VI ` u²ý\ V�²Å£�Ø\ |�]sÁ¿£�D 

 3. n<ó�«jáT+ IV ` bÍsÄÁXæ\ eT]jáTT �bÍ<ó�«jáTT\ u²<ó�«Ôá\T 

 4. n<ó�«jáT+  II ` �ºÔá eT]jáTT �sÁÒ+<ó� $<�« V�²Å£�Ø 

19. According to NCF 2005 this is not a ‘Layer of understanding’ 

 1. Comprehension 

 2. Reference 

 3. Rationalism  

 4. Epistemic 

 C²rjáT $<�« ç|�D²[¿£ #áç³+ 2005 (NCF 2005) ç|�¿±sÁ+  

»»ne>±V�²q bõsÁµµ (Layer of understanding) ¿±�~    

 1. ne>±V�²q 

 2. d�+ç|�~+#áT³ 

 3. �V²ÔáTy�<�eTT 

 4. C²ãH�HûÇw�D \¿£�D+ (Epistemic) 
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20. According to NCF 2005 a sport like kabaddi involves all EXCEPT 
one of the following 

 1. ability to plan and coordinate as a team 

 2. Relational understanding of self-winning goals 

 3. knowledge of rules of the game  

 4. physical stamina and endurance 

 C²rjáT $<�« ç|�D²[¿£ #áç³+ 2005 (NCF 2005) ç|�¿±sÁ+ � ç¿ì+~  

y��ýË ¿£�&�¦ e+{ì ç¿¡&�\ýË� n+Xæ\ýË ¿£�|¾+#á�~  

 1. ÿ¿£ È³T¼>± ç|�D²[¿£ eT]jáTT d�eTqÇjáT|�sÁ#á>·\ kÍeTsÁ�«+ 

 2. dÓÇjáT $ÈjáT>·eÖ«\Å£� d�+�+~ó+ºq Ô�]Ø¿£ ne>±V�²q 

 3. �³\ jîTT¿£Ø �jáTeÖ\ |�³¢ C²ãq+ 

 4. Xæ¯sÁ¿£ �\¿£&� eT]jáTT d�V�²qXø¿ìï 
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EDUCATIONAL PSYCHOLOGY 

21. The intelligence possessed by the artists, sculptors and designers is 

 1. Spatial intelligence 
 2. Language intelligence 
 3. Musical intelligence 
 4. Kinesthetic intelligence 

¿£Þ²¿±sÁT\T, ¥\TÎ\T eT]jáTT &�CÉÕqsÁ¢ýË mÅ£�Øe>± �+&û ç|�Èã 

 1. çbÍ<û¥¿£ ç|�Èã 

 2. uó²cÍ ç|�Èã 

 3. d�+^Ôá ç|�Èã 

 4. >·Ü d�+yû<�q ç|�Èã 

 

22. In Rorschach Inkblot test, W, D, d, S indicate one of the following 
 1. Content 

 2. Location 
 3. Originality 
 4. Determinants 

sÃcÍ¿ù d¾s�eTsÁ¿£\ |�̄ ¿£�ýË W, D, d, S \T d�Öº+#áTq~ 

 1. $w�jáT+ 

 2. kÍ�q+ 

 3. y�d�ï$¿£Ôá 

 4. �s��jáT¿±\T 
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23. The following test is not included in the sub-tests of Differential 
Aptitude Test 

 1. Verbal reasoning 
 2. Finger dexterity 
 3. Abstract reasoning  
 4. Spatial relations 

uóñ<�Ôá�¿£ d�V�²ÈkÍeTsÁ�« |�̄ ¿£� (DAT) Å£� �|�|�̄ ¿£� ¿±�~. 

 1. Xæ_Æ¿£ $yû#áqeTT 

 2. n+>·T° HîÕ|�ÚD« |�̄ ¿£� 

 3. neTÖsÁï $yû#áqeTT 

 4. çbÍ<û¥¿£ d�+�+<ó�\T 

 

24. Identify the correct statement. 
 1. Recall is easier than recognition 
 2. Recognition is easier than recall 
 3. Recognition and recall both are equally difficult 
 4. Recall and recognition both are equally easy 

d�]jî®Tq ç|�e#áH��� >·T]ï+#á+&�. 

 1. >·T]ï+|�Ú ¿£+fñ |�Úqd��sÁD Ôû*¿£ 

 2. |�Úqd��sÁD ¿£+fñ >·T]ï+|�Ú Ôû*¿£ 

 3. >·T]ï+|�Ú, |�Úqd��sÁD Âs+&�Ö d�eÖq ¿£w�¼kÍ�sTT\qT ¿£*Ð �+{²sTT 

 4. >·T]ï+|�Ú, |�Úqd��sÁD Âs+&�Ö d�eÖq d�T\uó� kÍ�sTT\qT ¿£*Ð �+{²sTT 
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25. A student learnt a poem byhearting it for 10 times. After one month 
to relearn the same poem he took 5 times. So the saving score of the 
student is  

ÿ¿£ $<�«]� |�<�«�� ¿£+sÄÁd��+ #ûjáT&��¿ì 10 kÍsÁT¢ #á<�ee\d¾ eºÌ+~. Hî\  

sÃE\T >·&�ºq Ôás�ÇÔá � |�<�«�� |�ÚqsÁuó�«d�q+ #ûjáT&��¿ì 5 kÍsÁT¢ #á<�e 

e\d¾ eºÌ+~. n|�ð&�T � $<�«]� bõ<�T|�Ú >·Dq 

 1. 50 

 2. 50.5 

 3. 48 

 4. 51 

  

 

26. ‘Perception’ as a whole takes place in …..   

 1. Instrumental conditioning 
 2. Trial and error learning 
 3. Operant conditioning 

 4. Insightful learning 

»ç|�Ôá«¿£�+µ d�+|�PsÁ�+>± È]¹> nuó�«d�q+ ..... 

 1. |�]¿£s�Ôá�¿£ ��+<ó�q+ 

 2. jáTÔá�<Ãw� nuó�«d�q+ 

 3. ¿±sÁ«kÍ<ó�¿£ ��+<ó�q+ 

 4. n+ÔásY<��w¾¼ nuó�«d�q+ 
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27. When a person is not able to choose between two goals, then he is 
said to have 

 1. Forgetting 
 2. Fatigue 
 3. Conflict 
 4. Anger 

ÿ¿£ e«¿ìï Âs+&�T \¿�±«ýË¢ ÿ¿£<��� m+|¾¿£ #ûd�T¿Ãe&�+ýË |�&û ��Ò+~� �ý²

n+{²sÁT. 

 1. $d�� �Ü 

 2. n\d�³ 

 3. d�+|��TsÁüD 

 4. �ç>·V�²eTT 

 

 

28. Ravi received a memo from his boss and got angry. He showed his 
anger on his children at home. This is called as 

 1. Reaction formation 
 2. Regression 
 3. Compensation 

 4. Displacement 

sÁ$ Ôáq �|Õ n~ó¿±] qT+&� yîTyîÖ n+<�TÅ£�H��&�T. nÔá�¿ì Ôáq n~ó¿±]�|Õ  

#�ý² ¿Ã|�+ eºÌ+~. � ¿ÃbÍ�� �+{ì e<�Ý Ôáq |¾\¢\�|Õ #áÖ|¾+#�&�T ` �~ 

 1. ç|�Ü#ás�« �]�Ü 

 2. ç|�Ü>·eTq+ 

 3. |�]V�äsÁ+ 

 4. $kÍ�|�q+ 
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29. The past learned material blocking the present learning material 
while recalling is called as  

 1. Retroactive inhibition 
 2. Repression 
 3. Mental retardation 
 4. Proactive inhibition 

>·Ôá+ýË HûsÁTÌÅ£�q� $w�jáÖ\T �|�ð&�T HûsÁTÌÅ£�q� $w�jáÖ\qT |�Úq'd��sÁD  

#û�d³|�ð&�T �³+¿£|�sÁ#á&��� �ý² n+{²sÁT. 

 1. ÜsÃ>·eTq nesÃ<ó�+ 

 2. <�eTq+ 

 3. eÖqd¾¿£ eÖ+<�«+ 

 4. |�ÚsÃ>·eTq nesÃ<ó�+ 

 

30. To test the intelligence of illiterates we use   

 1. Projective techniques 
 2. Rating scales 
 3. Verbal tests 

 4. Non-Verbal tests 

�sÁ¿£�s�d�T«\ ç|�ÈãqT eÖ|�q+ #ûjáT&��¿ì eTq+ �|�jîÖÐ+#û$ 

 1. ç|�¹¿�|�¿£ |�<�ÆÔáT\T 

 2. �s�ÆsÁD eÖ|�qT\T 

 3. Xæ_Æ¿£ |�̄ ¿£�\T 

 4. nXæ_Æ¿£ |�¯¿£�\T 
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Language Ability (Telugu) 

 

31. uó�>·e+ÔáT&�T H� eÖ³\Å£� Xø¿ìï� ç|�kÍ~+#�&�T. 

- B�¿ì ¿£sÁ�Dì y�¿£«+ 

 1. uó�>·e+ÔáT&�T Ôáq eÖ³\Å£� Xø¿ìï� ç|�kÍ~+#�&�T. 

 2. uó�>·e+ÔáT� e\q H�eÖ³\Å£� Xø¿ìï ç|�kÍ~+#á�&�+~. 

 3. H� eÖ³\Å£� uó�>·e+ÔáT� jîTT¿£Ø Xø¿ìï ç|�kÍ~+#á�&�+~ 

 4. uó�>·e+ÔáT�#û H� eÖ³\Å£� Xø¿ìï ç|�kÍ~+#á�&�+~. 

 

32. y�]<�eTT ` |�s�«jáT|�<�\T 

 1. |¾&�T>·T, yûT|��T+ 

 2. yûT|��T+, n+�T<�+ 

 3. n+�T<�+, d�eTTç<�+ 

 4. n+�T~ó, d�eTTç<�+ 

 

33. »»qsÁ¿£+ýË V�²]XøÌ+ç<�T&�Tµµ nHû H�³¿±�� sÁº+ºq~. 

 1. d¾+ÐÂs&�¦ H�s�jáTDÂs&�¦ 

 2. H�sÁ¢ yî+¿£fñXøÇsÁs�eÚ 

 3. q+&�Ö] s�eTyîÖV�²qs�eÚ 

 4. ¿=&�e{ì>·+{ì Å£�³T+�s�eÚ 
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34. >Ã|¾ d�ÖsÁT«�ý²>± ç|�¿±¥d�TïH��&�T. ` � y�¿£«+ýË� n\+¿±sÁ+ 

 1. �|�eÖ\+¿±sÁ+ 

 2. �çÔûÎ¿�±\+¿±sÁeTT 

 3. sÁÖ|�¿±\+¿±sÁ+ 

 4. nÜXøjîÖ¿ìï n\+¿±sÁ+ 

 

35. <ó�sÁ ` H�H�s��\T 

 1. yî\, uó�Ö$T 

 2. uó�Ö$T, |�Ú&�$T 

 3. yî\, $\Te 

 4. yî\, d�+|�<� 

 

36. È+<ó�«\ bÍ|�jáT« Xæçd¾ï ¿£\+�|sÁT 

 1. $ÈjáTl 

 2. nsÁTDl 

 3. �<�jáTl 

 4. ¿£sÁTDl 
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37. »»ç|�Ôá«¿£�+µµ |�<��� $&�BjáT>± eºÌq sÁÖ|�+ 

 1. ç|�Ôá« G n¿£�+ 

 2. ç|�Ü G jáT¿£�+ 

 3. ç|�Ü G n¿£�+ 

 4. ç|�Ü G nw�+ 

 

38. #áÔáT¯� $uó�¿ìï ç|�Ôá«jáÖ\T 

 1. Å£L]Ì, >·T]+º 

 2. ¿=iÅ£�H�, Â¿Õ 

 3. n+<�TH�, qH� 

 4. e\qH�, ¿£+fÉH� 

 

39. ç|�È\+<�]¿¡ Xæ+Ü, Xø�uó�+, d�+|�<� ¿£\>±* ` � y�¿£«+ 

 1. d�+jáTT¿£ïy�¿£«+ 

 2. d�+¥¢w�¼y�¿£«+ 

 3. kÍeÖq«y�¿£«+ 

 4. d�+¿ì¢w�¼y�¿£«+ 

 

  

Main
Oval

Main
Oval

Main
Oval



40. n+ÔákÍ�\T n� M{ì� n+{²sÁT 

 1. jáT, Xø, w�, d� 

 2. jáT, sÁ, \, e 

 3. K, |��T, #óá, sÁa 

 4. v, x, D, q 

 

41. »»eT<ó�Teq+µµ bÍsÄÁ+ yîTT\¢ s�eÖjáTD+ýË� � ¿±+&� ýË�~ 

 1. jáTT<�Æ¿±+&� 

 2. nsÁD«¿±+&� 

 3. d�T+<�sÁ¿±+&� 

 4. �ÔáïsÁ¿±+&� 

 

42. ¿=\qT ` � |�<��¿ì |�s�«jáT|�<�\T 

 1. d�sÁd�Tà, q~ 

 2. d�sÁd�Tà, ¿±kÍsÁ+ 

 3. çXËÔád¾Ç�, sÁÔ��¿£sÁ+ 

 4. sÁa¯, çd�e+Ü 

 

  

Main
Oval

Main
Oval

Main
Oval



43. »»�sÁ¢¿£� «+µµ ` � |�<�+ jîTT¿£Ø >·D+ 

 1. »jáTµ>·D+ 

 2. »sÁµ>·D+ 

 3. »eTµ>·D+ 

 4. »d�µ>·D+ 

 

44. >=|�Îy�&�T>·<�! ` � |�<�+ýË� d�+~ó 

 1. ç<�TÔáç|�¿£�Ü¿£d�+~ó 

 2. d�sÁÞ²<ûXød�+~ó 

 3. <�T>±>·eTd�+~ó 

 4. >·d�&�<�y�<ûXød�+~ó 

 

45. y�]C²|�Úï&�T ` eÚ«ÔáÎÜï nsÁ�+ 

 1. Ô�eTsÁ\Å£� $TçÔáT&�T 

 2. Ô�eTsÁ|�PeÚ <ó�]+ºqy�&�T 

 3. Ô�eTsÁ|�PeÚ q+<�T È��+ºqy�&�T 

 4. Ô�eTsÁ|�PeÚ H�_ójáT+<�T>·\y�&�T 

 

 

Main
Oval

Main
Oval

Main
Oval



46. eTq <ûXø+ >=|�Î<�H���, <��� ¿±bÍ&�T¿Ãe\d¾q u²<ó�«ÔáqT >·T]+º 

Ôî*jáTCÉ�|Î bÍsÄÁ+ 

 1. d�+d�ØsÁD 

 2. d�+<ûXø+ 

 3. nÜ~ó̧ eTs�«<� 

 4. C²]q>·T+&î 

 

47. l ` $¿£�Ü 

 1. çdÓï 

 2. �+Ü 

 3. d�+|�<� 

 4. d¾] 

 

48. »»ú #ûÜ d�TÜïµµ ` � y�¿£«+ýË� W|�$uó�¿ìï¿£+ 

 1. Ü 

 2. � 

 3. {ì 

 4. ú 

 

 

Main
Oval

Main
Oval

Main
Oval



49. »»#îeÚ\Å£� �q+<�+ ¿£*Z+#áTµµ nHû nsÁ�+ýË �|�jîÖÐ+#û C²rjáT+ 

 1. #î$�\T¢ ¿£³T¼¿=� bþsÁT 

 2. �|&�#î$� �|³T¼ 

 3. #î${ì y�� eTT+<�T Xø+KeTÖ<�T 

 4. MqT\$+<�T 

 

50. #áÔáTw�w�¼¼ ¿£Þø\T ` �+<�* d�eÖd�+ 

 1. w�wÓ÷ ÔáÔáTÎsÁTw� d�eÖd�+ 

 2. ~Ç>·T d�eÖd�+ 

 3. <�Ç+<�Ç d�eÖd�+ 

 4. ne«sTÖuó²e d�eÖd�+ 

 

51. »Ôá�D ¿£+¿£D+µ, »¿£w�¼ ¿£eT\µ ¿±y�«\qT sÁº+ºq ¿£$ 

 1. <�TePÇ] s�$TÂs&�¦ 

 2. <�XøsÁ~¸ ¿£�w��eÖ#�sÁ« 

 3. s�jáTçbþ\T d�Tu²Òs�eÚ 

 4. >·TçsÁ+ C²w�§y� 

 

  

Main
Oval

Main
Oval

Main
Oval



52. �+ç<ó�T\ yîTT³¼yîTT<�{ì Ð]Èq ¿£Þ²sÁÖ|�+ 

 1. ~¸+kÍq�Ôá«+ 

 2. ¿=eTT�q�Ôá«+ 

 3. Å£�sÁe+� 

 4. >Ã+&�q�Ôá«+ 

 

53. �|�eÖq, �|�yûTjáTeTT\Å£� #á¿£Ø� bþ*¿£ #î�|Î n\+¿±sÁ+ 

 1. sÁÖ|�¿±\+¿±sÁ+ 

 2. �çÔûÎ¿�±\+¿±sÁ+ 

 3. nÜXøjîÖ¿ìï n\+¿±\+ 

 4. �|�eÖ\+¿±sÁ+ 

 

54. eqC²Å£��&�T ` � |�<��¿ì $ç>·V�²y�¿£«+  

 1. eqÈeTT\ e+{ì nÅ£��\T ¿£\y�&�T 

 2. eqÈeTT\T jîTT¿£Ø nÅ£��&�T 

 3. eqÈeTTýñ nÅ£��\T>± ¿£\y�&�T 

 4. nÅ£��\T eqÈeTT\T>± ¿£\y�&�T 

 

 

 

Main
Oval

Main
Oval

Main
Oval



55. n+<�sÁÖ ÂsÕ\T ~>±sÁT. � y�¿±«�¿ì e«Ü¹s¿±sÁ�¿£ y�¿£«+ 

 1. n+<�sÁÖ ÂsÕ\T ~>·sÁT 

 2. n+<�sÁÖ ÂsÕ\T ~>·&�+ýñ<�T 

 3. n+<�sÁÖ ÂsÕ\T ~>·ýñ<�T 

 4. n+<�sÁÖ ÂsÕ\T m¿£ØsÁT 

 

56. Ôá+ç&� >·sÁ>·sÁ Ôá*¢ |Ó#áT |Ó#áT  

_&�¦\T sÁÔá�eÖDì¿±«\T   ` � bõ&�T|�Ú Å£� $&�T|�Ú 

 1. |�Ú#áÌ¿±jáT 

 2. eÖ$T&�|�+&�T 

 3. dÓÔ�|��\+ 

 4. |�qd�|�+&�T 

 

57. d�$çÜ ` nsÁ�+ 

 1. Ôá*¢ 

 2. |�ÜçeÔá 

 3. kþ<�] 

 4. �$<� 

 

 

Main
Oval

Main
Oval

Main
Oval



58. Ô�>=+¿£¿£�#áTÌy�&î 

 1. ç|�Ü>·�VÓ²Ôá 

 2. <�Ôá 

 3. eTqTE&�T 

 4. ÔûÅ£�e>·\y�&�T 

 

59. »»¿ÃÜ¿ì ¿=�Ò]¿±jáT <=]¿ìq³T¢µµ ` nHû~ 

 1. C²rjáT+ 

 2. bõ&�T|�Ú ¿£<�̧ 

 3. kÍyîTÔá 

 4. d�+d�Ø �Ôá H�«jáT+ 

 

60. ÿ¿£ n¿£�s��¿ì n<û n¿£�sÁ+ ÿÔáTï>± s�e&�+ 

 1. d�+jáTT¿£ï+ 

 2. ~ÇÔáÇ+ 

 3. d�+Xâ¢w�+ 

 4. �>·eT+ 

  

Main
Oval

Main
Oval

Main
Oval



ART CONTENT AND METHODOLOGY 
Philosophy & Psychology 

61. ‘Philosophy of Education is one of the oldest, yet one of the newest 
disciplines’ – this definition was given by  

1. Raymont 

2. Dupes 

3. Plato 

4. Mill 

»$<�«ÔáÔáÇXæçd�ï+ ÿ¿£ |�Ús�ÔáqyîT®q, �+¿± ÿ¿£ �<ó�T�¿£yîT®q $uó²>·eTTµ n� 

�sÁÇº+ºqy�sÁT  
1. ¹seÖ+{Ù 

2. &�Ö|tà 

3. bÍ¢{Ë 

4. $TýÙ 

62. These philosophers have given importance to Child Centered 
Education 

1. Idealists  

2. Pragmatists 

3. Republicans 

4. Naturalists 

� ÔáÔáÇyûÔáï\T ¥Xø�¹¿+çB¿£�Ôá $<�«Å£� çbÍ<ó�q«Ôá �#�ÌsÁT. 
1. �<�sÁôy�<�T\T 

2. y�«eV�ä]¿£ d�Ô�ïy�<�T\T 

3. ]|�_¢¿£qT¢ 

4. ç|�¿£�Üy�<�T\T 

  

Main
Oval

Main
Oval

Main
Oval

Main
Oval



63. This Committee/Commission/Policy has recommended to introduce 
work experience in school curriculum 

1. Committee on Emotional Integration – 1961  

2. Secondary Education Commission (1952-53) 

3. National Educational Policy – 1968  

4. National Policy on Education – 1986  

bÍsÄÁXæ\ $<�«ç|�D²[¿£ýË |�� nqTuó�y��� ç|�yûXø�|³¼eT� d�Öº+ºq ¿£$T{¡/ 

¿£MTw�H�/$<ó�q+ 
1. uó²ed�yîT®¿£«Ôá ¿£$T{¡ ` 1961 

2. �d¿£+&�̄  $<�«¿£MTw�H� ` 1952`53 

3. C²rjáT $<�«$<ó�q+ ` 1968 

4. C²rjáT $<�«$<ó�q+ ` 1986 

 

64. The exhibits in Art and Craft exhibition comes under  

1. Visual aids   

2. Audio aids 

3. Audio-visual aids 

4. Education Technical aids 

�sY¼ eT]jáTT ç¿±|�t¼ mÐ̈_w�H� ýË� ç|�<�sÁôH� ed�TïeÚ\T � sÁ¿£yîT®q  

�|�¿£sÁD²\T  
1. <��Xø« �|�¿£sÁD²\T 

2. çXøeD �|�¿£sÁD²\T 

3. <��Xø« çXøeD �|�¿£sÁD²\T 

4. $<�« kÍ+¹¿Ü¿£ �|�¿£sÁD²\T 

 

Main
Oval

Main
Oval

Main
Oval

Main
Oval



65. Ravi joined Art class one year back.  Now he is drawing pictures 
better than his seniors and as efficient as his master.  This is because 
of his 

1. Aptitude  

2. Interest 

3. Attitude 

4. Intelligence 

sÁ$ ÿ¿£ d�+eÔáàsÁ+ ç¿ìÔá+ ºçÔáýñKq+ ¿±¢dtýË #ûs�&�T. �|�ð&�T Ôáq dÓ�jáTsYà 

¿£+fñ u²>±, Ôáq eÖd�¼sYÔÃ d�eÖq+>± ºçÔ�\T ^jáT>·\T>·TÔáTH��&�T ` B�¿ì  

¿±sÁD+ nÔá�jîTT¿£Ø `  
1. d�V�²È kÍeTsÁ�«+ 

2. n_ósÁTº 

3. yîÕK] 

4. ç|�Èã 

 

66. Pavlov, Skinner, Thorndike experiments are the examples for this 
type of observation 

1. Participant observation  

2. Non participant observation 

3. Natural observation 

4. Controlled observation 

bÍy�ýËy�, d¾Øq�sY, <¸�sY�&îÕ¿ù ç|�jîÖ>±\T � sÁ¿£yîT®q |�]o\qÅ£� �<�V�²sÁD 
1. d�+#á]Ôá |�]o\q  

2. nd�+#á]Ôá |�]o\q 

3. d�V�²È |�]o\q 

4. �jáT+çÜÔá |�]o\q 

Main
Oval

Main
Oval

Main
Oval

Main
Oval



67. The principle which indicates that one can attain mastery over the 
work by doing it repeatedly  

1. Principle of Reinforcement 

2. Principle of Readiness 

3. Principle of Exercise 

4. Principle of Effect 

ÿ¿£ |��� eT°ß eT°ß #ûjáT&�+ <�Çs� � |��ýË çbÍMD²«�� d�+bÍ~+#áe#áTÌ

n� Ôî*jáTCñ�d �jáTeT+ 
1. |�ÚqsÁÒ\q �jáTeT+ 

2. d�+d¾<�ÆÔ� �jáTeT+ 

3. nuó²«d� �jáTeT+ 

4. |��*Ôá �jáTeT+ 

68. The Socio cultural factor that affects the personality of an individual 
is  
1. Heredity   

2. Society  

3. Health 

4. Endocrine glands 

e«¿ìï eTÖ]ïeTÔ�Ç�� ç|�uó²$Ôá+ #û�d kÍ+|�¾T¿£ kÍ+d�Ø �Ü¿£ ¿±sÁ¿£+  

1. nqTe+¥¿£Ôá 

2. d�eÖÈ+ 

3. �sÃ>·«+ 

4. n+Ôá'çkÍMç>·+<�̧T\T 

  

Main
Oval

Main
Oval

Main
Oval

Main
Oval



ART  

69.  “The Bronze dancing girl” sculpture was found at  

1. Mohenjo-Daro 

2. Lothal  

3. Harappa 

4. Chanhudaro  

 »»H�³«¿£Ôîïµµ ¿±+d�« $ç>·V�ä�� �¿£Ø&� ¿£qT>=H��sÁT 

 1. yîTT�V²+CË<�sÃ 

 2. ýË<�̧ýÙ 

 3. V�²sÁbÍÎ 

 4. #áqT½<�sÃ 

 

70.  The vehicle of the Goddess Ganga which is carved on the jambs of 
gateways in Indian temples 

 

1. Crocodile  

2. Tortoise  

3. Fish 

4. Owl 

 V¾²+<�Ö <ûy�\jáT ç|�<ó�q <�ÇsÁ�+<ó�eTT\MT<� #î¿£Ø�&� �+&û >·+>±<û$  

� y�V�²q+ MT<� �+³T+~ 

 1. yîTTd�* 

 2. Ô�uñ\T 

 3. #û|� 

 4. >·T&�¢>·Ö� 

 

Main
Oval

Main
Oval

Main
Oval

Main
Oval



71.  The painting “Between the Spider and Lamp” was painted by 
 

1. M.F. Hussain 

2. Sanat Kar 

3. Akbar Padamsee 

4. F.N. Souza 

 »»_{ÙMH� <� �dÕÎ&�sY n+&� ý²«+|tµ esÁ�ºçÔ��� ºçÜ+ºq y�sÁT 

 1. M.F. V�Q�dàH� 

 2. d�qÔY¿±sY 

 3. n¿£ÒsY |�<�y�TdÓ 

 4. F.N. kåC² 

 

72.  The Englishman who suggested Raja Ravi Varma to blend the  
Indian mythology and elements of European Art. 

 

1. Tilley Kettle  

2. E. B. Havell 

3. Lord Napier 

4. Charles D’Oyly 

 uó²sÁrjáT �ÜV�äkÍ\qT, bÍXæÌÔá« ¿£Þ² sÁÖ|�̄ ÔáT\ÔÃ yûTÞø$+#áeT�  

s�C²sÁ$esÁ�¿ì d�\V�ä�ºÌq �+¹>¢jáTT&�T  

 1. {ìýñ¢ Â¿{ìýÙ 

 2. E. B. �V²eýÙ 

 3. ý²sY¦ Hû|¾jáTsY 

 4. #�Âs¢dt &� ÿýñ 

 

 

Main
Oval

Main
Oval

Main
Oval

Main
Oval



73.  In print making field a new technique ‘Viscosity’ was invented by 
this popular artist who belongs to Andhra Pradesh 

 

1. Jyothi Bhatt 

2. Anupam Sud  

3. K. Laxma Gowd  

4. N. Krishna Reddy  

 ç|¾+{Ù yûT¿ì+>´ sÁ+>·+ýË »»$kÍØd¾{¡µµ nHû $qÖÔá� ç|�ç¿ìjáTqT ¿£��|{ì¼q  

�+ç<ó�ç|�<ûXÙ¿ì #î+~q ç|�U²«Ôá ºçÔá¿±sÁT&�T 

 1. CË«Üuó�{Ù 

 2. nqT|�y�T d�Ö<� 

 3. Â¿. \¿�±�>�&� 

 4. N. ¿£�cÍ�Âs&�¦ 

 

74.  The Motto inscribed below the Andhra Pradesh Logo 
 

1. Jai Janmabhoomi 

2. Darmo rakshathi Rakshithah 

3. Sunrise state  

4. Satyameva Jayathe 

 �+ç<ó�ç|�<ûXÙ n~ó¿±sÁºV�²�+ ç¿ì+<� s�jáT�&�q eT+>·Þøy�¿£«+  

 1. CÉÕ Èq�uó�Ö$T 

 2. <ó�sÃ� sÁ¿£� �Ü sÁ¿ì�Ôá' 

 3. d�H� ÂsÕCÙ �d¼{Ù 

 4. d�Ôá«yûTe ÈjáTÔû 

 

 

Main
Oval

Main
Oval

Main
Oval

Main
Oval



75.   This is not used in the Kalamkari work    
 

1. Jaggery  

2. Rusted Iron  

3. Buffalo dung   

4. Tamarind  

 ¿£\+¿±] |�]çXøeTýË y�&�� |�<�sÁ�+ 

 1. uÉ\¢+ 

 2. ÔáT|�ÚÎ|�{ì¼q �qTeTT 

 3. ¹><î�|&� 

 4. º+Ôá|�+&�T 

 

 

76. The village “Settigunta” of Kadapa district is famous for  
 

1. Tie and dye work 

2. Red sandal Toys  

3. Glass paintings  

4. Bronze costing  

 ¿£&�|� �ý²¢ýË� »»Xè{ì¼>·T+³µµ ç>±eT+ B�¿ì ç|�d¾~Æ 

 1. sÁ+>·T\ n<�Ý¿£+ |�� 

 2. mçsÁ#á+<�q+ u¤eT�\T 

 3. >±¢dt �|sTT+{ì+>´à 

 4. ¿£+#áT $ç>·V�ä\ bþÔá 

 

 

 

Main
Oval

Main
Oval

Main
Oval

Main
Oval



77.  The Two important centers of “Kalamkari” work  are  
 

1. Machilipatnam , Buditi  

2. Pedana, Srikalahasthi  

3. Vijayanagaram , Nimmalakunta  

4. Machilipatnam, Etikoppaka 

 ¿£\+¿±] |�]çXøeTÅ£� d�+�+~ó+ºq Âs+&�T eTTK«¹¿+ç<�\T  

 1. eTº©|�³�+, �T&�Ü 

 2. �|&�q, ço¿±ÞøV�²d¾ï  

 3. $ÈjáTq>·sÁ+, �eT�\Å£�+³ 

 4. eTº©|�³�+, @{ì¿=bÍÎ¿£ 

 

 

78.  The Chief characteristic feature of Indian Art is   
 

1. Secular 

2. Narrative  

3. Abstract  

4. Mysticism  

 uó²sÁrjáT ºçÔá¿£Þø eTTK«\¿£�D+ 

 1. ý�¿ì¿£ÔáÔáÇ+ 

 2. ¿£<¸�e�Ô�ï+Ôá+ 

 3. HîÕsÁÖ|�«¿£Ôá 

 4. ç|�r¿£y�<�+ 

 

 

 

Main
Oval

Main
Oval

Main
Oval

Main
Oval



79.  The British Officer who promoted Indian Handicrafts during the  
18th century  

 

1. B. H. Baden Powell 

2. E. B. Havell 

3. Lord Auckland 

4. Thomas  Roe  

 18 e XøÔ��Ý+ýË uó²sÁrjáT V�²d�ï¿£ÞøqT çbþÔáàV¾²+ºq �+¹>¢jáT n~ó¿±] 

 1. B. H uñ&�H�  bþyîýÙ 

 2. E. B.  V�äyîýÙ 

 3. ý²sY¦ �¿ùý²+&� 

 4. <¸�eTdt sÃ 

 

 

80.  This king’s period was called as the Golden Period for Indian 
miniature painting 

 

1. Akbar 

2. Jahangir  

3. Shahjahan 

4. Sri Krishna Devarayalu 

 � s�E |�]bÍ\H�¿±ý²�� uó²sÁrjáT d�Ö¿£�� ºçÔá¿£ÞøÅ£� d�ÇsÁ�jáTT>·eT�  

�|s=Ø+{²sÁT 

 1. n¿£ÒsY 

 2. ÈV�²+^sY 

 3. cÍÈV�äH� 

 4. ço¿£�w��<ûes�jáT\T 

 

Main
Oval

Main
Oval

Main
Oval

Main
Oval



 

81.  The contemporary artist who done the painting series “Devotees” 
 

1. R.Giridhar Goud  

2. V.Ramesh  

3. A.Rajeswara Rao  

4. T. Kodandam 

 “Devotees” nHû n+Xø+�|Õ esÁ�ºçÔ�\ çXâDì� ºçÜ+ºq d�eT¿±©q  

ºçÔá¿±sÁT&�T 

 1. R. Ð]<ó�sY>�&� 

 2. V.sÁyûTwt 

 3. A.s�CñXøÇsÁs�eÚ 

 4. T. ¿Ã<�+&�+ 

82.  The sculpture “Pieta” was carved by  

 
1. Donatello 

2. Michelangelo 

3. Bertoldo 

4. Giotto  

 “Pieta” nHû ¥ý²Î�� eT\ºq ¥\Î¿±sÁT&�T  

 1. <=qÔîýË¢ 

 2. yîT®Uñý²+�ýË 

 3. uÉsÃ¼ýË¦ 

 4. �jáTÔÃ 

 

 

Main
Oval

Main
Oval

Main
Oval

Main
Oval



83. The Language and Cultural Director of the Andhra Pradesh State is 
 

1. Dr. D.Vijaya Bhaskar 

2. Dr. E . Sivanagi Reddy  

3. Dr. Peddi Rama Rao  

4. Sri K.Mrutyunjaya Rao 

 �+ç<ó�ç|�<ûXÙ s�h uó²cÍ eT]jáTT kÍ+d�Ø �Ü¿£XæK d�+#�\Å£�&�T  

 1. &�¿£¼sY &�.$ÈjáT uó²d�ØsY 

 2. &�¿£¼sY �. ¥eH�Ð Âs&�¦ 

 3. &�¿£¼sY �|~Ýs�eÖs�eÚ 

 4. ço Â¿. eT�ÔáT«+ÈjáTs�eÚ 

 

84.   This font is mostly in use for the English news papers  
 

1. Calibri 

2. Times New Roman 

3. Arial Narrow  

4. Gothic  

 kÍ<ó�sÁD+>± �+ ¢̂w�§ y�s�ï|�çÜ¿£\ýË mÅ£�Øe>± �|�jîÖÐ+#û n#áTÌ  

n¿£�s�\ esÁZ+  

 1. ¿±*ç_ 

 2. fÉ®y�Tà qÖ« sÃeTH� 

 3. @]jáTýÙ H�sÃ 

 4. >ÃÜ¿ù 

 

 

 

Main
Oval

Main
Oval

Main
Oval

Main
Oval



85.  The chief metal used by Indus people for utensils.    
 

1. Iron  

2. Copper 

3. Bronze 

4. Silver  

 d¾+<ó�T H�>·]¿£Ôá ç|�È\T �|�jîÖÐ+ºq bÍçÔá\T � ýËV�²+ÔÃ  

#ûjáT�&�q$ 

 1. �qTeTT 

 2. s�Ð 

 3. ¿£+#áT 

 4. yî+&� 

 

86.  The earliest Pre Historic Rock paintings in India  were discovered  
by 

 

1. D.H.Gordon   

2. V.S. Wakankar  

3. John Cockburn 

4. Manoranjan Gosh 

 #á]çÔá|�PsÁÇ jáTT>·+H�{ì ¥ý²¹sU²ºçÔ�\qT yîTT³¼yîTT<�{ì>± uó²sÁÔá<ûXø+ýË 

¿£qT>=q�y�sÁT 

 1. D.H.>±sÁ¦H� 

 2. V.S.y�¿±+¿£sY 

 3. C²H� ¿±¿ù�sY� 

 4. eTHÃsÁ+ÈH�|��TËwt 

 

Main
Oval

Main
Oval

Main
Oval

Main
Oval



 

87. The Rock art production in Andhra Pradesh is more during  
 

1. Paleolithic Age  

2. Mesolithic Age  

3. Neolithic  Age 

4. Chalcolithic  Age 

 �+ç<ó�ç|�<ûXÙýË ¥ý²¹sU²ºçÔ�\T mÅ£�Øe>± �¿±\+ýË ^jáT�&�¦sTT 

 1. |�PsÁÇ¥ý²jáTT>·+ 

 2. eT<ó�«¥ý²jáTT>·+ 

 3. ¿=Ôáïs�ÜjáTT>·+ 

 4. ýËV�²jáTT>·+ 

 

 

88.  The most common animal depicted in Pre Historic Art of India.  
 

1. Fox 

2. Elephant  

3. Crocodile 

4. Bull 

 uó²sÁÔá<ûXø #á]çÔá |�PsÁÇjáTT>· ¥ý²¹sU²ºçÔ�\ýË mÅ£�Øe>± ¿£�|¾+#û  

È+ÔáTeÚ  

 1. q¿£Ø 

 2. @qT>·T 

 3. yîTTd�* 

 4. m<�TÝ 

 

Main
Oval

Main
Oval

Main
Oval

Main
Oval



89.  One of the following is not correct about the  Pre Historic Art of 
India  

 

1. Community dances 

2. Hunting Scenes 

3. Never used geometric forms. 

4. Used natural colours 

 uó²sÁÔá<ûXø |�PsÁÇ#á]çÔájáTT>·+ H�{ì ¥ý²¹sU²ºçÔ�\Å£� d�+�+~ó+º  

d�]¿±� n+Xø+ 

 1. Èq¿£³T¼ q�Ô�«\T 

 2. yû{²&û <��Xæ«\T 

 3. C²«$TrjáT ºçÔ�\T ^jáTýñ<�T 

 4. d�V�²ÈsÁ+>·T\ y�&�¿£+ 

 

90.  The word “Petroglyphs” is related to 
 

1. Indus valley  Art 
2. Rock Art 
3. Temple Art  
4. Petroleum Products  

 »»�|ç{ËÐ¢|�tàµµ nHû|�<�+ B�¿ì d�+�+~ó+ºq~ 

 1. d¾+<ó�TH�>·]¿£Ôá ¿£Þø 

 2. ¥ý²¹sU²ºçÔá ¿£Þø 

 3. <ûy�\jáT¿£Þø 

 4. �|ç{Ë*jáT+ �ÔáÎÔáTï\T 

 

 

 

Main
Oval

Main
Oval

Main
Oval

Main
Oval



91. The most impressive monument left by Indus people which reflects 
the technical skills in construction.  

 

1. Drainages 

2. Grannery  

3. Burials  

4. Great Bath 

 d¾+<ó�TH�>·]¿£Ôá ç|�È\ jîTT¿£Ø �s��D kÍ+¹¿Ü¿£ HîÕ|�ÚD²«�¿ì ç|�r¿£>±  

�*ºq kÍ�sÁ¿£ ºV�²�+  

 1. ¿±\Te\T 

 2. <ó�H�«>±sÁeTT 

 3. d�eÖ<ó�T\T 

 4. nÜ�|<�Ý kÍ�qy�{ì¿£ 

 

92.   The person who has given the name “Harappa” to the discovered 
civilization  

 

1. Baden Powell 

2. Sir John Marshall 

3. William Bentic   

4. Sir  Alexander Cunningham. 

 V�²sÁbÍÎ H�>·]¿£ÔáÅ£� ��|sÁT �|{ì¼q y�sÁT 

 1. uÉ&�H� bÍyîýÙ 

 2. d�sY C²H� eÖsÁüýÙ 

 3. $*jáT+ uÉ+{ì+¿ù 

 4. d�sY nýÉ>±¨+&�sY ¿£��+>´V�äy�T 

 

 

Main
Oval

Main
Oval

Main
Oval

Main
Oval



93.  The term “Terracotta” is related to  
 

1. Architecture 

2. Metal seals  

3. Granite sculpture 

4. Pottery 

 »»fÉçsÁ¿Ã³µµ nqT|�<�+ B�¿ì d�+�+~ó+ºq~ 

 1. uó�eq�s��D¿£Þø 

 2. ýËV�²|�ÚeTTç<�\T 

 3. ç>±HîÕ{Ù ¥\Î+ 

 4. eT{ì¼bÍçÔá\T 

 

 

94.  In Harappa civilization, the large dockyard was found at  
 

1. Banawali 

2. Dholavira  

3. Kalibangan 

4. Lothal 

 V�²sÁbÍÎ H�>·]¿£ÔáýË nÜ�|<�Ý Hê¿±�s��D ¹¿+ç<�+ �¿£Ø&� ¿£qT>=q�&�+~ 

 1. �qy�* 

 2. &Ã\$sÁ 

 3. ¿±*�+>·H� 

 4. ýË<¸�ýÙ 

 

 

 

Main
Oval

Main
Oval

Main
Oval

Main
Oval



95.    The mural painting “Mahakapi Jataka” was executed at Ajanta in 
 

1. Cave No 10 

2. Cave No  9  

3. Cave No 16 

4. Cave No 17 
 

 »eTV�ä¿£|¾ C²Ôá¿£µ nHû Å£�&�«ºçÔá+ nÈ+Ô�ýË � >·TV�²ýË �+~ 

 1. 10 e >·TV�² 

 2. 9 e >·TV�² 

 3. 16 e >·TV�² 

 4. 17 e >·TV�² 

 

 

 

96.  Rock cut temple of Kailasanatha  at Ellora was built by  
 

1. Pallavas  

2. Rashtrakutas 

3. Kakatiyas  

4. Chalukyas 

 mýË¢s�ýË s�ÜýË Ô=\#á�&�q Â¿Õý²d�H�<ó� <ûy�\jáT+qT ¿£{ì¼+ºqy�sÁT 

 1. |�\¢eÚ\T 

 2. s�hÅ£L³T\T 

 3. ¿±¿£rjáTT\T 

 4. #�Þø�Å£�«\T 

 

Main
Oval

Main
Oval

Main
Oval

Main
Oval



97. The metals that are used in the making of temple idols are  
 

1. Copper, Silver, Gold, Brass, While Lead 

2. Copper , Brass, White lead 

3. Copper , Brass, Cadmium 

4. Copper , Silver, Bismath 

 <ûy�\jáÖýË¢ ç|�ÜeT\ ÔájáÖ¯¿ì �|�jîÖÐ+#û ýËV�ä\T 

 1. s�Ð, yî+&�, �+>±sÁ+, �Ôáï&�, Ôî\¢dÓd�+ 

 2. s�Ð, �Ôáï&�, Ôî\¢dÓd�+ 

 3. s�Ð, �Ôáï&�, ¿±&��jáT+ 

 4. s�Ð, yî+&�, _d��ÔY 

 

 

98.  The Characteristics that are found in Mughal miniature painting are 
related to  

 

1. Indian Art 

2. Persian Art 

3. Indo-Persian Art 

4. Indo-Islamic Art 

 yîTT|��T\T\ d�Ö¿£��ºçÔá¿£ÞøýË eTTK«+>± ¿£�|¾+#û \¿£�D²\T B�¿ì  

d�+�+~ó+ºq$ 

 1. uó²sÁrjáT ºçÔá¿£Þø  

 2. |�]üjáTH� ºçÔá¿£Þø 

 3. �+&Ã` |�]üjáTH� ºçÔá¿£Þø 

 4. �+&Ã`�kÍ¢$T¿ù ºçÔá¿£Þø 

 

Main
Oval

Main
Oval

Main
Oval

Main
Oval



99.  One of the following painter is not belongs to Kangra school of Art 

1.  Mahesh  

2.  Pandit Seu 

3.  Purkhu 

4.  Manaku  

 ç¿ì+~ y�]ýË ¿±+ç>± ºçÔábÍsÄÁXæ\Å£� #î+<��y�sÁT  

 1. eT�V²wt 

 2. |�+&�{Ù d�Ö  

 3. |�sÁÅ£� 

 4. eTqÅ£� 

 

100.  The best preserved Lepakshi murals are located in the District of  
 

1. Ananthpur  

2. Chittoor  

3. Prakasam  

4. Srikakulam 

 |�]sÁ¿ì�+|��&�q �ÔáïeT ýñbÍ¿ì� Å£�&�«ºçÔáeTT\T � �ý²¢ýË �H��sTT 

 1. nq+Ôá|�ÚsÁ+ 

 2. ºÔáÖïsÁT 

 3. ç|�¿±Xø+ 

 4. ço¿±Å£�Þø+ 

 

 

 

 

Main
Oval

Main
Oval

Main
Oval

Main
Oval



101.  The Jagannadha Temple containing mural paintings is located at 
 

1. Srikurmam 

2. Lepakshi  

3. Kanchili 

4. Meliaputti  

 Å£�&�«ºçÔ�\T>·\ È>·H��<�̧�\jáT+ �¿£Ø&� �+~ 

 1. çoÅ£LsÁ�+ 

 2. ýñbÍ¿ì� 

 3. ¿£+º* 

 4. yîT*jáT|�Ú{ì¼ 

102. In one of the following temples of Andhra Pradesh the Image of 
Shiva cannot be depicted in the mural paintings  

 

1. Lepakshi 

2. Macherla  

3. Srikurmam 

4. Tripurantakam  

 �+ç<ó�ç|�<ûXÙýË >·\ ç¿ì+~ <ûy�\jáT+ýË� Å£�&�«ºçÔ�\ýË ¥eÚ� sÁÖ|�+ 

ºçÜ+#á�&�ýñ<�T 

 1. ýñbÍ¿ì� 

 2. eÖ#ásÁ¢ 

 3. çoÅ£LsÁ�+ 

 4. çÜ|�Ús�+Ôá¿£+ 

 

 
  

Main
Oval

Main
Oval

Main
Oval

Main
Oval



103.  The European influence begun to appear in the Mughal miniature 
paintings in his reign  

 

1. Babur  

2. Akbar  

3. Jahangir  

4. Shahjahan  

 yîTT|��T\T\ »»d�Ö¿£�� ºçÔá¿£Þøµµ ýË bÍXæÌÔá« ç|�uó²e+ ¿£q�&�³+ M]  

|�]bÍ\qýË çbÍsÁ+uó�+ nsTTq~ 

 1. u²�sY 

 2. n¿£ÒsY 

 3. ÈV�²+^sY 

 4. cÍÈV�äH� 

 

104.  The Rajput school of Art which is famous for the "Hunting scenes”  
 

1. Bundi 

2. Kotah 

3. Kishangarh 

4. Kangra 

 yû³¿ì d�+�+~ó+ºq ºçÔ�\Å£� ç|�U²«Ü #î+~q s�È|�ÚçÔá ºçÔá¿£Þ²  

bÍsÄÁXæ\  

 1. �T+&� 

 2. ¿Ã³ 

 3. ¿ìw�H�|��T&� 

 4. ¿±+ç>± 

 

 

Main
Oval

Main
Oval

Main
Oval

Main
Oval



105.   The literature that has shown much influence on Medieval Indian 
Sculpture   

 

1. Natyasastra  

2. Kamasutra  

3. Srihngaranaishadam 

4. Samaveda 

 eT<ó��« uó²sÁÔá<ûXø ¥\Î¿£Þø�|Õ $Xâw� ç|�uó²e+ #áÖ|¾q kÍV¾²Ôá«+. 

 1. H�³«Xæçd�ïeTT 

 2. ¿±eTd�ÖçÔá 

 3. Xø�+>±sÁHîÕw�<ó�+ 

 4. kÍeTyû<�+ 

 

 

106.   One of the following theme belongs to Jodhpur School of Art    
 

1. Dhola -Marvani       

2. Ragamala 

3. Rasamanjari 

4. Bani-Thani               

 ç¿ì+~ y��ýË CË<�̧|�PsY ºçÔá ýñKq bÍsÄÁXæ\Å£� d�+�+~ó+ºq �Üe�Ôáï+ 

 1. &Ãý²`eÖs�ÇD¡ 

 2. s�>·eÖ\ 

 3. sÁd�eT+È] 

 4. �� ` Ô�� 

 

 

 

Main
Oval

Main
Oval

Main
Oval

Main
Oval



107.  Most of the animal paintings found in the Bhimbetka caves are 
belongs to  

 

1. Paleolithic  

2. Mesolithic age  

3. Chalcolithic age  

4. Historic  times 

 _ó+uñ{²Ø >·TV�²\ýË ¿£qT>=q�, C+ÔáTeÚ\ ¥ý²¹sU² esÁ�ºçÔ�\T mÅ£�Øe>±  

� ¿±ý²�¿ì #î+~q$ 

 1. |�PsÁÇ¥ý²jáTT>·+ 

 2. eT<ó�«¥ý²jáTT>·+ 

 3. ýËV�²jáTT>·+ 

 4. #�]çÔá¿£jáTT>·+ 

 

108.  Most of the Rock paintings in Bhimbetka caves were painted with 
these colours  

 

1. Multi colours  

2. Red  

3. Red and white 

4. Red and Green  

 _ó+uñ{²Ø >·TV�²\ýË >·\ ¥ý²¹sU²esÁ� ºçÔ�\T mÅ£�Øe>± � sÁ+>·T\ÔÃ  

ºçÜ+|��&�¦sTT 

 1. �V�QÞøsÁ+>·T\T 

 2. msÁT|�Ú 

 3. msÁT|�Ú eT]jáTT Ôî\T|�Ú 

 4. msÁT|�Ú eT]jáTT �Å£�|�#áÌ 

 

 

Main
Oval

Main
Oval

Main
Oval

Main
Oval



109.  The painting titled “The Death of Shahjahan” was painted by 
 

1. Raja Ravi Varma        

2. Abhanindranadh Tagore  

3. Amritha Sher Gil         

4. M.F Hussain 

 »»eTsÁDXøjáT«�|Õ cÍÈV�äH�µµ nHû esÁ�ºçÔ��� ^d¾qy�sÁT 

 1. s�C²sÁ$esÁ� 

 2. nuó�ú+ç<�H�<�̧ sÄ�>·ÖsY 

 3. neT�Ô��wsY ÐýÙ 

 4. M.F.  V�Q�dàH� 

 

110.  The mural “The Dream of Maya” was painted in Ajanta caves at   
 

1. Cave No 1            

2. Cave No  10         

3. Cave no 17 

4. Cave no 16 

 »»eÖjáÖ<û$¿£\µµ Å£�&�«ºçÔáeTT nÈ+Ô�>·TV�²\ çXâDìýË �¿£Ø&� �+~ 

 1. 1e >·TV�² 

 2. 10e >·TV�² 

 3. 17e >·TV�² 

 4. 16e >·TV�² 

 

 

Main
Oval

Main
Oval

Main
Oval

Main
Oval



111. One of the following master pieces done by early Renaissance  artist 
Masaccio  
 
1. The Last Judgment 

2. School of Athens 

3. The Last Supper 

4. Holy Trinity 

 Ô=*  ÂsHîC²H�à ºçÔá¿±sÁT&�T »»yîTkÍºjîÖµµ ºçÜ+ºq ¿£Þ²K+&�+  
 

 1. ~ ý²dt¼ È&�̈yîT+{Ù 

 2. d�ÖØýÙ �|�t @<î̧H�à 

 3. ~ ý²dt¼ d�|�ÎsY 

 4. V�²Ã© ç{ì�{¡ 

112.  The technique in which egg yolk mixed with a dried pigment as a 
binding medium is generally known as    

 

1. Tempera 

2. Gum Arabica  

3. Sepia  

4. Fresco  

 bõ&�>± �q� es���¿ì �+<ó�¿£+>± ¿Ã&�>·T&�T¦ kõqqT ¿£*|¾ y�&û  

ç|�ç¿ìjáTqT �ý² n+{²sÁT 

 1. fÉ+|�s� 

 2. >·y�T nsÁ_¿± 

 3. �d|¾jáÖ  

 4. ç�|�kþØ 

 

 

 

Main
Oval

Main
Oval

Main
Oval

Main
Oval



113.  Identify the Abstract artist from the following 
 

1. B. Maheswara Das 

2. S.V Rama  Rao 

3. Antyakula Rajeswara  Rao  

4. Tota Vaikuntam  

 ç¿ì+~ y�]ÔÃ HîÕsÁÖ|�« ºçÔá¿±sÁT&�T 

 1. B. eT�V²XøÇsÁ<�dt 

 2. S.V. s�eÖs�eÚ 

 3. n+{²«Å£�\ s�CñXøÇsÁs�eÚ 

 4. ÔÃ³ yîÕÅ£�+sÄÁ+ 

 

 

114.  The background of early Jain miniature paintings were often filled 
with 

 

1. Yellow 

2. Blue 

3. Red 

4. White   

 Ô=*<�XøýË CÉÕq d�Ö¿£�� esÁ�ºçÔ�\ýË u²«¿ùç>�+&� sÁ+>·T>± � sÁ+>·TqT  

y�&ûy�sÁT  

 1. |�d�T|�Ú 

 2. ú\+ 

 3. msÁT|�Ú 

 4. Ôî\T|�Ú 

 

Main
Oval

Main
Oval

Main
Oval

Main
Oval



115.   The Badami caves are located at  
 

1. Bihar 

2. Andhra Pradesh 

3. Karnataka 

4. Madhya Pradesh 

 u²<�$T >·TV�²\T �#áÌ³ >·\eÚ 

 1. ;V�äsY 

 2. �+ç<ó�ç|�<ûXÙ 

 3. ¿£s��³¿£ 

 4. eT<ó�«ç|�<ûXÙ 

 

 

116.  “Gaganendranath Tagore “adopted this painting style as his 
inspiration 

 

1. Futurism 

2. Expressionism 

3. Cubism 

4. Realism 

 >·>·Hû+ç<ó�H�<�̧ sÄ�>·ÖsY Ôáq ºçÔásÁ#áqÅ£� � XèÕ*� ç�|sÁD>± rd�TÅ£�H��&�T 

 1. |��P«#á]È+ 

 2. m¿ùàç�|w��È+ 

 3. Å£L«_È+ 

 4. ]jáT*È+ 

 

 

Main
Oval

Main
Oval

Main
Oval

Main
Oval



117.  This is the earliest painting of Vincent Vangogh  
 

1. The Potato Eaters 

2. Melting Watch 

3. The vision after Sermon 

4. Three girls before a mirror 

 ç¿ì+~ y�{ìýË $Hîà+{Ù y�+>Ã Ô=*H�ÞøßýË ^ºq ºçÔá+ 

 1. ~ bõ{²{Ë �³sYà 

 2. yîT*¼+>´ y�#Y 

 3. ~ $ÈH� �|��¼sY �dsÁ�H� 

 4. çr>·sY¢à _b�þsY m $TçsÁsY 

 

 

118.  The Chief Sculptor of the Buddhavanam project in Telangana   
 

1. E. Sivanagi Reddy  

2. S.D Hari Prasad   

3. K.Dakshina murthi  

4. B. Srinivasa Reddy  

 Ôî\+>±D²ýË �T<�Ýeq+ çbÍCÉÅ£�¼Å£� d�+�+~ó+ºq ç|�<ó�q¥*Î  

 1. E.¥eH�ÐÂs&�¦ 

 2. S.D V�²]ç|�kÍ<� 

 3. K. <�¿ì�D²eTÖ]ï 

 4. B. ço�y�d�Âs&�¦ 

 

 

Main
Oval

Main
Oval

Main
Oval

Main
Oval



119. The contemporary Artist who has done the series of works on 
“Ramana Maharshi and his Philosophy”  

 

1. Arpita Singh  

2. Manjit Bhawa 

3. J.Swaminathan 

4. V. Ramesh  

 »»sÁeTD eTV�²]ü eT]jáTT nÔá� ÔáÔáÇ+»µ  nHû n+Xø+�|Õ |�\T  

esÁ�ºçÔ�\T yûd¾q d�eT¿±©q ºçÔá¿±sÁT&�T 

 1. n]ÎÔ�d¾+>´ 

 2. eT+�ÔY uy� 

 3. J. kÍÇ$TH�<�̧ó�H� 

 4. V. sÁyûTwt 

 

120.  The eminent and most senior sculptor from Andhra Pradesh master 
in metal costing techniques   

 

1. Chowdhury Satyanarayana Patnaik  

2. Chowdhury Ravi Shankar Patnaik  

3. Aekka Yadagiri Rao  

4. Syed  Md Peeran    

 ýËV�²|�Ú $ç>·V�ä\ ÔájáÖ¯ýË �cÍ�ÔáT&îÕq �+ç<ó�ç|�<ûXÙÅ£� #î+~q ç|�eTTK 

eT]jáTT dÓ�jáTsY ¥*Î  

 1. #ê<�T] d�Ôá«H�s�jáTD |�{²�jáT¿ù 

 2. #ê<�T] sÁ$Xø+¿£sY |�{²�jáT¿ù 

 3. m¿±Ø jáÖ<�Ð]s�eÚ 

 4. d�jáT«<� eTV�²eT�<� |Ós�H� 

 

Main
Oval

Main
Oval

Main
Oval

Main
Oval



 

121.  The Folk artist who was inspired by Lepakshi murals  
 

1. Jinka Rama Rao  

2. V.V. Bhageeradha  

3. Late  Antyakula Pydi Raju  

4. Late Varada Venkataratnam  

 ýñbÍ¿ì� Å£�&�«ºçÔ�\ qT+&� ç�|sÁDbõ+~q C²q|�<� ºçÔá¿±sÁT&�T 

 1. �+¿± s�eÖs�eÚ 

 2. V.V. uó�̂ sÁ<�̧ 

 3. ¿¡.Xâ. n+{²«Å£�\ �|Õ&�s�E 

 4. ¿¡.Xâ. esÁ<� yî+¿£³sÁÔá�+ 

 

122.  The Sculptor who was awarded “Padmasri”   for the year 2017 
 

1. Aekka Yadagiri Rao  

2. Himmath Shah 

3. Aneesh Kapoor 

4. Mira Mukhergee 

 2017 e d�+eÔáàs��¿ì ¥\Î¿£ÞøýË |�<��ço ny�sÁT¦ bõ+~q ¥*Î  

 1. m¿±Ø jáÖ~Ð]s�eÚ 

 2. V¾²eT�ÔYcÍ 

 3. núwt¿£|�PsY 

 4. MTs� eTTK ¨̄ 

 

 

Main
Oval

Main
Oval

Main
Oval

Main
Oval



123.  The eminent painter of Andhra Pradesh  
 

1. Late  Madeti Rajaji   

2. Late Kondapalli Seshagiri Rao  

3. Vykuntam  Thota  

4. Surya Prakash  

 ç¿ì+~ y�]ýË �+ç<ó�ç<ûXÙÅ£� #î+~q ºçÔá¿±sÁT&�T  

 1. ¿¡.Xâ. eÖ<û{ì s�C²J 

 2. ¿¡.Xâ. ¿=+&�|�*¢ Xâw�Ð]s�eÚ 

 3. ÔÃ³yîÕÅ£�+sÄÁ+  

 4. d�ÖsÁ« ç|�¿±wt 

 

 

124.  The “State Tree” of Andhra Pradesh   
 

1. Neem Tree  

2. Banayan Tree  

3. Banana Tree  

4. Red sandal Tree 

 �+ç<ó�ç|�<ûXÙ »»s�h e�¿£�+µµ  

 1. yû|�#î³T¼ 

 2. eTç]#î³T¼ 

 3. nsÁ{ì#î³T¼ 

 4. mçsÁ #á+<�q+#î³T¼ 

 
  

Main
Oval

Main
Oval

Main
Oval

Main
Oval



125.  The “Departments of Fine Arts” that remained to Andhra Pradesh 
after state bifurcation in 2014 are located at 

 

1. Visakhapatnam, Rajahmundry  

2. Kadapa , Visakhapatnam 

3. Kadapa, Amaravathi  

4. Amaravathi, Tirupathi 

 2014 e d�+eÔáàsÁ+ýË �+ç<ó�ç|�<ûXÙ s�h$uó�ÈH�q+ÔásÁ+ eTqs�h+ýË  

$TÐ*q Âs+&�T \*Ôá¿£Þ² $uó²>±\T �¿£Ø&� �H��sTT 

 1. $XæK|�³�+, s�ÈeT+ç&� 

 2. ¿£&�|�, $XæK|�³�+ 

 3. ¿£&�|�, neTs�eÜ 

 4. neTs�eÜ, ÜsÁT|�Ü 

 

126.  Paintings that are done based on the moods of seasons and music  
are  

 

1. Mughal paintings  

2. Rajput paintings 

3. Ajanta Mural paintings  

4. Company paintings  

 �TTÔáTeÚ\qT, d�+^Ô��� �<ó�sÁ+>± #ûd�T¿=� ^d¾q esÁ�ºçÔ�\T  

 1. yîTT|��TýÙ esÁ�ºçÔ�\T 

 2. s�È|�ÚÔY esÁ�ºçÔ�\T 

 3. nÈ+Ô� Å£�&�«ºçÔ�\T 

 4. ¿£+�|ú esÁ�ºçÔ�\T 

 

Main
Oval

Main
Oval

Main
Oval

Main
Oval



127.  The artist of the painting “The Flight of Parrots”    
 

1. Sudhir Patwardhan  

2. A.Ramachandran  

3. K. Laxma Goud  

4. Jyothi Bhatt 

 »»~ |��¢sTT{Ù �|�t �|sÁ{Ùàµµ nHû esÁ�ºçÔá ºçÔá¿±sÁT&�T 

 1. d�TBósY |�³ÇsÁÆH� 

 2. m. s�eT#á+ç<�H� 

 3. Â¿. \¿�±�>�&� 

 4. CË«Ü uó�{Ù 

 

 

128.  The Indus valley site “Kalibangan” mean 
 

1. Blue Bangles 

2. Red Bangle s 

3. Black Bangles 

4. White Bangles 

 d¾+<ó�ÖH�>·]¿£ÔáýË� ç|�<ûXø+ »»¿±*�+>·H�µµ nq>± 

 1. ú\+ >±E\T 

 2. mçsÁ>±E\T 

 3. q\¢>±E\T 

 4. Ôî\¢>±E\T 

 

 

Main
Oval

Main
Oval

Main
Oval

Main
Oval



129.  The following instruction is not true with regard to poster making 
 

1. Title should be 5 times larger than the body text 

2. Do not use Plain colours for background 

3. Do not use more colours for the text  

4. Use complementary colours for better look 

 bþd�¼sY yûT¿ì+>´ Å£� d�+�+~ó+º � d�Ö#áqýýË ÿ¿£{ì d�]jî®Tq~ ¿±<�T.  

 1. fÉ®{ìýÙ n¿£�s�\T, eÖeTÖ\T n¿£�s�\ ¿£+fñ 5 Âs³T¢ 

�|<�Ý$>± �+&�* 

 2. u²«¿ùç>�+&�TqÅ£� kÍ<� sÁ+>·T\qT yûjáTs�<�T 

 3. n¿£�s�\Å£� mÅ£�Øe sÁ+>·T\T �|�jîÖÐ+#ás�<�T 

 4. eT+º>± ¿£�|¾+#á&��¿ì |�sÁd�ÎsÁ e«Ü¹s¿£ sÁ+>·T\qT  

�|�jîÖÐ+#�*. 

 

130.  One of the following is not considered under the Applied  
Art category  

 

1. Decorative Pottery   

2. Wall posters 

3. Logo  

4. Temple Sculpture  

 ç¿ì+~ y�{ìýË nqTe]ïÔá ¿£Þ²$uó²>±�¿ì #î+<��~. 

 1. n\+¿£]+ºq eT�D�jáT bÍçÔá\T 

 2. >Ã&�|�çÔ�\T 

 3. ºV�²�+ 

 4. <ûy�\jáT ¥\Î¿£Þø 

 

 

Main
Oval

Main
Oval

Main
Oval

Main
Oval



131.  The following technique is not followed in Bhimbetka paintings  
 

1. Engraving picture 

2. Transparent colours  

3. Opaque colours  

4. Crayon technique  

 _ó+uñû{²Ø ¥ý²¹sU²ºçÔ�\ýË � kÍ+¹¿Ü¿£Ôá nqTd�]+|��&�ýñ<�T 

 1. s�Ü�|Õ #î¿ìØq ºçÔ�\T 

 2. bÍsÁ<�sÁô¿£ sÁ+>·T\T 

 3. eT+<�yîT®q sÁ+>·T\T 

 4. yîT®q|�Ú sÁ+>·T\ fÉ¿ì�¿ù 

 

132.  Geometric Shapes can be used in this subject only 
 

1. Pattern Design  

2. Nature Painting  

3. Free hand Drawing  

4. Calligraphy 

 C²yîTç{ì �¿£�ÔáT\qT � $w�jáT+ýË eÖçÔáyûT y�&�>·\+  

 1. �|ç³H� &�CÉÕH� 

 2. Hû#ásY �|sTT+{ì+>´ 

 3. ç|�Ó�V²+&� ç&�sTT+>´ 

 4. ¿±*ç>·|�Ó 

 
  

Main
Oval

Main
Oval

Main
Oval

Main
Oval



133.  The finest Hindu sculptures and murals can be noticed at  
 

1. Ajanta 

2. Ellora 

3. Baugh 

4. Sittannavasal   

 nÔáT«ÔáïeTyîT®q V¾²+<�Ö ¥ý²Î\T, eT]jáTT Å£�&�«ºçÔ�\qT �#áÌ³ #áÖ&�>·\+ 

 1. nÈ+Ô� 

 2. mýË¢s� 

 3. u²>´ 

 4. d¾Ôáïqy�d�ýÙ 

 

134.   This does not belong to the tradition of Harappa. 
 

1. Wearing bangles up to right arm elbow 

2. Putting sindhur by married women in the center of parted hair  

3. System of saluting each other  in namaskar mudra 

4. Worship of  banyan tree 

 ¿ì+~ y�{ìýË ÿ¿£{ì d¾+<ó�Tç|�È\ H�>·]¿£ÔáÅ£� d�+�+~ó+ºq~ ¿±<�T 

 1. Å£�&� yîÖ#ûÜesÁÅ£� >±E\T <ó�]+#á&�+ 

 2. �|ÞøßsTTq çdÓï\T bÍ|¾{ì eT<ó�«ýË d¾+<ó�ÖsÁ+ <ó�]+#á&�+ 

 3. ÿ¿£] ¿=¿£sÁT m<�TsÁT|�&�q|�Ú&�T |�sÁd�ÎsÁ+ qeTd�Ø]+#áT¿Ãe&�+ 

 4. eTç]#î³T¼qT |�P�+#á&�+ 

 
  

Main
Oval

Main
Oval

Main
Oval

Main
Oval



135.  The most popular center for Brassware in Andhra Pradesh.  
 

1. Budithi  

2. Kondapalli  

3. Kakinada 

4. Porumamilla  

 �+ç<ó�ç|�<ûXÙýË �Ôáï&� qÐwÓ |��¿ì ç|�d¾~Æ>±+ºq ¹¿+ç<�+ 

 1. �T&�Ü 

 2. ¿=+&�|�*¢ 

 3. ¿±¿ìH�&� 

 4. bþsÁTeÖ$TÞøß 

 

136.  Allagadda is a well known center for  
 

1. Traditional stone carving  

2. Leather puppetry  

3. Brassware  

4. Imitation jewellery  

 �Þøß>·&�¦ B�¿ì ç|�d¾~Æ #î+~q ¹¿+ç<�+ 

 1. kÍ+ç|�<�jáT s�Ü¥ý²Î\T #î¿£Ø&�+ 

 2. ÔÃ\Tu¤eT�\ ÔájáÖ¯ 

 3. �Ôáï&� qÐwÓ 

 4. nqT¿£sÁD q>·\ ÔájáÖ¯ 

 
  

Main
Oval

Main
Oval

Main
Oval

Main
Oval



137. The following is not the centre for leather puppetry  
 

1. D.C Palle of Nellore 

2. Narasarao Peta of Guntur  

3. Nimmalakunta of  Ananthpur  

4. Onipenta of Kadapa 

 ¿ì+~ y�{ìýË ÔÃ\Tu¤eT�ý ÔájáÖ¯ ¹¿+ç<�+ ¿±�~. 

 1. &�.d¾. |�ýÉ¢, Hî\Ö¢sÁT �ý²¢ 

 2. qsÁd�s�eÚ�|³, >·T+³ÖsÁT �ý²¢ 

 3. �eT�\Å£�+³, nq+Ôá|�ÚsÁ+ �ý²¢ 

 4. e��|+³, ¿£&�|� �ý²¢ 

 

138.   The following state is famous for the production of larger size  
Leather puppetry in India. 

 

1. Karnataka  

2. Tamilnadu  

3. Andhra Pradesh  

4. Uttar Pradesh 

 uó²sÁÔá<ûXø+ýË �|<�Ý |�]eÖD+>·\ ÔÃ\Tu¤eT�\ ÔájáÖ¯¿ì ç|�d¾~Æ  

#î+~q s�çw�¼+ 

 1. ¿£s��³¿£ 

 2. Ôá$TÞøH�&�T 

 3. �+ç<ó�ç|�<ûXÙ 

 4. �ÔáïsÁç|�<ûXÙ 

 

 

Main
Oval

Main
Oval

Main
Oval

Main
Oval



139.  One of the following is famous for wooden lacquer Craft  
 

1. Settigunta  

2. Etikoppaka 

3. Budithi  

4. Porumamilla  

 \¿£Ø qÐwÓ ¿=jáT«u¤eT�\ ÔájáÖ¯¿ì ç|�d¾~Æ #î+~q çbÍ+Ôá+ 

 1. Xè{ì¼>·T+³ 

 2. @{ì¿=bÍÎ¿£ 

 3. �T&�Ü 

 4. bþsÁTeÖ$TÞøß 

 

140.  Madanapalli of Chittoor district is famous for  
 

1. Terracotta  

2. Weaving  

3. Imitation Jewellery  

4. Ivory carving  

 ºÔáÖïsÁT �ý²¢ýË >·\ eT<�q|�ýÉ¢ B�¿ì ç|�d¾~Æ  

 1. fÉçsÁ¿Ã³ u¤eT�\T 

 2. #ûHûÔá 

 3. nqT¿£sÁDq>·\T 

 4. <�+Ôá|�ÚqÐwÓ 

 

 

Main
Oval

Main
Oval

Main
Oval

Main
Oval



141.   The medium in which the famous contemporary sculpture “Santhal 
family” was done. 

 

1. Plaster of Paris  

2. Cement 

3. Fiber glass  

4. Bronze 

 »»d�+Ô�ýÙ Å£�³T+�+µµ nHû ç|�d¾<�Æ d�eT¿±©q ¥\Î+ B�ÔÃ ÔájáÖsÁT 

#ûjáT�&�+~. 

 1. bÍ¢d�¼sY �|�t bÍ]dt 

 2. d¾yîT+{Ù 

 3. �|�Õ�sY>±¢dt 

 4. ¿£+#áT 

142.  “The Gates of Paradise” is done by this Renaissance master.  
 

1. Botticelli 

2. Giotto 

3. Gilberti 

4. Michelangelo 

 »»¹>{Ùà �|�t bÍ«sÁ&îÕCÙµµ nHû ¿£Þ²K+&��� #î¿ìØq ÂsHîC²H�à ¥*Î  

 1. u¤{ì¼�d*¢ 

 2. �jáTÔÃï 

 3. ÐýÙ� ¼̄ 

 4. yîT®Uñý²+�ýË 

 
  

Main
Oval

Main
Oval

Main
Oval

Main
Oval



143.  The contemporary artist who is doing his art creation by taking 
Tanjore Glass painting as his inspiration 

 

1. Antyakula Rajeswara Rao  

2. T. Kodandam  

3. T. Jagadeeswara Rao  

4. Balaji  Ponna  

 Ôáq ¿£Þ²d��w¾¼¿ì |�Ús�Ôáq Ôá+C²ePsÁT >±¢dt �|sTT+{ì+>´qT ç�|sÁD>± 

rd�T¿=� ºçÜd�Tïq� d�eT¿±©q ¿£Þ²¿±sÁT&�T 

 1. n+{²«Å£�\ s�CñXøÇsÁs�eÚ 

 2. T. ¿Ã<�+&�+ 

 3. Ôá$T�Hû� È>·BXøÇsÁs�eÚ 

 4. bõH�� u²ý²J 

 

144.  If the length of our National Flag is 9 feet, the width of the flag will 
be 

 

1. 18 feet 

2. 12 feet  

3. 4.5 feet  

4. 6 feet  

 eTq C²rjáT |�Ô�¿£+ bõ&�eÚ 9 n&�T>·T\T nsTTÔû �+&�*àq yî&�\TÎ  

 1. 18 n&�T>·T\T 

 2. 12 n&�T>·T\T 

 3. 4.5 n&�T>·T\T 

 4. 6 n&�T>·T\T 

 

 

Main
Oval

Main
Oval

Main
Oval

Main
Oval



145.  The person who designed the National Flag of free India was finally 
accepted by assembly in 1947 

 

1. Mahathma Gandhi 

2. Annie Besent  

3. Pingali Venkayya 

4. Mrs. Suriaya-ud-Din –Tyabi 
 

 1947ýË C²rjáT n�d+;¢ýË �yîÖ~+|��&�q d�ÇÔá+çÔá uó²sÁÔá 

C²rjáT|�Ô�¿£ sÁÖ|�¿£sÁï  

 1. eTV�äÔ��>±+Bó 

 2. n�_�d+{Ù 

 3. |¾+>·[ yî+¿£jáT« 

 4. leTÜ d�Ö]jáÖ« ` �BÝH� ` Ô�«_ 

 

146.  First appearance of Buddha’s image appeared on  
 

1. Coins  

2. Ashoka Pillar 

3. Sculptures  

4.  Paintings 

 yîTT³¼yîTT<�{ì kÍ]>± �T<�TÝ� sÁÖ|�+ B� / M{ì�|Õ sÁÖbõ+~+#á�&�+~. 

 1. H�D²\T  

 2. �XË¿£ d�ï+uó�+ 

 3. ¥ý²Î\T 

 4. esÁ�ºçÔ�\T 

 

 

Main
Oval

Main
Oval

Main
Oval

Main
Oval



147. Jahangir Art Gallery is located at  
 

1. New Delhi 

2. Mumbai  

3. Goa 

4. Bangalore 

 ÈV�²+^sY �sY¼ >±«\¯ �#áÌ³>·\<�T 

 1. qÖ«&ó�©¢ 

 2. eTT+�sTT 

 3. >Ãy� 

 4. uÉ+>·TÞøSsÁT 

 

148.   The only sculptor in Bombay progressive Art group was 
 

1. Nagji Patel  

2. Sankho Chowdhury  

3. S.K Bakre  

4. Adimoolam 

 »»u²+uñ çbþçÂ>d¾y� �sY¼ ç>·Ö|tµµ ýË� @Â¿Õ¿£ ¥*Î 

 1. H�>´J |�fñýÙ 

 2. Xø+KT #ê<ó�T] 

 3. bdt.Â¿. u²ç¹¿ 

 4. �~eTÖ\+ 

 
  

Main
Oval

Main
Oval

Main
Oval

Main
Oval



149.   The artist who led “The Group 1890” 
 

1. Ambadas  

2. J. Swaminadhan  

3. Himmat shah  

4. Jeyram Patel  

 »»ç>·Ö|�Ú 1890µµ Å£� H�jáT¿£ÔáÇ+ eV¾²+ºq ¿£Þ²¿±sÁT&�T 

 1. n+u²<�dt 

 2. CÉ. kÍÇ$TH�<�̧H� 

 3. V¾²eT�ÔY cÍ 

 4. CÉjáTs�+ |�fñýÙ 

 

150. “Victoria Jubilee Museum” name is changed to  
 

1. Bapu Museum  

2. Cultural Center of Amaravati  

3. Bouddha Sri Museum  

4. Costal Museum  

 $¿Ã¼]jáÖ p_¢ eTÖ«�jáT+ �|sÁT ¿ì+~ $<ó�+>± eÖsÁÌ�&�+~. 

 1. u²|�Ú eTÖ«�jáT+ 

 2. ¿£\ÌsÁýÙ �d+³sY �|�t �eTs�eÜ 

 3. u�<�Æço eTÖ«�jáT+ 

 4. ¿Ãd�¼ýÙ eTÖ«�jáT+ 

 
  

Main
Oval

Main
Oval

Main
Oval

Main
Oval



151.  The founder of Damerla Rama Rao Art gallery  
 

1. Damerla Satyavani  

2. Varada Venkataratnam  

3. Madeti Rajaji  

4. Pilaka Narasimhamurti  

 <�yîTsÁ¢ s�eÖs�eÚ �sY¼ >±«\¯ e«ekÍ�|�Å£�\T 

 1. <�yîTsÁ¢ d�Ôá«y�Dì 

 2. esÁ<� yî+¿£³sÁÔá�+ 

 3. eÖ<û{ì s�C²J 

 4. |¾\¿± q]à+V�²eTÖ]ï 

 

152.  The painter of oil painting “Hamsa Damayanti”  
 

1. Nandalal Bose  

2. Raja Ravi Varma 

3. Raja Raja Varma  

4. N. Krishna Reddy  

 »»V�²+d� <�eTjáT+Üµµ nqT ÔîÕ\esÁ�ºçÔá ºçÔá¿±sÁT&�T 

 1. q+<�ý²ýÙ uËdt 

 2. s�C² sÁ$esÁ� 

 3. s�C²s�ÈesÁ� 

 4. N. ¿£�cÍ�Âs&�¦ 

 
  

Main
Oval

Main
Oval

Main
Oval

Main
Oval



153. The difference between Fine Arts and Applied Arts is shown in  
 

1. Creativity  

2. Purpose 

3. Both are similar  

4. Imagination 

 \*Ôá ¿£Þø\T, nqTe]ïÔá ¿£Þø\ eT<ó� �« Ôû&� B�ýË ¿£�|¾d�Tï+~ 

 1. d��ÈH�Ôá�¿£Ôá 

 2. �<ûÝXø«+ 

 3. Âs+&�Ö d�eÖq+ 

 4. ¿£\ÎH�Xø¿ìï 

 

154.  The British officer, Artist who encouraged the Art in Andhra 
Pradesh before Independence   

 

1. Thomas Roe 

2. William Bentic  

3. Lord  Napier  

4. Oswald J  Couldrey 

  

 kÍÇÔá+çÔ�«�¿ì |�PsÁÇ+, �+ç<ó�ç|�<ûXÙýË ºçÔá¿£ÞøqT çbþÔáàV¾²+ºq ç_{ìwt  

n~ó¿±] eT]jáTT ºçÔá¿±sÁT&�T 

 1. <ó�eTdt sÃ 

 2. $*jáT+ uÉ+{ì¿ù 

 3. ý²sY¦ Hû|¾jáTsY 

 4. zkÍÇýÙ¦. CÉ. Å£Lçýñ¦ 

 

 

Main
Oval

Main
Oval

Main
Oval

Main
Oval



155.  The artist who got popularity through his unique style and paintings 
based on the ancient literature and epics in the magazine 
Chandamama. 

 

1. Damerla Rama Rao 

2. Vaddadi Papayya  

3. Adavi Bapi Raju  

4. Asapu Appa Rao 

 Ôáq<îÕq XèÕ*ýË |�Ús�Ôáq kÍV¾²Ôá«+, |�Ús�D+ Hû|�<¸�«�� rd�T¿=� n<�TÒÛÔá 

ºçÔ�\ÔÃ #á+<�eÖeT |�çÜ¿£ÔÃ u²>± U²«ÜH�]¨+ºq ºçÔá¿±sÁT&�T 

 1. <�yîTsÁ¢ s�eÖs�eÚ 

 2. e&�¦~ bÍ|�jáT« 

 3. n&�$ u²|¾s�E 

 4. �Xø|�Ú nbÍÎs�eÚ 

 

156.  The eminent sculptor of Andhra Pradesh who got popularity for his 
huge Women Heads, done in fiber glass and gold foil  

 

1. G. Ravinder Reddy  

2. CRS Patnaik 

3. Rohini Reddy  

4. B. Srinivasa Reddy  

 �|�Õ�sY>±¢dt eT]jáTT �+>±sÁT|�PÔá¹sÅ£�\ÔÃ Å£L&�q eÖ<ó��«eT+ýË �|<�Ý �|<�Ý 

çdÓï\ eTTU²¿£�ÔáT\ÔÃ n+Ôás�¨rjáT U²«ÜH�]¨+ºq �+ç<ó�ç|�<ûXÙÅ£� #î+~q 

ç|�eTTK ¥*Î 

 1. �. sÁM+<�sYÂs&�¦ 

 2. d¾.�sY.bdt. |�{²�jáT¿ù 

 3. sÃV¾²D¡Âs&�¦ 

 4. _. l�y�d�Âs&�¦ 

Main
Oval

Main
Oval

Main
Oval

Main
Oval



157.  Wash technique first introduced in India by  

 

1. Abhanindranath Tagore 

2. Nandalal Bose 

3. A.R.Chugtai  

4. Ramkinker Baij 

 »»y�wtfÉ¿ì�¿ùµµqT uó²sÁÔá<ûXø+ýË |�]#ájáT+ #ûd¾q y�sÁT 

 1. nuó�ú+ç<�H�<�̧ sÄ�>·ÖsY 

 2. q+<�ý²ýÙ uËdt 

 3. @. �sY. #óáT>´Ô�sTT 

 4. s�y�T¿ì+¿£sY yûCÙ 

 

158.  “Rasamanjari”miniature paintings are famous from the Rajput 
school of   

 

1. Basholi 

2. Kulu  

3. Jammu 

4. Kangra 

 »»sÁd�eT+È]µµ d�Ö¿£��esÁ� ºçÔ�\T � s�È|�ÚçÔá ºçÔábÍsÄÁXæ\ qT+&� ç|�d¾<�Ý+ 

 1. �cþ* 

 2. Å£�\T 

 3. ÈeTT� 

 4. ¿±+ç>± 

 
  

Main
Oval

Main
Oval

Main
Oval

Main
Oval



159.  “Bindu” series of paintings done by  
 

1. K.H.Ara 

2. F.N. Souza 

3. S.H.Raza 

4. Nalini Malani  

 »_+<�Tµ çXâDì ºçÔ�\qT ºçÜ+ºq y�sÁT 

 1. Â¿. �V²#Y. �s� 

 2. m|�t. mH�. kåC² 

 3. mdt. �V²#Y. sÁC² 

 4. q[ú eTý²� 

 

160.  “Starry Night” painting was painted by  
 

1. Cezanne 
2. Vincent Vangogh 
3. Rubens 
4. Goya  

 »»kÍ¼̄  HîÕ{Ùµµ ºçÔ��� ºçÜ+ºq ºçÔá¿±sÁT&�T 

 1. d¾C²Hû 

 2. $Hîà+{Ù y�«+>Ã 

 3. sÁÖuÉH�à 

 4. >ÃjáÖ 

 
  

Main
Oval

Main
Oval

Main
Oval

Main
Oval



161.    World famous “Guernica” painting was painted by 
 

1. Pablo Picasso 
2. Léger 
3. Braque   
4. Andy Warhol 

 ç|�|�+#á ç|�U²«Ü #î+~q »»>·TjîT]�¿±µµ ºçÔ��� ^d¾qy�sÁT 

 1. bÍuË¢ |¾¿±kþ 

 2. ýÉ>·sY 

 3. çu²¿ù 

 4. �+&� y�sÃýÙ 

 

162.  The Italian artist who painted on the ceiling of “Sistine Chapel”  
 

1. Masaccio 

2. Albert Durer 

3. Mantegna  

4. Michelangelo  

 »»d¾�d¼íH� #ó��|ýÙµµ dÓ*+>´ �|Õ esÁ�ºçÔ�\qT ^d¾q �{²*jáTH� ¿£Þ²¿±sÁT&�T  

 1. eTkÍºjîÖ 

 2. �ýÙ�sY¼ &�Ö«sÁsY 

 3. eÖ+fÉ>±� 

 4. yîT®Uñý²+�ýË 

 
  

Main
Oval

Main
Oval

Main
Oval

Main
Oval



163.  The fusion of Indo –Greek Sculpture is called as 
 

1. Gupta Sculpture  

2. Gandhara Sculpture  

3. Hellenistic Sculpture 

4. Mauryan Sculpture 

 uó²sÁrjáT eT]jáTT ç^Å£� ¥\Î ¿£Þø\ d�yûT�Þøq+qT �ý² |¾\TkÍïsÁT 

 1. >·T|�Úï\ ¥\Î¿£Þø 

 2. >±+<ó�sÁ ¥\Î¿£Þø 

 3. �V²*�d¾¼¿ù ¥\Î¿£Þø 

 4. eTòsÁT«\ ¥\Î¿£Þø 

164.  The metal sculpture “Black Angle” was done by  
  

1. Navjot Altaf 

2. Aekka Yadagiri Rao  

3. Sheela Goud  

4. Santi Swaroopini  

 »»u²¢¿ù @+�ýÙµµ nHû ýËV�² ¥ý²Î�� sÁÖbõ+~+ºq ¥*Î 

 1. qeCËÔY �ýÙÔ�|�t 

 2. m¿±Ø jáÖ<�Ð]s�eÚ 

 3. wÓý²>�&� 

 4. Xæ+Ü d�ÇsÁÖ|¾Dì 

 
  

Main
Oval

Main
Oval

Main
Oval

Main
Oval



165.   The following material was served as a medium for  Rabindranath 
Tagore’s paintings  

 

1. Wall  

2. Wood  

3. Paper  

4. Canvas  

 sÁM+ç<�H�<̧� sÄ�>·ÖsY Ôáq ºçÔ�\qT mÅ£�Øe>± B��|Õ yû�dy�sÁT 

 1. >Ã&�� 

 2. #î¿£Ø 

 3. �||�sÁT 

 4. ¿±H�Çdt 

 

166.  The painting titled “Night of the rider” was painted by  
 

1. K.S.N. Sastry  

2. Ganesh Pyne  

3. Sudhir Patwardhan  

4. Valsan Kolleri 

 »»HîÕ{Ù �|�t ~ ÂsÕ&�sYµµ nHû ºçÔ��� ºçÜ+ºq ºçÔá¿±sÁT&�T 

 1. Â¿. jáTdt. jáTH�. Xæçd¾ï 

 2. >·Dñwt �|ÕH� 

 3. d�TBósY |�³ÇsÁ�H� 

 4. y�\àH� ¿=ýñ¢] 
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167. Cholamandal  Artist’s Village  is located  in  
 

1. Andhra Pradesh  

2. Tamilnadu  

3. Karnataka   

4. Kerala   

 #ÃÞøeT+&�ýÙ ¿£Þ²¿±sÁT\ ç>±eT+ � s�çw�¼+ýË �+~ 

 1. �+ç<ó�ç|�<ûXÙ 

 2. Ôá$TÞøH�&�T 

 3. ¿£s��³¿£ 

 4. ¹¿sÁÞø 

 

168.  Oil colours will be diluted by  
 

1. Linseed oil   
2. Hot water  
3. Acetic Acid  
4. Benzene  

 ÔîÕÉÕ\es��\qT |�\T#áq #ûjáT&��¿ì �|�jîÖÐ+#û |�<�sÁ�+ 

 1. *H�dÓ&� �sTTýÙ 

 2. yû&�úsÁT 

 3. md¾{ì¿ù �d¾&� 

 4. uÉ+JH� 
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169.   The blend  of  Colours Red and Blue gives us      
 

1. Brown  

2. Sky Blue    

3. Violet   

4. Orange 

 msÁT|�Ú eT]jáTT ú\+ es��\qT d�yûT�Þøq+ #û�dï e#ûÌ sÁ+>·T. 

 1. >Ã<ó�TeT 

 2. �¿±Xøú\+ 

 3. yîÕýÉ{Ù 

 4. H�]+È 

 

170.  This medium gives “impasto” effect 
 

1. Conte  

2. Oil pastels  

3. Dry Pastels  

4. Tempera 

 ¿ì+~ y�{ìýË »»�+bÍkþ¼µµ m�|�¿ù¼qT �eÇ>·*¹> eÖ<ó�«eT+ 

 1. ¿±+fñ 

 2. �sTTýÙ bÍd�¼ýÙà 

 3. ç&îÕ bÍd�¼ýÙà 

 4. fÉ+|�s� 
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171.  Find out the shade of Red. 
 

1. Brown 

2. Maroon 

3. Torques  

4. Vermillion  

 msÁT|�Ú sÁ+>·TÅ£� �w&� 

 1. çu�H� 

 2. yîTsÁÖH� 

 3. ³sÁØdt 

 4. yî]�*jáTH� 

 

172.  Primary colours are  
 

1. Yellow, Red, Blue 

2. Yellow, Blue , Green 

3. Yellow , Red, Green 

4. Black, white, grey  

 çbÍ<�̧$T¿£ sÁ+>·T\T  

 1. |�d�T|�Ú, msÁT|�Ú, ú\+ 

 2. |�d�T|�Ú, ú\+, �Å£�|�#áÌ 

 3. |�d�T|�Ú, msÁT|�Ú, �Å£�|�#áÌ 

 4. q\T|�Ú, Ôî\T|�Ú, �Ö&�<� esÁ�+ 
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173.  If   white is added to a colour, the resultant is  
 

1. Tint  

2. Shade 

3. Pigment 

4. Contrast  

 @<îÕH� es���¿ì Ôî\T|�Ú ¿£*|¾Ôû e#ûÌ~ � sÁ+>·T¿ì  

 1. {ì+{Ù 

 2. �w&� 

 3. |¾Â>�+{Ù 

 4. e«Ü¹s¿£ sÁ+>·T 

 

174.  The Colour wheel is invented by  
 

1. Pablo Picasso  

2. Jan Van Eyck 

3. H. Barnet Carpentor  

4. Ogden N Rood 

 sÁ+>·T\ #áç¿±�� ¿£qT>=q�y�sÁT 

 1. bÍuË¢|¾¿±kþ 

 2. C²H� yûH� ×¿ù 

 3. �V²#Y. u²Âs�{Ù ¿±ÂsÎ+³sY 

 4. �Â>¦H� mH�. sÁÖ&� 
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175.  The following pair is not opposite colours  
 

1. Red and Green  

2. Yellow and Violet  

3. Orange  and Blue  

4. Green and Blue  

 |�sÁd�ÎsÁ e«Ü¹s¿£ sÁ+>·T\T ¿±� sÁ+>·T\ ÈÔá  

 1. msÁT|�Ú eT]jáTT ú\+ 

 2. |�d�T|�Ú eT]jáTT }<� 

 3. H�]+È eT]jáTT ú\+ 

 4. �Å£�|�#áÌ eT]jáTT ú\+ 

 

176.  “Bezold” effect is known as  
 

1. Spreading  colours 

2. Hatching   

3. Light and shades 

4. Making outline  

 »»uÉCËýÙ¦µµ |��*Ôá+ n+fñ 

 1. sÁ+>·T\ y�«|�q+ 

 2. �V²º+>´ 

 3. yî\T>·T ú&�\T 

 4. W{Ù ýÉÕH� ^jáT&�+ 
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177.   The term “Broken colour”   is associated with  
 

1. Renaissance artists  

2. Impressionists  

3. Post Impressionists  

4. Surrealists  

 »»çuËÂ¿H� ¿£\sYµµ nHû |�<�+ M]¿ì d�+�+~ó+ºq~  

 1. ÂsHîC²H�à ºçÔá¿±sÁT\T 

 2. �+ç�|w��È+ ºçÔá¿±sÁT\T 

 3. bþdt¼ �+ç�|w��È+ ºçÔá¿±sÁT\T 

 4. d�ç]jáT*È+ ºçÔá¿±sÁT\T 

 

178.  Following are the dimensions of a colour 
 

1. Hue, Value , Intensity 
2. Hue , Volume , Frequency  
3. Pigment,  Value , Intensity  
4. Light, Dark, Tint  

 »»sÁ+>·Tµµ Å£� �q� ç|�eÖD²\T 

 1. #ó�jáT, $\Te, >±&ó�Ôá 

 2. #ó�jáT, |��Tq|�]eÖD+, båq'|�Úq«+ 

 3. esÁ�eTT, $\Te, >±&ó�Ôá 

 4. ýñÔá, eTT<�TsÁT, {ì+{Ù 
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179.  Cool colours are  
 

1. Yellow, Red, Blue  

2. Red, orange , Blue  

3. Green . Purple, maroon 

4. Green, Blue , Indigo 

 ¿ì+~ sÁ+>·T\ýË oÔá\ sÁ+>·T\T  

 1. |�d�T|�Ú, msÁT|�Ú, ú\+ 

 2. msÁT|�Ú, H�]+È, ú\+ 

 3. �Å£�|�#áÌ, <�ÖçeTesÁ�+, eTT<�TsÁT msÁT|�Ú 

 4. �Å£�|�#áÌ, ú\+, ú*eT+<�T 

 

180.  The adjacent colours to violet in the colour wheel are  
 

1. Yellow and turquoise  

2. Red and Blue  

3. Purple  and Indigo 

4. Red and Green 

 sÁ+>·T\ #áç¿£+ýË yîÕýÉ{Ù sÁ+>·TÅ£� �sÁTyîÕ|�Úý² �+&û sÁ+>·T\T 

 1. |�d�T|�Ú eT]jáTT d�eTTç<�ú\+ 

 2. msÁT|�Ú eT]jáTT ú\+ 

 3. |�sÁTÎýÙ eT]jáTT �+&�>Ã 

 4. msÁT|�Ú eT]jáTT �Å£�|�#áÌ 
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181.  When a student is asked to draw a picture to the story of  
“The Tiger- Golden ring” this can be ascribed to  

 

1. Illustration  

2. Memory drawing  

3. Objective Drawing 

4. Model Drawing 

 »»|�Ú* ` �+>±sÁT ¿£&�jáT+µµ nq� ¿£<�̧Å£� $<�«]�� u¤eT� ^jáTeT�  

n&�ÐÔû, n~ 

 1. �\ç�d¼w�H� 

 2. yîTeT¯ ç&�sTT+>´ 

 3. �uÙCÉ¿ì¼y� ç&�sTT+>´ 

 4. yîÖ&�ýÙ ç&�sTT+>´ 

 

182.  “Sfumato” is the technique of  
 

1. Drawing  

2. Painting 

3. Sculpture  

4. Printmaking 

 »»d�TeÖ{Ëµµ nHû~ B�¿ì d�+�+~ó+ºq kÍ+¹¿Ü¿£Ôá 

 1. ç&�sTT+>´ 

 2. �|sTT+{ì+>´ 

 3. ¥\ÎeTT 

 4. ç|¾+{ÙyûT¿ì+>´ 
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183.  The objective of portrait painting is  
 

1. To capture likeness 

2. To capture inner personality   

3. To capture light and shades 

4. To show your skills in painting  

 »ºÔáïsÁTeÚ\µ esÁ�ºçÔáD yîqT¿£ >·\ �<ûÝXø«+  

 1. y�d�ïeºçÔáD  

 2. n+ÔásÁZÔá uó²y�\ºçÔáD 

 3. yî\T>·T ú&�\ ºçr¿£sÁD 

 4. MT kÍeTs�Æ«�� �sÁÖ|¾+#áT¿Ãe&�+ 

 

 

184.  The important aspect that must be kept in mind while drawing a 
landscape 
 
1. Trees and Birds 

2. Horizontal line 

3. Orthogonal line 

4. Pencil   

 »»ý²«+&� �dØ|tµµ \qT ºçr¿£]+#û³|�Ú&�T  eTTK«+>± � $w�jáÖ�� <��w¾¼ýË  

�|³T¼¿Ãy�* 

 1. #î³T¢ eT]jáTT |�Å£��\T 

 2. d�eÖ+ÔásÁ ¹sK 

 3. �sÃ�>ÃqýÙ ¹sK 

 4. �|�àýÙ 
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185.  International Standard length of hexagonal Pencil is  
 

1. 7.0 inches  

2. 7.3 inches  

3. 7.5 inches  

4. 8.0 inches  

 n+Ôás�¨rjáT ç|�eÖD²\ ç|�¿±sÁ+ w�&�TÒ� �¿±sÁ+ >·\ �|�àýÙ bõ&�eÚ  

 1. 7.0 n+>·TÞ²\T 

 2. 7.3 n+>·TÞ²\T 

 3. 7.5 n+>·TÞ²\T 

 4. 8.0 n+>·TÞ²\T 

 

 

186.   The best quality charcoal can be made from 
 

1. Banyan twigs 

2. Tamarind twigs  

3. Red sandal twigs 

4. Mango twigs 

 eT+º H�D«Ôá>·\ #�sY¿ÃýÙqT M{ì� �|�jîÖÐ+º ÔájáÖsÁT  

#ûjáT>·\eTT 

 1. eTç]|�Ú\¢\T 

 2. º+Ôá|�Ú\¢\T 

 3. mçsÁ#á+<�q+|�Ú\¢\T 

 4. eÖ$T&�|�Ú\¢\T 
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187.  The history of Poster designing is related to the religion of  
 

1. Buddhism  

2. Jainism 

3. Christianity 

4. Hinduism  

 bþd�¼sY &�CÉÕ�+>´ jîTT¿£Ø #á]çÔá � eTÔá+ÔÃ d�+�+<ó�+ ¿£*Ð �+~ 

 1. u�<�ÆeTÔá+ 

 2. CÉÕqeTÔá+ 

 3. çÂ¿Õd�ïeeTÔá+ 

 4. V¾²+<�ÖeTÔá+ 

 

 

188.  In Ancient times this process is mostly in use to prepare metal 
statues. 

 

1. Box costing   

2. Lost wax 

3. Lost metal    

4. None of the above 

 |�PsÁÇ ¿±\+ýË ýËV�²|�Ú $ç>·V�ä\qT � $<ó�q+ýË ÔájáÖsÁT #û�d&�y�sÁT 

 1. �|fÉ¼bþÔá 

 2. yîT®q+ ¿ÃýËÎjûT ç|�ç¿ìjáT 

 3. ýËV�²+ ¿ÃýËÎjûT ç|�ç¿ìjáT 

 4. �|Õ<û~ ¿±<�T 
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189.  The concept of Perspective mostly appears in  
 

1. Traditional Indian paintings 

2. European paintings 

3. Egyptian Paintings 

4. Cave paintings 

 kÍ<ó�sÁD+>± »<��w¾¼¿ÃD+µ nHû uó²eq mÅ£�Øe>± M{ìýË ¿£�|¾d�Tï+~. 

 1. d�+ç|�<�jáT uó²sÁrjáT esÁ�ºçÔ�\T 

 2. jáTÖsÃ|¾jáTH� esÁ�ºçÔ�\T 

 3. ��|�Ú¼ esÁ�ºçÔ�\T 

 4. >·TV�²\ýË yûd¾q ºçÔ�\T 

 

 

190.  “Achromatic” mean  
 

1. Grey tones  

2. Brown tones 

3. Black tones  

4. Yellow tones 

 »�ç¿ÃyûT{ì¿ù» n+fñ 

 1. �Ö&�<� esÁ�çXâDì 

 2. >Ã<ó�TeT esÁ�çXâDì 

 3. q\T|�Ú esÁ�çXâDì 

 4. |�d�T|�Ú esÁ�çXâDì 
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191.  When we mix any two colours of three primary colours. The 
resultant colour to the remaining colour is called 

 

1. Contrast Colour 

2. Analogous Colour 

3. Tertiary Colour 

4. Saturated Colour 

 çbÍ<�̧$T¿£ sÁ+>·T\T eTÖ&�+{ìýË @yîÕîÕH� Âs+&�+{ì� d�yûT�Þøq+ #û�dï  

e#ûÌsÁ+>·T $TÐ*q sÁ+>·T¿ì  

 1. $sÁT<�Æ sÁ+>·T 

 2. kÍ<��Xø« sÁ+>·T 

 3. Ôá�rjáTçXâDì sÁ+>·T 

 4. d�+Ôá�|�ï sÁ+>·T 

 

192.  Following is the most affordable medium to prepare masks by 
students 

 

1. Fiber  

2. Clay 

3. Paper pulp  

4. Plaster of Paris  

 d�ÖØ\T $<�«sÁT�\T eÖd�TØ\T ÔájáÖsÁT #ûd�T¿Ãe&��¿ì nqTyîÕq eÖ<ó�«eT+ 

 1. �|�Õ�sY 

 2. eT{ì¼ 

 3. ¿±ÐÔá+ >·TE ̈

 4. bÍ¢d�¼sY �|�t bÍ]dt 
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193.  Generally children like to colour the picture by using this medium  
 

1. Soft pastels  

2. Oil Colours  

3. Oil pastels  

4. Pencils 

 kÍ<ó�sÁD+>± ºq�|¾\¢\T � eÖ<ó�«eÖ�� �|�jîÖÐ+º ºçÔ��¿ì sÁ+>·T\T yû

jáT&��¿ì �w�¼|�&�Ô�sÁT 

 1. kÍ|�t¼bÍd�¼ýÙà 

 2. ÔîÕ\es��\T 

 3. �sTTýÙbÍd�¼ýÙà 

 4. �|�àÞø�ß 

 

194.  We should change the pressure levels of the hand and fingers 
movements while doing the following work.  

 

1. Painting  

2. Calligraphy  

3. Animation  

4. Poster Designing  

 

 � |�� #û�d³|�Ú&�T #ûsTT eT]jáTT #ûÜçyûÞøß ¿£<�*¿£ýË¢� ÿÜïï&��  

eÖsÁTd�Öï �+&�* 

 1. �|sTT+{ì+>´ 

 2. ¿±*ç>·|�Ó 

 3. jáÖ�yûTw�H� 

 4. bþd�¼sY &�CÉÕ�+>´ 
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195.  In the Mark on pencils “HB”, ‘B’ denotes  
 

1. Blackness of the graphite  

2. Thickness of the pencil 

3. Company’s name   

4. Creator of pencil 

 ç&�sTT+>´ �|�àýÙ�|Õ �+&û “HB” nHû >·TsÁTïýË ‘B’ d�Öº+#û~. 

 1. ç>±�|�Õ{Ù q\¢<�q+ 

 2. �|�àýÙ eT+<�+ 

 3. ¿£+�|ú �|sÁT 

 4. �|�àýÙqT ¿£��|{ì¼q y�] �|sÁT 

 

196.   According to Numerical graphite scale the following pencil has very 
less clay binder  

qÖ«eT]¿£ýÙ ç>±�|�Õ{Ù �dØýÙ ç|�¿±sÁ+, � ç¿ì+~ �|�àýÙýË nÜ ÔáÅ£�Øe  

yîÖÔ�<�TýË eT{ì¼ �+<ó�¿£+ �+³T+~ 
 

1. 5H 

2. 2H 

3. HB 

4. 6B 
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197.  The pencil that is used for writing on the glossy surface like 
porcelain, Glass and steel etc.  

 

1. Charcoal pencil  

2. Wax pencil  

3. Graphite pencil  

4. Conte   

 |¾+>±D¡, >±E, dÓ¼\T e+{ì |�<�s��\ qTqT|�Ú Ôáý²\�|Õ s�jáT&��¿ì  

�|�jîÖÐ+#û �|�àýÙ  

 1. #�sY¿ÃýÙ �|�àýÙ 

 2. yîT®q|�Ú �|�àýÙ 

 3. ç>±�|�Õ{Ù �|�àýÙ 

 4. ¿±+fÉ 

 

198.  The following medium takes longtime to dry.  
 

1. Acrylic colours   

2. Oil pastels  

3. Oil colours  

4. Tempera 

 � eÖ<ó�«eT+ �sÁ&��¿ì mÅ£�Øe ¿±\+ rd�TÅ£�+³T+~ 

 1. �ç¿ì*¿ù sÁ+>·T\T 

 2. �sTTýÙ bÍd�¼ýÙà 

 3. �sTTýÙ ¿£\sYà 

 4. fÉ+|�s� 
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199. Poster making comes under the category of  
 

1. Fine Arts  

2. Applied Arts 

3. Calligraphy  

4. Plastic Arts  

 »bþd�¼sY yûT¿ì+>´µ � es�Z�¿ì #î+~q~ 

 1. �|�ÕH� �sY¼à 

 2. n|�¢sTT&� �sY¼à 

 3. ¿±*ç>·|�Ó 

 4. bÍ¢d¾¼¿ù �sY¼à 

 

200.  The term “Calligraphy” deals  
 

1. Poster  designing  

2. Script on edicts  

3. Alternative to photography 

4. Decorative Lettering 

 »¿±*ç>·|�Óµ B�� $e]d�Tï+~ 

 1. bþd�¼sY &�CÉÕ�+>´ 

 2. Xæd�H�\�|Õ çy��d *|¾ 

 3. bþ{Ëç>·|�Ó¿ì eTsÃ ç|�Ô�«eÖ�jáT+ 

 4. n\+¿£sÁD n¿£�s�\T 
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